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Expanded Extruded Quantum®
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The depth of board to achieve an R-value of 6.250 m?K/W - rounded up to the nearest standard depth.

The world’s thinnest inverted
roof insulation.

The ProTherm Quantum® advanced Vacuum Insulation Panel system has been specifically
developed for inverted roofs, balconies and terraces or wherever depth is critical to the
overall construction. Quantum® can dramatically reduce the depth of a finished roof
system, providing the solution to counter low upstands against the increasing thickness of
traditional EPS & XPS products specified in order to meet more stringent thermal demands.
It delivers an exceptional thermal performance and has been consistently proven to meet
challenging standards required by home warranty providers. Quantume is the first Vacuum
insulated panel in the world to achieve BBA certification for inverted roof applications.
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To meet a U Value of 0.2 W/m2K

®
Protherm Quantum is installed
above a hotmelt waterproofing layer
to achieve the thermal performance and
also maintain a 75mm exposed upstand at

the door threshold as required by the NHBC.
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MacEwen 2019 — MacEwen 2019 — 07
Out of the shadows shortlist
10 32
Our buildings this month are all drawn from the 2019 | houses for older people. Our shortlist is equally impres- | ONLY ONRIBAJ.COM
MacEwen Award. Thisis our fourth annual winter quest | sive and varied. CaStle Va|e GSJ[aJ[e
to unearth places that are of maximum social benefit, It's always worth remembering Malcolm and Anni ,

contained 4,800

across society.

Our winner is the shoestring-budget conversion of
a nondescript industrial building into a cultural and
community focus for which the word ‘cinema’ seems
inadequate. Our commendations involve an inspired
work combining architecture and big civil engineering,
achurch in abox of delights, a derelict farmstead turned
training centre, and a companionable mews of tiny

MacEwen. He was a campaigning journalist and former
editor of this magazine who in the 1970s helped to re-
set the RIBA's attitude to wider society. She was a town
planner who was among the first to tackle urban motor
traffic by positively balancing the needs of transport and
residence. Both were concerned with the rural - especial-
ly national parks - as well as the urban. We hope they
would approve of the projects in this issue.

Below
Writ in Water, page 36

ribaj.com
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homes in 34
towers six miles
from the city
centre. It was an
example of what
can happen when
there isn't an
architect at the
helm and instead
you simply focus
on producing the
numbers

Kate Macintosh is
still studying housing:
ribaj.com/kate
macintoshreading
housing
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BRIDGEND INSPIRING GROWTH

Buildings
MacEwen Award — judging

09

Let’s get together

MacEwen judges acknowledge importance of direct action

Words: Eleanor Young

Bridgend Inspiring
"Gg*owtl'l, Edinburgh,
| _pa’lge_28.-

Coming together is the clear theme of the
MacEwen Award 2019. Within our dispa-
rate society of social media and geographic
dislocation, a third of respondents in a BBC
survey last year said they often or very often
feel lonely. In launching an anti-loneliness
strategy the government has promised that
GPswill prescribe community clubs to those
they feel would benefit. Our judges were very
aware of the importance of even the small-
estinterventionin bringing people together.
Thisis architecture for the common good.

The judges gathered in London in the
Clerkenwell offices of MacEwen support-
er BDP. On the panel were Julia Barfield of
Marks Barfield, designer of the London Eye
and, more recently Brighton’s i360 (and co-
incidentally mother of the first ever Mac-
Ewen Award winner); Anisha Jogani, leader
ofthe placemaking team at Croydon Council;
Yuli Cadney-Toh, architect director of BDP
Bristol; and Kathy MacEwen, planner and
daughter of Malcolm and Anni MacEwen for
whom the award is named. And, of course,
RIBA Journal editor, Hugh Pearman.

They were searching for projects that
not only connected people but did so in an
architecture that fitted and uplifted. This
might be the smallest intervention of 28m?
by Baxendale Studio, giving the community

ribaj.com
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of Stoke-on-Trent a gathering space to dis-
cuss neighbourhood changes, or the eleva-
tion of a rural form in the timber delights of
the barn at Waterloo City Farm, designed by
Feilden Fowles. Food was a consistent theme
in the entries, from production to cooking to
eating, from the farm to commended entry
Bridgend Inspiring Growth.

As ever homes made a strong showing,
accounting for six of the 13-strong MacEwen
shortlist. They demonstrated a great range of
funding and depth of understanding of their
site, from local philanthropists in the admi-
rably contextual Sly’s Close to a specialist
church site developer (Bethnal Green Mission
Church development) as well as proactive lo-
cal authorities in Barking and Southwark.

Particularly powerful were projects
where a community came together fighting
for their building with their architect along-
side bringing a design to fit. This was clear-
est in this year’s MacEwen Award winner,
the Star and Shadow Cinema in Newcastle,
where volunteers worked to turn a dilapidat-
ed warehouse into a cinema and arts centre
and architect MawsonKerr sourced recycled
materials which give it a distinct local tex-
ture. Through the process and through itslife
this project was and is a collective endeavour
that will continue to bring people together.

/
2019 LONGLIST
Community endeavours
Education initiatives
Support structures Arts regeneration
Urban and rural

revitalisation

New approaches to housing

The RIBA Journal February 2019
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MacEwen Award — winner

All star trns

Everyone involved in MacEwen winner Star and Shadow Cinema
is an enthusiast or expert - but all are volunteers. MawsonKerr was
called in to make its latest, permanent, venture happen

Words: Jan-Carlos Kucharek Photographs: Arto Polus

-
—

Join the party: the
hireable event space,

a sound-insulated box
within the former carpet
store, has helped make
Star and Shadow viable.

Right Volunteers
expertly fabricated the
venue's striking sign.

The RIBA Journal February 2019 ribaj.com
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\We admire the way they
sourced material from all
over town

Judge Hugh Pearman

Star and Shadow Cinema
Newcastle-Upon-Tyne

Being shown around the Star and Shadow
Cinema one cold December afternoon it's
hard to keep track of all the people speaking
to me at once. Between architects and the
venue volunteers there’shalfa dozenaccom-
panying me around, a cohort added to every
time we enter another part of the building
by others more than ready to add their tup-
pence-worth to the story of a space born of
nothing and built by them on a shoestring
budget. I seem to be being carried through
the place on nothing but a wave of effusive
energy; which isasit should be for something
conjured up on a wing and a prayer.
Thisisthe third iteration of the cinemain
the city. A group of film buffs, keen to have
their own venue to show independent, art
and ‘fringe’ movies and documentaries, set
up in the Side Cinema on the city’s Quayside
decades ago and garnered enough interest to
make it just viable. It was then forced in the
late 90s to squat in an abandoned Tyne Tees
prop store in Stepney Bank. All was well until
the regeneration of the city’s industrial Ouse-
burn, which drove Star and Shadow out again.
But thistime thelocal council recognised the

ribaj.com The RIBA Journal February 2019
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critical mass of this volunteer collective and
lent them the cash to take a mortgage out on
one of its sites, a former carpet store further
northin Sandyford, to finally give it the home
the itinerant cinema needed.

But you might not think that at first
glance. ‘Even though we've been up and
running since last May, we still get people
knocking on the door and asking us “when
are you guys going to open?”’ quips Dan, one
of Star and Shadow’s more seasoned volun-
teers. That might be because the lobby space,
filling a good length of the former shopfront,
remainsa work in progress - despite hosting
local council surgeries, Extinction Rebellion
meets and, on the day we visit, an Interna-
tional Migrants Day event. This, along with
the rest of the building, hasbeen formed from
materials ripped out of the previous venue.
Thatplasterboard you see, recycled; the OSB
board there, repurposed. It's unheated, but
not for much longer. Star and Shadow held an
event here recently to thank local sponsors
helping it get this far. ‘“They thought it was
cold too, so they clubbed together and gave
us £25,000 to do something about it,” says
Dawn, another volunteer, beaming. It seems
that their can-do attitude is infectious.

There is absolutely no hierarchy to Star

ribaj.com
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Above The café’s wall to
the ‘winter garden’ was
formed from donated
glass.

Below left The baris
formed from the timber
floor of the previous venue.

Below right The unheated
lobby/ reception runs along
the former storefront.

IN NUMBERS

overall cost including
building purchase

percent volunteer run

volunteer hrs/week to run

. Enn |
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and Shadow says Michelle;/the opinions of
each of its 360 active volunteers, who put
in to the 632 volunteer hours a week it takes
to run the place, carry equal weight. It was
something that MawsonKerr, having set a
low fixed fee and then being appointed, was
initially concerned about: the idea it would
be having to engage with more heads than
necessary. The feeling might have been mu-
tual. The cinema volunteers had always done
everything off their own back but the bigger
picture got the better of them. They didn't
just want a cinema but an events venue and
bar that could be hired out, with kitchen and
gallery space between them. “We knew we
had to meet loads of technical requirements
and just didn’t have the expertise,’ recalls
volunteer Dan. ‘So we were brought onboard
as facilitators, initially at workshops where
literally everyone turned up to put their oar
in,” continues architect Dan (Kerr). The ex-
perience can't have been bad; everyone’s
jocular, like they've all been reading from
the same hymn sheet for a while.

Those technical demands, and acces-
sibility and planning conditions around
acoustics, generated MawsonKerr’s simple
proposal for two independent sections: a bar/
venue space and a cinema, with a separating
‘service’ space of kitchen, gallery space and
projection room sandwiched between them.
All beneath the warehouse’s portal frame -
‘the same concept as the Sage Gateshead!’
In the conditioned, hermetically sealed and
incredibly well insulated space, a sound-

The RIBA Journal February 2019
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MacEwen Award — winner

Above Roof off layout

savvy volunteer cranks the sound system up
to 10,000W to demonstrate how effectively
that repurposed plasterboard cavity wall
soundproofs it, assuring me that it'll cope
with 20,000W iflocal ravers demand.

‘Wehad to get the acousticsright asit was
apre-requisite for the operatinglicence,’ self-
styled project manager Bev tells me; who,
incidentally, ensured volunteers were given
healthy and safety inductions to allow them
to work on site. ‘If the acoustics failed we
couldn't hire it out, so we had to get it right
firsttime,’ she explains. Sothey threw all the
money they had atit - and money they didn't.
In the cinema German artist Annette Knol
designed anartwork onthe screenwalland a
suspended ceilinglight installation that vol-
unteers built on the floor and slowly raised
into place.

‘Basically, we commissioned an artwork
and built a cinema round it so we could get

The RIBA Journal February 2019
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Right Donated tiles in the
washrooms create beauty
from contingency.

£60,000 from the Arts Council,’ says Danthe
volunteer. “We thinkit’s the only UK cinema
that’s been funded by them.’

The financial ingenuity of Star and Shad-
ow is part of a much broader skill. The café
glass wall was created from glass offcuts
from local builders’ merchants, which they
built timber frames around and installed. To
change floor levels, 50 tonnes of reclaimed
concrete went in as hard core. Loo pans and
partitions were requisitioned from the old
building and a call-out went to the commu-
nity for wall tiles. What's installed now looks
like Hundertwasser might have grouted it
in. The beautiful resin-coated bar was made
from recycled parquet floor; and Michelle’s
favourite detail, the sinewy, hand-formed
railings to its winter garden overlooking the
park, were formed poetically from the secu-
rity bars on the previous place.

‘Our motto — well, there’s a lot of them

actually - is ‘with, not for’; we don't pro-
gramme for people but with them,” Bev tells
me. Which accounts for the frenzy of activ-
ity - the cinema, the dance-nights and gigs,
‘Fix-It’ workshops, political gatherings, mi-
nority social events and asylum-seeker work
experience. Everyone is invested; everyone
has ownership.

And their ambition is unassailable. Danis
already eyeing-up the vacant council-owned
site behind the cinema as possible future
co-housing, once all that venue hire has paid
the mortgage off. And why not? The volun-
teers have already demonstrated the power
of collective action and are immensely proud
of what's been achieved. ‘We've managed to
take a part of the city and make it a commu-
nity-locked arts space in perpetuity,’ says
Bev. ‘It's a “Creative Commons” in physical
form.” Our MacEwen winner hasjust stepped
out of its own shadow. Watch this space.

Left The new cinema, Below The winter garden

withits artist-designed gives views over the park
ceiling, is now a high- and has become a social

spec facility. space inits own right.

ribaj.com
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Hop toit

Leeds’ unobtrusive yet elegant flood alleviation scheme
updates the old idea of a footway hopping across a weir
Words: Hugh Pearman Photographs: Paul White

The RIBA Journal February 2019
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Left Aerial view shows
the relationship of the
bridge to the echelon of
weirs and the lock island.

Knostrop Weir Bridge
Leeds

It's not so often that I find myself taking a
water taxito visitabuilding - Venice except-
ed. But this is Leeds. Nor is my destination
a building in the conventional sense. It's all
about the River Aire which comes tumbling
through the arches beneath the railway sta-
tion. Just downstream of that, where the
Leeds and Liverpool Canal joins the river
navigation, the (free) water taxi awaits. It
takes me as far as Clarence Dock and the
dour Royal Armouries Museum. After that
it'sabrisk walk southeast along the towpath,
which brings me to Knostrop Weir with
its bridge.

This is part of an ambitious alleviation
scheme begun after the devastating River
Aire flood which hit the city at the end of
2015. There had periodically been floods be-
fore, but this was especially severe, damag-
ing nearly 3,000 homes and 700 businesses
in the fast-regenerating riverside corridor.
Plans for flood relief were rethought: these
should include more than traditional ‘de-
fences’, and should involve everything from
uplands vegetation management and over-
spill water meadows through to sensitively
raised walls in the city centre, coupled with
new technology to move flood water down-
stream faster.

Knostrop Weir is one of two schemes to
deploy this new technology (new to the UK
anyway), which does two things. It pro-
vides an echelon of three new pneumatically
moveable weirs that can quickly be lowered
to let floodwater discharge rapidly down-
stream, and a shared foot and cycle bridge,
partofthe Transpennine Trail, which perch-
es on the weir abutments as what our judge
Yuli Cadney-Toh called a ‘hoppity bridge’.

Working with engineer Mott MacDon-
ald, Knight Architects has produced a 70m
bridge which is a pleasingly elegant and

ribaj.com
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dynamic thing in its own right, its undulat-
ing edges providing three wider points on the
deck where it is tempting to linger to watch
the smooth rush of water, nearby boats pass-
ing through the lock, or wildlife - it was de-
signed with the transport needs of fish, eels
and otters in mind too; their strong revival
onthis oncebiologically dead industrial river
is a major triumph since the 1970s.

On the sunny, cold winter’s day I visit-
ed, the bridge was well used by the public.
Visually it dissolves from a distance: it is a
surprisingly unobtrusive design in this in-
dustrial and post-industriallandscape, min-
imising structural bulk by having the weir

ribaj.com
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The bridge takes
people to places they
might not have gone

Judge Kathy MacEwen

Below The bridge
perches lightly on
the abutments of the
moveable weirs.

Client Leeds City Council,
Environment Agency
Architect Knight
Architects

Contractor BAM Nuttall
Structural engineer Mott
MacDonald

Fabricator SH Structures
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walls double as foundations for the bridge.

The footway hopping across a weir is an
old idea, here brought up to date. It is also
well detailed, with a hardwood handrail and
stainless steel balusters. The steel bridge
supports, leaning at a dynamic angle from
the weir walls, are very slender, allowing
for a slight horizontal flex without the need
for expansion joints. It is apparent that this
is an exercise in minimum structure with
maximum benefit: it does not shout its archi-
tectural or engineering message, rather
working through understatement.

It is a tribute to the design that you
don't stop to look at it, rather you use it as a

The RIBA Journal February 2019
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seemingly inevitable route that draws your
attentionto the real attraction of the smooth-
ly rushing water and semi-rural surround-
ings. Aside from acting as a kind of pier, the
wider points on the deck also serve to make
separation of cyclists and pedestrians seem
natural.

All the judges liked the fact that an
engineering-led project of this kind should
consider the amenity and convenience of
the publicand be part of an overall landscape
improvement of this alternative route into
and out of the city, ‘taking people to places
they might not have gone’ as Kathy Mac-
Ewen putit.

For me, it displaysa clear intelligence and
commitment to the old idea that public works | |inkin the Trans Pennine
are a matter of civic pride. Trail.

Industry, engineering
and architecture
combined — Knostrop

Bridge hops across the

new flood weirs.

The RIBA Journal | February 2019
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Right The bridge forms a
vital pedestrian and cycle
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Why 2019 is the time to think

The Dulux ColourFutures™ 2019 Think palette is encouraging profes-
sionals to capture the mood of the moment in their design

Now in its 16th year, the Dulux Colour
Futures™ palettes are selected to help
professionals make choices for a wide variety
of buildings with more confidence, providing
support on all steps from inspiration through
visualisation, product choice and application.

Based around the Dulux Colour of the Year,
Spiced Honey™, the Think palette is especially
appropriate for winter and spring projects.

The thought process for Spiced Honey™ and
the Think paletteareareflection of the turbulent
timestheworldis currently experiencing, where
it feels as though we're expected to process
troublingeventsonanalmostdailybasis. With so
many news sources, both real and fake, it seems
like there are too many versions of the ‘truth’
out there. So people are seeking clarity, asking
questions, examining their values and deciding
where to place trust.

Aswelook forwardtowhatliesaheadin 2019,
the ‘Think’ story centres on the fact that people
wantto develop anew sense of independence and
self-belief, tobecome strong, stoicandresilientin
the face of adversity. There’s a growing feeling
that we can’t let others do the thinking for us
anymore, we need to come up with our own
solutions.

The idea of a honey toned neutral struck a
chord with the experts during the forecasting

ribaj.com
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workshop to select the Colour of the Year.
Honey is associated with nourishment and
energy and the imagery of bees themselves
perfectly captured the idea of a caring,
thriving community.

In design and specifying, this translates
to anincreasing emphasis on social design
and a re-think of urbanisation, exploring
how ingenious sustainable materials can be
developed and happier communities built as a
result.

The honey toned neutrals of the

Colour Futures™ Think palette can be
used in combination for a smart, understated
effect or combined with the gentle flesh tone of
Soft Stone TM for something more feminine.
To achieve impact and drama, the colours can
be paired with deep red - Finest Burgundy or

blue/black - Cobalt Night.

Rather than being limited to a single sector
or environment, the colours aim to inspire.
Depending on the mood of the story and the
character of the colours, they may be more
conducive to certain spaces than others, but it
is more about the atmosphere being created.

Dulux Creative Director, Marianne
Shillingford, says: “There’s a desire to reach
out, engage with others, to make things better
and ‘be the change’.

“That change can be anything
from marching for women's
rights and fishing plastic out
of the ocean, to small acts of
neighbourly kindness.

People are ready to seize the

moment — and that begins
with thinking.”

We are encouraging design specifiers to
take the time to consider how the undeniably
powerful human connection with colour
can be harnessed within design to enable us
all to continue to thrive and feel productive,
despite the ever growing demands on our
daily lives. The future of building design
requires a fresh look at interior spaces,
and the Think palette fulfils the need to
push the brief beyond aesthetics to create
environments that are restorative and offer a
haven of calm and clarity of thought.

To decide on the Dulux Colour of the Year
and ColourFutures™ palettes, Dulux

assembled a global panel of top design
professionals to research trends, insights

and consumer behaviours.

The Dulux expert panel married art
with science to decide on the annual colour,
which is versatile and contemporary and
complements a wide variety of interior
styles with its optimistic range of four
supporting palettes.

S
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Downsizers upgraded

Peter Barber's skill in filling small urban gaps with sociable,
contextual homes fosters right-sizing to please everyone
Words: Hugh Pearman Photographs: Morley von Sternberg

Burbridge Close
Becontree

I'mnosingaround at the back of some garages
in east London. Naturally, this seems suspi-
cious. Accordingly a beefy man in an equal-
ly beefy SUV (note to future archivists: this
means sports utility vehicle, an automotive
fad of the early decades of the 21st century)
pauses on his way in, lowers his window, and
gives me a Hard Stare. What's my business
there? - the stare suggests. I explain that I'm
interested in the little terrace of housing just

7
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behind the garages, and happen to know its
architect, Peter Barber. The Hard Stare re-
laxes. It seems Barber’s name is OK in these
parts. Beefy man becomeshelpful. Barber has
done another, identical, set of housing in the
street behind, he offers, and gives me direc-
tions. It's the first I've heard of it so I set off to
seeandsoitis: anidenticallittle mews behind
another set of garages. It's sonew the builders
have clearly only just left.

Setinthe heart ofthe 1920s Becontree Es-
tate, arguably still the world’s largest council
estate which was conceived as ‘homes for he-
roes’ nearly a century ago, Burbridge Close -

¥ %9

Below Homes have
individually coloured
front doors, and the wavy
roofline echoes vaulted
ceilings inside.

and its clone Tarling Close - are the first two
of three infill developments by Peter Barber
Architects which show the practice’s skill in
conjuring homes out of restricted sites which
draw on successful examples from the past.
Each is a little mews of six single-storey
homes for over-60s placed either side of anar-
row alley. A further pair of two-storey two-
bed houses act as a gateway from the main
street. Built by Barking and Dagenham's
development company BeFirst, this is a de-
velopment which has successfully tempted
older people to downsize (or right-size in the
current jargon), so freeing up larger homes

ribaj.com
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Part of east London
wesmmsestenins. | epitage, people live
a lot of life historically

on the front step
Judge Yuli Cadney-Toh

for families. Rather than the standard flatsin
blocks of sheltered housing, it offers a congen-
ial environment where everyone gets a front
door and front yard on a cheerful little street.
The front room ceilings are vaulted as the
facades indicate. In a way it is an anti-lone-
liness design, encouraging interaction. One
resident reveals that it’s not unknown for
them to break into song when they're out front
together. Barber points out that it is based on
similarly hugger-mugger 19th century prec-
edents such as Choumert Square in Peckham.

Later, Jennie Coombes of BeFirst explains
the rationale. The blocks of garages, built by

® - ®
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It's atypically Barberish
exercise... It has an
almshouses feel and deals
with issues of loneliness
Judge Hugh Pearman

the Greater London Council on what were
formerly short cross-streets, had fallen into
disrepair, many used only for storage and so
targeted for break-ins. A deal was made with
the Becontree Estate residents: if half of the
garage sites were given over for these little
mews, then the remaining garages would
be refurbished and made secure. It's a half-
way-house variant of what is happening all
over London right now as space-hungry and
little-used local authority garages are re-
placed by new social housing,.

Peter Barber Architects has evolved a
highly distinctive approach to its housing,
and if you know that, you’d immediately rec-
ognise this as his. Both our judges and local
councillors point out how it also draws on
the tradition of the old East End of open front
doors and people sitting chatting on their
front door steps. They are effectively bunga-
lows, buthave more the air of almshouses. As
for the residents, so far so good: they sayit’s a
splendidly sociable way tolive. Thisisurban
densification with ahuman touch, ingenious-
ly carried out for the benefit not only of those
living there, but also those whom it helps to
house elsewhere.

Beyond that, it introduces an interest-
ing new (or old, if you prefer) housing type
into what is otherwise a fairly uniform and
loosely-structured interwar estate which
nonetheless enjoys a strong sense of com-
munity identity, and is now gearing up for its
centenaryin2021. e
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Ground floor plan
Main street
Traffic-free alley

Typical front yard

A wOWN =

Reorganised/existing
garages

5 Typicalsingle storey
dwelling

6 Groundfloorsof
two-storey dwellings

Below The return of
the traffic-free alley:
little front yards make a
congenial environment
for older people.
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A fl‘iendliel‘ face A complete urhan block with

Bethnal Green Mission Church casts a once-offputting church in the centre and
part of London in a much more welcoming light nioely expressed withinit

Words: Isabelle Priest Photographs: Jack Hobhouse

Judge Kathy MacEwen

The street elevation and
main entrance to the
building, which incorporates
14 private sale apartments
above the church.

T e
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Bethnal Green Mission Church development
Bethnal Green, London

For the past couple of decades at least, when
you exited the tube at Bethnal Green in east
London and looked north there was a dank,
gritty, anti-social feeling weighing over the
area. You didn't know what caused it but it
didn't make walking up Cambridge Heath
Road inviting. The V&A Museum of Child-
hood might have been almost in sight but the
casual grimness around made it seem that lit-
tle bit too far — an underused park to the left,
empty shops, boarded up buildings, clogging
traffic and pollution crusted surfaces.

In recent years, however, the area has
been cleaned up hugely - new cafés have
opened, as well as bars and a hotel, and there
isanew memorial to the people wholost their
livesinthe Tube disaster of 1943, designed by
Arboreal Architecture.

The operation is a credit to Tower Ham-
let’s planners who recognised this asakind of
set piece historical urbanlandscape - Soane's
grade 1 listed church, St John on Bethnal
Green, at the crossroads, the grade 2 listed
Georgian terrace opposite on Paradise Row
and the grade 2* V&A in the former Rundbo-
genstil-style municipal museum beyond the
avenue of trees with gardens on either side.
They steadfastly protected it during the years
of downturn and are continuing to do so now
the regeneration money is comingin.

Within this rejuvenated view from the

ribaj.com
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Above The main church
hall with its diamond
lattice beam ceiling
structure.

Below The community
café, whichisrunasa
social enterprise.
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underground, the renewed Bethnal Green
Mission Church - now a six-storey pale brick
building designed by young practice Gatti
Routh Rhodes - singlehandedly makes pos-
sibly the largest contribution to the improved,
lighter, friendlier feel. This, as well as its in-
tensely flexible and wide community use pro-
gramme, is what this year’s judges felt made
the building deserving of a MacEwen Award
commendation. ‘It's lovely,’ said judge Julia
Barfield.

Located at the head of Paradise Gardens,
between the elevated railway on one side and
the trunk road on the other, the new facility
is at once a church, café, office, communi-
ty space for various uses including a night
shelter and food bank, as well as a vicarage
and 14 private sale apartments. It replaces a
three-storey brown brick and concrete struc-
ture that was built in 1952 as one of the orig-
inal NHS buildings - a combined surgery,
charity and church.

By 2009, however, it had become increas-
ingly clear that the building was no longer fit
for purpose - the roof needed replacing, the
heating caused perpetual problems and acces-
sibility in such a public building was anissue.
There was even a step to get out of the lift at
eachlevel. On top of these considerations, ex-
ternal changes over the years had destroyed
the building’s relationship with the park.

"Tower Hamlets was keen for it to be an
architectural statement,’ says Richard Gatti
of Gatti Routh Rhodes, which came on board
in 2011/2 and set up properly on the back
of the project in 2013 after the developer
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1 Mainentrance Right The multi-

2 Café functional space in the
3 Worship space basement to be used
4 Void to multi-functional for the night shelter,

space in basement

a

Entrance to residential
apartments

Two-bed apartment
One-bed apartment

Multi-functional space

© 0N O

Office and meeting floor

Section A-A

youth groups, food bank
and other community

activities.

Ground floor plan

”;_4 oy

Typical residential floor plan
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Thornsett Group’s previous scheme failed
to get traction. “We knew we had to include
plans to reinvigorate this end of the park as
part of our proposal.” The project has done
so graciously by relandscaping the top end,
opening a through-path across it and placing
a community café on the park/street corner
with entrances from both and the possibility
of animating the park with coffee drinkers
sitting out in the sun.

In general the building is split between
community and public functions on the base-
ment to third floors with the church space de-
fined by a projectioninthe facade on the park
side, with apartments above represented by
deep inset loggias.

Externally, in terms of the Mission
Church’s architecture, the building is simi-
larly gracious. It takes its cues from its con-
text: the reconstituted stone pilasters set
against the buff brick of St John; the propor-
tion and rhythm of the Georgian terraces;
and the intricate brickwork of the V&A, but
in raking monk bond instead that suggests
a chevron pattern - and remains lower than
the museum in height.

Inside, the new building is a complicat-
ed, tightly packed space that scoops natural
light into every area, knitting and overlap-
ping uses. The stair in the café at the front
leads down to a gallery in the basement as
well as showers for the benefit of users of the
night shelter, and there is a kitchen for use
by the café and food bank as well as a large
multi-functional hall that pokes out at ground
level at one end to bringinlight. The room can
be divided in two so different activities can
take place simultaneously.

On the ground floor, the church is placed
inthe heart of the plan and is one of the more

finely treated spaces, with a diamond con-
crete beam ceiling that suggests a tradition
of ecclesiastical ribbed arches. The massive
structureisbeautiful and functional too, rep-
resenting a transfer from large public space
to the more cellular residential units above -
constructed from CLT. The chevron pattern
continues in the stained glass windows, en-
trance gate and even the church’s new logo.
The hall is used for services on Sundays but
can be hired by external groups for work-
shops, conferences, presentations and other
community functions. It's non-hierarchical,
without an altar or baptistry, and is designed
to situp to 100 people.

Upstairs, the offices and bookable meet-
ing rooms overlap and look into the church.
Further up, the apartments, which enabled
the development and had to be carefully bal-
anced with the social good of the community
spaces, are designed according to the London
Housing Design Guide.

‘We spoke about two ways of doing a
church,’ says Gatti. ‘It could stand alone like
Christ Church Spitalfields, or be builtinto the
streetscape like the former French church
opposite, now a mosque, which were built
within a few years of each other. That one
continues the roofline of the neighbouring
buildings, has weavers’lodges at the top with
working and living spaces... That idea of the
church as part of its community was attrac-
tive tous.’

Here, Gatti Routh Rhodes has certainly
achieved that. The new Bethnal Green Mis-
sion Church acts beyond its walls by uplifting
the area and creating a more hospitable envi-
ronment around the caring and social spaces
within. You can imagine a lot more people
will crossits threshold as a result.
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Growing not shrinking

At Bridgend Inspiring Growth, critically assisted by
Malcolm Fraser, people can make, mend, grow and cook

- but most of all socialise
Words: Eleanor Young

Bridgend Inspiring Growth
Edinburgh

‘Nurturing is really important when people
are at transition points or have a disability...
and the world shrinks. Places like this can
make the world bigger again,’ says Christi-
na McKelvie, the Scottish minister for older
people and equalities.

Touring the old farmhouse and work-
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shops of Bridgend Inspiring Growth, it soon
becomes clear why this new project was
chosen for the launch of the Scottish govern-
ment's strategy for tackling social isolation.
Its warmth shone out even on a driech day,
generous overhangs keeping the wet off, a
pianointhe oversized porch, shutters folded
back into window reveals in the café along-
side a counter loaded with scones and cakes.

Local Will Golding took a lead in bring-
ing the once derelict farmhouse back to life.
Heused to attend the gardening project next

INNUMBERS

farmhouse gifa

workshops gifa

cost

door, protected from the Scottish weather by
just a large barn roof, and dreamt of having
the farmhouse to retreat to. He went to archi-
tect Malcolm Fraser, who had been looking
at applying the community empowerment
lessons from the Scottish Islands to urban
environments, particularly through his
government-sponsored National Review of
Town Centres. The farmhouse was put on the
market and the community had to bid for it,
for an eventual transfer price of anominal £1.
Golding describes Fraser’s support, through

ribaj.com
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This area of Edinburgh would
get an enormous benefit from

an intervention like this
Judge Kathy MacEwen

the community consultation, struggles over
the transfer of ownership from the council
and funding, as ‘quite unique and fundamen-
tal to the development of the whole thing’.

Fraser worked with locals to establish
what they were missing in an area of food
poverty - not just growing but also cooking
and eating well. The discussions also drew
out the importance of being able to mend
and repair things. With help from the Lot-
tery and Historic Environment Scotland
the farmhouse was reworked. The upper
floor was replanned, with a platformlift and
smaller rooms amalgamated to make gallery/
meeting room and offices. Downstairs are
teaching kitchen and café. It retains a sense
of history, despite all the rebuilding, with
stone lintels and shutters and old alcoves
reused, but it is not precious. A new timber
porch with canopy makes for a comfortable
entrance. Outside the wide garden has been
split into courtyard and growing space by a
line of simple larch-clad timber workshops
where woodwork and boat and bike repair
spill out into the grounds.

Volunteers cleared the building of over-
grown plants and rubbish, rebuilt bound-
ary walls learning to use lime mortar, and
charred thelarch for cladding the workshops
as well as doing the fixing. The workshops
have no heating systems but are highly in-
sulated so a small fan heater, turned on for
half an hour before a class, can make them
habitable in winter - so long as the oversized
sliding doors are kept closed.

Now Bridgend Inspiring Growth is open
for people to drop in, to cook and eat (and

Opposite left The court
between farmhouse and
workshop in full use.
Photograph taken from
next to volunteer-built
bandstand.
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Vegetable beds behind the
larch-clad workshops.

Below Strategy
diagram.

JOHN NOWAK

Link to Allotment

/ 
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/ to Allotment /
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learn to cook), to make and repair, to garden

and weed, and, most important, to connect
and meet other people. The restored farm-
house is a visible piece of history on the Old
Dalkeith Road and at the knuckle of large
post war housing estates, Inch, Craigmil-
lar, Moredun and Gilmerton. Together the
estates — though hardly touching between
park, cemetery, light industrial and retail
park - make up some of Scotland’s most de-
prived areas, and most isolated in terms of
community beyond the estates. Those strug-
gling with rehabilitation, bereavement, lone-
liness and dislocation can find a purpose and
people to talk to at the farmhouse.

The charitable body that saw the conver-
sion through, and now employs two full and
two part time staff, has become a co-opera-
tive community benefit society, with a local
share offer to pass ownership to the local
community which should see it through fu-
ture funding cycles.

The MacEwen judges approved of the
simple means by which the farmhouse and
its garden has been brought back into use, a
forward looking piece of history at the heart
of acommunity where itis already being well
used. ‘This area of Edinburgh would get an
enormous benefit from an intervention like
this, ithasre-energised this place,’ said judge
Kathy MacEwen.
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Site plan

Café
Kitchen
Porch
Workshops
Court
Garden

o a bh ON =

Top left A volunteer fixes
charred larch boards to
the workshops.

Left Timber workshops
with their generous
overhang look onto the
court and soil awaiting
seeding.

Right Volunteersin the
kitchen.
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Shortlisted schemes

There were eight more projects that worked
hard to contribute more to the common good

a

3 W 1 NN
Mustard Tree Above OM| Architects
Manchester turned the gift of a leaky

1950s warehouse into
acomfortable space for

harity Mustard Tree.
Mustard Tree is dedicated to helping people cranty Ttstare free

in Greater Manchester in poverty or home- | Below Helping the
lessness by enabling them to gain skills and | homeless with food.
self-confidence. On a tight budget of rough-
ly £625/m?, OMI Architects has opened up
a rundown utilitarian 1950s warehouse
building that was gifted to the charity to
bring in natural light and create a modern,
comfortable environment to visit and work,
with this year’s judges agreeing that the re-
sult aptly expresses the building’s use and
programmes.

By its very nature, the project required
considerable engagement in the design
process with a range of user groups and the
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A reasonable industrial
building which they have
managed to lift with some

quite deft moves
Judge Hugh Pearman

e e — s b TS ]

local community. The refurbished building
is a bright and comfortable environment. A
newly created double height foyeris accessed
fromalarge, welcoming entrance, giving ac-
cess to the shop, café and meeting rooms on
the ground floor, and exhibition and perfor-
mance space, breakout space, training rooms
and a commercial scale kitchen above. This
has the effect of offering an often-neglected
group a high-quality space that can build
confidence.

Since completion the building has sig-
nificantly enlarged the range and scale of
its services. Distribution of emergency food
parcels has increased by 138%, people fed
in the canteen has risen by 13%, people to
whom furniture has been donated has gone
up by 235%, and people attending classes or
activities has increased by 43%.
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Campbeltown Picture House
Campbeltown, Kintyre

The MacEwen judges were enchanted by
both the look of this historic little seafront
cinema and by what its reinvention, by a
committed community business and a prac-
tice with long experience in cinema design,
meant. As Julia Barfield remarked: ‘The re-
vival of a little buildinglike this jewel can do
something really important to a town.’
Campbeltown Picture House has the joint
accolade of being one of Europe’s few surviv-
ing ‘atmospheric cinemas’ and Scotland’s
oldest purpose-built cinema still in operation,
opening in 1913. The conservation project
restored the art nouveau exterior and his-
toric 1930s main auditorium while also pro-
viding a new state-of-the art second screen,
café, education room and other facilities.
Designed intwo phases by Albert V Gardner,
one of the most celebrated cinema designers
in the first half of the 20th century, the au-
ditorium ceiling of the Picture House has a
blue sky with moving white clouds projected

KEITH HUNTER PHOTOGRAPHY (2)

Above Scotland’s oldest
still-functioning cinema

— Campbeltown Picture
Houseis an art nouveau

charmer.

across it, and two plasterwork buildings (the
‘wee houses’) on either side of the screen
that give the ambiance of a Mediterranean
courtyard. These features have been me-
ticulously restored with other elements of
the original design, such as 1930s lamps
recreated by contemporary craftspeople.
The impetus for regeneration in the town was
the high level of deprivation in this remote
area, with decreasing population, rising un-
employment, deteriorating buildings and a
lack of inward investment. Since reopening in
December, the cinemahasbeen well received,
bringing back old audiences and attracting
new ones across the age range. Extended
opening hours make it accessible to islanders
on Gigha, as well as to residents of Campbel-
town and across the Kintyre peninsula.

Below Inside, the
original auditorium
with its Wee Houses is
restored.

The revival of a building like
this jewel can do something

really important to a town
Judge Julia Barfield
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KILIAN O'SULLIVAN

An exemplar
of estate
regeneration
where people
stay in their

homes
Judge Hugh Pearman

Left Marklake Court
both addresses the
street and encloses
the Kipling Estate’s
previously open
courtyard.

Marklake Court, Kipling Estate
Southwark, London

A mid-rise, community-led development of 27 council rent homes
crowning the low-rise Kipling estate in Southwark encapsulates a
possible ground-up way of addressing the UK housing crisis.

Looking to increase the density and suitability of the estate’s hous-
ingstock, Bell Phillips worked throughout withlocal residents, who had
formed the LCBSin 2011 to develop new affordable homes on asite of 20
redundant garages on the northern edge of the estate. The skill of the ar-
chitect’s proposalis that its mid-rise towers, enclosing the semi-public
square, seem to complete the estate rather than encroach onit.

Its clear success comes from the way Marklake Court was pro-
cured. An estate-wide consultation identified areas of specific tenant
need. In turn, the moving of residents into it from unsuitable proper-
tiesreleased them for upgrade and occupation by tenants and families
more suited to the provision. This virtuous circle met the needs of far
more than the 27 families who moved into the new building.

AtMarklake Court, allhomes are dual or triple aspect, with gener-
ous floor to ceiling heights, excellent levels of natural light, and stun-
ning views of the wider city. Bigbalconies and terrace areas encourage
social interaction between neighbours and floors. Detailing such as
brick corbels echo those found on old estates in the area, and was done
in consultation with residentslooking around the locality.

The result is a development that not only meets the needs of new
residents, but brings palpable benefits to the wider estate community.
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- Local philanthropy funded

- sixnew homes for rentinan
~old builder’s yard.

Sly’s Close
Northleach, Gloucestershire

Most affordable rural homes cost 8.3 times
the wages in rural areas. In Northleach in
Gloucestershire two sisters, the last of the
local Sly family, decided to pool their invest-
ments and build six houses for affordable rent
on the family land that once was the base for
JW Sly’s builders’ yard. The houses were de-

Above Two terraces
use the slope and local
vernacular to build a new
piece of the village.
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signed for rent to local families who are in-
volved in local communities and facilities
such as the school and shops. Enid Sly, who
was once a teacher, was well aware of the
pressures faced.

Mungo Park Architects planned the
houses with the Cotswold vernacular in
mind. Tucked away behind Northleach’s
main street, the two short terraces are
planned to draw out the linearity of the orig-
inal burgage plots, stepping down away into
the curve of the land with soft landscaping.
The rubble walls of limestone are carried into
low garden walls while timber windows and
zinc gutters and downpipes give the homesa
further sense of quality that fits its location
yet is unusual in the context of affordable
housing. Chimneys and gables give an ad-
ditional sense of historic continuity while
small rooflights bring in extralight.

All the original tenants are still in their
homes. And the proven demand has led to
plansto convert the barn on the site into two
more houses. “"Welook too much to cities and
forget rural housing need,’ said judge Hugh
Pearman. ‘These houses are addressing the
problem of housing in market towns being
unaffordable for locals. It is an elegant solu-
tion drawing on an arts and crafts tradition,
itis convincingly done,” he concluded.

An elegant solution,

convincingly done
Judge Hugh Pearman

PETER COOK(2)

Di'stiﬁnot aesthetic at work

A o

Judge Julia Barfield

Waterloo City Farm
Lambeth, London

Waterloo City Farm has brought the pleasure
of cultivation, husbandry and beauty to the
deprived boroughs of Southwark and Lam-
beth where 59% of children live in poverty.
What sets it apart from other city farms is
the close involvement of practice Feilden
Fowles. It worked closely with Jamie’s Farm
and Oasis Waterloo to plan the long thin site
- ameanwhile space owned by Guy’s and St
Thomas Hospital. Between 2014 and 2017
the practice worked pro bono on first simple
timber animal pens, then an office, and fi-
nally alarge barn for teaching and activities.

ribaj.com
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Along the way a short term lease for Feilden
Fowles’ office was agreed, partly in recom-
pense for the work it had done.

Drawing on her experience in Croydon,
MacEwen judge Anisha Jogani understood
how transformative this project was. ‘It is
more than a physical transformation of the
space. The form itself is programme and
outreach, showing their focus on engage-
ment.’ The charities’ focus is on improving
education, using the farm to build self es-
teem among those at risk of exclusion from
school; 30% of the students visiting it have
been at risk of exclusion, but at the six week
follow-up only 55% of those pupils were.

Raised vegetable beds mean everyone can
help grow food here. Volunteers help draw
everything together and the barn allows
more public and community events includ-
ing workshops, jazz evenings and markets.

The assurance and elegance of the archi-
tecture elevates the level of the whole enter-
prise. ‘It could have been verybasic and dull,
or industrial,’ said Hugh Pearman. “The ar-
chitecture has made something of that. It be-
comes a timber structure that brings pleas-
ure: maximum work on minimum means.’

Left Animal pens and Above The gable end of
growing plots in this little the farm’s barn gives the

enclave. street a welcome face.
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Raising the Roof
Stoke-on-Trent

Whatdo youdo with asemi-derelictpubina
depressed part of a west Midlands town that
has turned by degrees into a hub of anti-so-
cial and criminal behaviour? The answer
seems to be turn it into a community space.
Compulsorily purchased by the local
council due to drug dealing, addiction, van-
dalism and prostitution, the Portland Inn has
been used for the last four summers by local
artists Anna Francis and Rebecca Davies to
produce a summer programme of arts and
community-based activity to identify, test
and generate possibilities for its future use.
On a small green space immediately out-
side, Baxendale was commissioned to build
a temporary external structure that would
help deliver adiverse programme with, given
its limited budget, a key set of requirements

/
In the images you see

a place to come in and

gather on neutral ground
Judge Yuli Gadney-Toh

as part of the brief. These were that the local
community should be able to participate in
its construction. The structure should also
be fireproof and resistant to vandalism and
secure, and should be visually engaging, de-
mountable and re-usable.

Baxendale’s proposal used the most utili-
tarian and ubiquitous of materials - scaffold-
ing poles, corrugated metal and fibreglass
cladding - to create a cylinder beneath an
oversailing roof. This created three types of
space that can be occupied - verandah, hut
and stage - all within its 7m by 4m footprint.

Duringitsinaugural four weekslast sum-
mer, a ‘contested and feared’ local space was
temporarily transformed, with local families
reclaiming the space to offer a hopeful and
engaged alternative to the Portland Inn's for-
mer manifestations of social deprivation.

Above Axonometric Below Raising the Roof

showing the simplicity of catalyses anti-social

the concept. space into a convivial one.
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NATIONAL TRUST IMAGES - ANDREW BUTLER

A peaceful,

contemplative place
inits landscape.

Writ in Water
Runnymede, Surrey

Very unlike anything else on this year’s
shortlist, Writ in Water provides a lasting
space for reflection on the significance and
influence of Magna Carta and its extraordi-
nary role in the history of human rights.

Part of a wider masterplan, this archi-
tectural artwork emerges on a small natural
plateau between oak trees. Its materials are
drawn from the context, the form physically
embeds itselfin the landscape and encoded in
the designare referencesto the passage of time.

The building is 30m diameter and 12
cubits high. An exterior doorway leads to
a simple circular labyrinth, in which the
visitor can choose to turn left or right to
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reach an inner doorway that opens out
into a central chamber. Here the sky looms
through a wide oculus above a pool of water.
The roof structure consists of 52 Douglas Fir
rafters, continuing a reference to time; there
are 12 apertures atlowlevel in the outer walls
lighting the path between the two walls. The
disturbance of the reflection is a reminder of
the fragility of our human rights. The sides of
the pool are inscribed on the inner face, the
water reflecting the reversed and inverted
lettering of Magna Carta Clause 39.

A place of contemplation, a

sense of presence and history
Judge Kate MacEwen

Buildings
MacEwen Award — shortlist

STALE ERIKSEN (2)

Café with landscaped
garden linking it to the
existing hospice.

St David’s Hospice Care new in-patient unit
Newport, Wales

KKE’s new St David’s Hospice Care In-
Patient Unit in Newport, Wales, has won a
slew of awards, including the RSAW Client
of the Year, and this year’s MacEwen judges
feltit deserved a place here too.

The new unit, KKE's second building for
St David’s, provides 15 en-suite bedrooms
supported by communal spaces, a day room,
clinical offices, bathrooms and café. Set on
a mound looking over the town below the
Brecon Beacons, it is designed to give opti-
mum views from the bedrooms over a large
landscaped garden. A battered dry-stone
gabion retaining wall creates a ground level
close to the building and enables level access
directly from both the day room and bed-
rooms so patients can enjoy the fresh air.

Inclusive design is at the heart of the hos-
pice’s brief. Accessibility is a priority as it af-
fects the dignity of patients, a central focus
of the hospice’s work, and is the reason why
most of the building is at ground level. The
newly landscaped surrounding area consists
of a wild flower meadow planted with native
treesthat provides a tranquil, ecologically en-
hanced environment accessible for patients,
carers, visitors, staff and volunteers alike.

Judge Yuli Cadney-Toh particularly liked
the non-institutional feel to the interior in a
highly hygienic healthcare setting,

Views from beqlr‘ooms B e s e important
__forthdsé living'in, and visiting, the hospice. '
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Slim solution

The enhanced FWS 35 PD fagade from Schueco UK gives architects new
design solutions. An ultra-slim 35 mm face-width providing narrow sightlines,
a stunning all-glass corner option and the ability to accommodate Schueco
AWS 114 opening window units, make this system the complete slimline
solution for both commercial and residential projects. Available in two versions:
.HI (highly insulated) or .Sl (super-insulated, delivering Passive House values).
For German engineering made in Britain, there's only one name.
www.schueco.co.uk

A\ / 4

SCHUCO

035_RIBA_SCHUECO.indd 35 @ 15/01/2019 15:09‘ ‘



SOUTH WESH

-

- [
o - - P

I -
' =

& 4°

LEADING PROVIDERS OF BUILDING
CONTROL CERTIFICATION

We recognise that obtaining Building Control approval for your project
can be complex and time consuming. At LBC we want to make this
process as streamlined and stress free as possible, thus enabling you
to serve your clients in the most efficient manner, without costly delays. NOW COVERING

The LBC Exeter office is well positioned to cover all of your proposed
projects within the South West, with expertise across all sectors of the
construction industry.

London Building Control Ltd is a Corporate Approved Inspector, and
we are authorised by the Secretary of State to provide building control
approval for all your building projects.

Call us today to discuss your next project or to find out more about
our service, and see why we are rapidly growing in the South West
which in part we believe is due to our helpful nature and our positive
contribution to the design process
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School trip — Housing targets — 39

Edinburgh trickier than you think

40 45
You have just co- Asmany churches were builtin the 1960s as in the High | ONLY ONRIBAJ.COM
edited abook of Victorian 1860s. When there are two or three struggling | Bpitain is
::::?;:eat:v:':::n, churches the decision is often made to keep the older h d.

1 u H 17 :
Conservation  Design, construction building. Butthe newer ones were purpose designed spear Iea llng a
& heritage & technology with stained glass, textiles and other fittings and are r‘evolutlon n Cl_T

Elain
Harwood

Elain Harwood on
churches of the last
century, their value
and future, and her
Twentieth Century
Society book on

the subject, 100
Churches 100 years
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How were the
churches selected?

Where are churches
of the last century?

Are there particular
denominations?

What is their future?

Do you have a
favourite?

often more adaptable to modern worship. Minsters want
clear spaces, and fittings are being binned and fonts
broken up. You really notice this in our new churches,
they are often reliant on the detail to make the building.
The other notable thing is the structure. Churches really
lend themselves to concrete and steel innovation.

We didn’t aim to cover those under threat and
vulnerable but the best churches by the best architects.
We wanted a spread across the UK; that was easy, as by
definition churches are where people live. This is not just
about great cathedrals and seminaries. A church might
look like a brick box outside but be remarkable inside
like St Bride, East Kilbride by Gillespie, Kidd & Coia.

Inthe suburbs of old cities, Edinburgh and Glasgow; in
bombed areaslike London and Coventry; and in new
estates and new towns like Harlow and Stevenage.

After 1914 there was a shortage of Roman Catholic
churches so many were built. Then after 1945 emigrant
Polish, Czech and Slovak communities came (along
with many Irish emigrants). They included artists

and architects who imparted their own culture to the
building, including those who had trained at the Polish
school of architecture in Liverpool, which later moved
tothe Bartlett - nameslike Arthur Frieschmann, Adam
Kossowskiand Jerzy Faczynski who worked together on
St Mary’s Priory Church in Leyland, Lancashire.

Many are serving communities with verylittle money
and have dwindling attendance. I would like more
recognition of the importance of churches as 20th
century architecture, for them to be more appreciated by
the clergy who use them, to have more of themlisted and
greater thought put into what can be done with them.

Perhaps Church of the Good Shepherd in Woodthorpe,
Nottingham, I went there asa child. It has stained glass
windows designed by Patrick Reyntiens. And it is quite
tucked away, off the main road.

construction — but
could post-Grenfell
legislation stymie
innovation?

Stephen Cousins
assesses Waugh
Thistleton report:
ribaj.com/cltreport
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& technology

Learning
todigdeep

Our new section on
architecture schools aims to
find out what s§tudents are
thinking and discovering.
This month we visit the
studios of Edinburgh'’s
school

Eleanor Young

Ten minutes’ walk from Edinburgh’s Waver-
ley Station and the tourist bustle of the Royal
Mile, and directly opposite the National Mu-
seum of Scotland, sits the unprepossessing
Minto House. It is home to Edinburgh School
of Architecture and Landscape Architec-
ture, one of the few university departments
still firmly grounded in the city centre. But
once you enter the studios - the best two are
light and high - carved out of a deconsecrated
chapel, you could be anywhere in the world.

OnthedayIvisit Manhattan and Calcut-
ta have taken over the MArch studios and
external examiners are just wrapping up
their review. Once the bastion of Edinburgh
alumni, the teaching staff has grown with
the school’s expansion (albeit with a rather
painful time lag as resources caught up with
student numbers). This has brought a varie-
ty of teaching methods and influences with
staffhailing from France, South Americaand
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Newecastle as well as Scotland. Outgoing head
of school Suzanne Ewing celebrates this va-
riety. The incoming head of school, architec-
turalhistorian Richard Anderson, has taught
at Columbia University in the US and hislast
book was on modern Russia.

The courses are however indisputably
part of the Scottish higher education system
which still offers free tuition to Scottish and
EU students, though not those from else-
where in the UK. Asaresult Scottishand EU
student numbers are capped and they make
up approximately half of the student body.

Staff hail from France,

South America and

Newcastle as well as
Scotland

The standard four-year masters offered by
Scottish universities gives the school great
freedom. Those who choose the four-year
Masters (Hons) over the three-year BA for
part 1 get one nine month placement during
their extended course, and a research-based
elective of one semester to delve deeply into
one subject, perhaps colour or drawing, an
experimental process run in parallel with
the dissertation. It seems the extra depth is
feeding into students’ work: the 2018 RIBA
President’s Dissertation Medal went to Ro-
sie Milne from the school (RIBA] November
2018, page 38). The electives are one area
where Edinburghistryingtodrawinits oth-
er discipline of landscape. The third-year
studios look beyond architecture to cinema,
data or radical reconstruction and more as
drivers for design.

The school has a more typically struc-
tured part 2 MArch course, with some units
strongly guided, and one each year spanning
across the two years to give students more

ribaj.com
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breadth and depth, for example studying
Calcutta.

As you walk around the studios in the
wake of the first semester examinations, the
huge drawings hung from simply welded
frameshave therichness and quality of many
anend of year show. Walls and partitions are
in short supply so students make their own
installations. It's part of the model-making
culture says Ewing. Here are intense ab-
stracted black and white plans of Manhattan,
there detailed drawings of Calcuttalife, here
Heath Robinson experiments with water,
the testing and recording of site trials at Ice-
land'’s Blue Lagoon.

This yearthe school will take over the top
floor of a neighbouring printworks that the
university has acquired. In the face of pres-
sures on studio space and uncertainty over
Brexit in a country that has been more open
tothe EU and its students than England, this
expansion seems a gesture of confidence in
the Scottish capital’s architecture school.

ribaj.com
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Here are intense

abstracted plans of
Manhattan: detailed
drawings of Calcutta life

Left Model showing
responses to wetness
and an insiders view

of Calcutta for the
PARA-Situation unit for
Crafting the Liminal by
Kate Le Mesurier and
Andrew Chavez.

Below For her fourth
year elective Rachel
Dunne took On Colour.
Her project analysed
the colours of Pablo
Picasso’s Mandolin and
Guitar and applied them
toatower block.

On Colour
Painting, colour associations and the lan-
guage of colour are explored in the elective
On Colour. Tutor Fiona Mclachlan exposes
the many levels at which we experience col-
our fromhue to saturation tolight. She muses
thatarchitectsare typically not confident us-
ing colour, though this is less about injecting
it (as you might guess from Mclachlan’s own
black and white outfit with a hint of Mondri-
an) and more about understanding it.
Encompassing reading and incorporating
an element of making in the studio, this elec-
tive has sparked students’ fascinating inves-
tigations. This year Raghnall Whittle asked
four Gaelic speakers to paint a Gaelic colour
word, documenting these in a book of brush
strokes that show the range of meaning (and
in some cases the range of colour) that can be
heldinaword such as dearg or ruadh - many
of which are also used in place names.
Rachel Dunne showed how Pablo Picas-
so’s palette changed over his career before
using the colours of his 1924 Mandolin and
Guitar to rework a plain 1960s tower block
on Edinburgh’s Joppa Road, testing different
patterns and the amount of colour applied.

J
-
d
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PARA-Situation [Calcutta/ Kolkata]

A model of Perspex and ply brings together
layers of doorways, mouldings, detail and
fragmented planes of ply. Soft drawings of tea
pouring give a sense of a culture intimately
studied. Tutor Dorian Wiszniewski wanted

students in his two-year unit to get deeply
into Calcutta and here is the evidence that
they have.

What Wiszniewski consistently brings
to his students is an understanding that dif-
ferent perspectives, different interpretations
can produce something different. For this
unit he asked students to consider two main
themes: Oceans of Wetness, a manifesto
from Indian/US practitioners Anuradha
Mathur and Dilip da Cunha; and Inside Out,
a way of placing yourself inside the city and
navigating out towards strategies. Oceans of
Wetness ditches the concept of dry land in
favour of degrees of wetness, a particularly
apposite way to consider building in Calcutta
where attempts to seal wetness under tarmac
and concrete seems doomed when the mon-
soon sees ground water levelsrisingand rain
pouring down. Fissures, cracks and overlays
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Above Sectional model
from Kate Le Mesurier
and Andrew Chavez's
project Crafting the
Liminal.

The tutor wanted his
students to get deeply into
Calcutta and here is the
evidence that they have

- as seen in the bridges and boardwalks of
students in Crafting the Liminal by Kate Le
Mesurier and Andrew Chavez - come from
this more nuanced understanding. This pro-
jectlooks at the re-establishment of the craft
base in Calcutta. This is a city where people
used to be involved in crafting buildings, and
although the skills are still there, they are no
longer being brought into the construction
economy. Wiszniewski is alwayslooking for
ways a building embeds a method of argu-
ment, what he calls the ‘thetic proposition’.
Students’ work needs to be more than simply
building a design.

METRICS

Students part 1

Students part 2

Studio floor area

Part1

Part 2

Tutors per undergrad student:
Tutors per MArch:

Studio opening times
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More for less

Janisol Arte 2.0, the new version of Schueco Jansen'’s steel renovation window,
delivers in three key areas: appearance, performance and affordability.

Still retaining elegantly retro looks, the window is now available in both high-grade
austenitic 1.4401 stainless steel and Corten steel, with laser-welded profiles for
wider mullion spans. Add in more profiles, improved insulation, increased corrosion
resistance and a new lower cost and Janisol 2.0 is an unbeatable proposition.
www.schueco.co.uk
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University of

Nottingham

UK | CHINA | MALAYSIA

MArch Part 2 - Travelling End of Year Show
and Collaborative Practice Research Showcase

Students: learn more about our Part 2 programmes
and studio work

Practitioners: find out how the partner programme
could benefit your practice

To reserve a place or learn more about
our MArch programmes visit

Alan Baxter Gallery Space, u nottingham.ac.uk/go/march2inP
75 Cowcross Street,

London, EC1M 6EL For enquiries contact:

Graeme Barker, Programme Director
Monday 18 February 6.30pm
graeme.barker@nottingham.ac.uk

An opportunity for students to make transformative discoveries for your practice and develop
highly employable research and development skills for their future.

ore CPD 2019

RIBA/CIAT members RIBA/CIAT members
E767 4 \WAT E46+ VAT

RIBA Chartered Practices  RIBA student members
£400 + VAT £15+ VAT
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RIBA Members recaive a 50% discount on all bookings,
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Business of architecture:
exploring ethics in practice

CDM 2015: your essential guide
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Business planning:
key to running a successful practice

Fire Safety for designers
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Project management:
delivering high quality outcomes
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Inclusive enviranments: designing
for neighbourhoods of the future
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Homing in
on housing
targets

It's not all about new-build,
a closer look reveals

Brian Green

We've had a string of housing targets in re-
cent years. Despite their seeming simplicity
these have tended to be missed, misunder-
stood or misquoted.

Even politicians seem to forget the ‘gov-
ernment targets’ are for England and not the
UK. Housing is devolved.

The latest set of housing targets was con-
tained in the Autumn Budget 2017. It was ‘to
put England on track to deliver 300,000 new
homes a year’. This, one assumes, is supple-
mentary to the 2015 manifesto commitment
todeliver 1 million homes by the end of 2020.

In November the annual statistics against
whichthese targets are tested were published.
This produced an upbeat assessment from the
government of its progress towards ‘ensuring
the housing market works for everyone’.

So, what should we make of it all? Let’s
start with the first three paragraphs of the
press release. They read: ‘Communities Sec-
retary Rt Hon James Brokenshire MP has
welcomed figures published today (15 No-
vember 2018) showing over 222,000 new
homes were delivered in 2017 to 2018.

"This represents the highest level of new
homes delivered across England inall but one
of the last 31 years and brings the total num-
ber of additional homes delivered since 2010
to 1.3 million.

‘Today’s figures demonstrate more desper-
atelyneeded homes are being delivered - a vi-
talstep in ensuring the housing market works
for everyone - and that we are on track to de-
liver 300,000 homes a year by the mid-2020s.’

ribaj.com
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Looking beyond the headlines

The bald figures look encouraging. The lev-
el is still slightly below that of 2007-08, but
arise of almost 80% over three years is im-
pressive. About 540,000 were delivered in
the three years (roughly) between the 2015
manifesto pledge and March 2018 and at
thatrate the number should hit the proposed
1 million by mid-2020.

However, the target of raising the annual
rate of delivery to 300,000 homes ayear by the
mid-2020s might prove a struggle. It would
mean an extra 10,000 homes each year. That
may seem achievable given that the average
increase in the delivery rate has been almost
20,000 over the past five years, but the eco-
nomic backdrop makes it look like a stretch.

Most of these are private sector sales, and
here the marketis weakening, with London's
housing market negatively affected by Brexit.
Nor can we ascertain how much a backlog of
demand, built up during the recession, boost-
ed the market over the past few years.

Soitmayprove atough task to squeeze sig-
nificantly more growth from the traditional
housing sector. Other players in the market
arelooking more eager - housing associations,
local authorities and build-to-rent - though
theirshares of total delivery are small relative
to the traditional house builders.

Looking solely at the numbers, the gov-
ernment could, potentially, hit both its
housing targets. Butis that the real issue? Po-
litically the numbers matter. Yet bigger con-
cerns, recognised by housing researchers, are

Net additions to the housing
stock take into account
conversions and demolition

hiddenbeneath those November statistics.

Its opening paragraphs contain signifi-
cant potential for misunderstanding and the
acceptance of various assumptions that de-
mand to be challenged.

The casual reader could easily be left with
the impression that the 222,000 relates to
newly built homes. It doesn't. It is net addi-
tions to the stock. If you read the further in-
formation section, you get this:

“The 222,190 net additions over the past
year resulted from: 195,290 new build homes,
29,720 gains from change of use between
non-domestic and residential, 4,550 from
conversions between houses and flats and
680 other gains - thishasbeen offset by 8,050
demolitions.’ But how easy is it to miss that,
or for the journalist not bother to highlight it?

Interpreting the figures

The data series tracking these variables is

the housing supply: net additional dwellings,

England. If youtrace the series over time it be-

comes more obvious why understanding the

components of net supply of housing matters.
Thisisnot to play down the importance of

Net additional dwellings in England
300000

050000 ~ T T T T T T —————

200000

150000
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300 000 ayear by mid-2020s
target setin Autumn 2017 budget
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One could argue that the
big story is the rise in
change of use

building new homes. The 195,290 delivered
is impressive - an expansion of almost two
thirds since 2012-13.

But an increase in stock is very different
to a rise in new-built homes. What consti-
tutes a rise in housing stock - the real target
-isacombination of factors. So, in the year to
March 2018, inthe City of London there were
onlytwo new-build homes, but the stock rose
by 138, mainly because of change of use to
residential. In Christchurch there were 153
new-build homes, but the stock rose by just
100 because 63 homes were demolished.

One could argue that the big story in the
net additions figures, other than the rise in
new-build, is the rise in change of use, more
than twofold since 2012-13 - a large part
made up of changing offices to homes.

Of even greater note is how little we de-
molish. Here's a fun stat, based on the data
available. If we continue to demolish Eng-
land's existing housing stock at the same rate
as the past five years, there’d still be plenty
standing in the year 4019. It would take us
2,350 years to knock down the lot. And as
the chart below shows, the rate of demolition
varies widely by region. It would take about
4,000 years to demolish the existing housing
stock in the East Midlands at the same rate.

Meeting need: then and now

People eagerly point to the 1930s and 1960s
as times when housing was being delivered
at more acceptable levels than now. It’s true
that in those periods house building was
high, but contributions from change of use or
conversion were low and loss through demo-
litions was high.

The dataisabitropey, butinthe 1930s the
annual rate of growth in the housing stock
was not much over 200,000. And although
425,800 homes were built in 1968, the av-
erage annual increase in the stock over the
decade was around 240,000. Hitting 300,000
homes a year for any sustained period would
be the fastest growth ever seen in English
housing stock.

So, itis not all about building new homes.
This leads to the concern among housing ex-
perts that we need to consider housing more
holistically. Yes, we need to work out how best
to add housing, but we also need to improve
existing homes and consider both changing
other buildings into homes and when and
where it is appropriate to demolish.

This view is at odds with the implied as-
sumption within the wording of the Novem-
ber press release - that it is solely a matter of
delivering more homes. Any nuance is easily
lost when the target focuses on an aggregate
number of ‘units’ built.

What kind of newbuild?

So, what have we been building? The mat-
ter becomes confused in people’s minds, not
helped by statements trotted out without ref-
erence tothe latest data, such as “we build the

Annual demolition rates by region
North East
London

South East
North West

England

West Midlands

Yorks & Humber

East

South West

East Midlands
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At current rates it would take
2,300 years to knock down
all England’s housing stock

smallest housesin Europe’ or ‘we build much
smaller homes than in the past’.

Based on the most reliable data, the aver-
age home is about the same size in England
as in other large European nations. What's
more, new-build homes have recently been
larger on average than existing homes, ac-
cording to the Office for National Statistics.

We are building more on greenfield sites
than a decade ago, with a far higher propor-
tion of houses to flats, which chimes with
building bigger homes.

The number of bedrooms in new-build
houses and flats changed between 2007-08,
when flats accounted for 47% of new-build
homes, and 2017-18 when they accounted for
just 15%. This shows how the mix - by type,
tenure, setting, layout - of new housing var-
ies greatly over time and can change quickly.
Any change in the needs of the population or
inmarketdemand will be reflected and mag-
nified only in new build, despite being such a
small part of the overall stock.

But housing targets, largely through at-
tempting to be simple and easily understood,
seem to reduce the challenge to a numbers
game, treating homes as equivalent units.

Crisis? What crisis?
As for the ‘housing crisis’, it is not the single
problem of not enough homes - it is complex
and varies between and within regions.
London, for instance, has seen a large in-
crease in population for a sustained period.
Like other large cities, its population profile
has distorted heavily in favour of younger
adults. Its housing crisis is very different to
that in former industrial towns in the North
East where populations have declined, or in
coastal towns with high levels of deprivation
and crumbling housing stock, or in rural ar-
eas where the average age has risen sharply.
National policy is largely determined in
London, and tends to be framed in thelight of
the capital’s housing problems. This blanket
thinking paints an oversimplified picture of
national housing need.

ribaj.com
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New world,
new thinking

Transitioning has opened
Anna Sullivan’s eyes to new
possibilities for architecture

Anna Sullivan

If you accept that life experience influences
creative output, then the experience of tran-
sition between genders or living non-binary
willhave an effect. This is more readily recog-
nised in fine art, but an architect in-between
can use their formal and informal critique
of the structures they encounter in their ap-
proachtoinfluencing the built environment.
I won't be the last architect to go through
transition, but I desire most sincerely to see
and enable a particular experience of this
culture to contribute to the making of space.

Being Mark I was expected to hide my
sensitive nature, and healed on the weekends.
Being Annal only get the scepticism around
my ability that many women experience in
the construction industry. There were occa-
sions when the depth of my voice made some
at the meeting table uncomfortable, includ-
ing me.Iremain concerned that others’ trust
in me or my credibility isundermined by the
hint of ‘something different’. Being trans
is a deeply personal, a fundamental aspect
of identity; it is a unifier and a separator for
revealing struggle and drawing sympathy
while identifying difference. As an architect
this puts pressure on me and my role in the
project. I would rather it be a strength.

I see the design process as the most sig-
nificant source of the value the profession
brings. Engaging clients and consultants is

The RIBA Journal February 2019
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enriching and contributes to successful out-
comes. The day to day progress of a project
revolves around relationships, but I could
never fully engage during transition partly
because my focus was on staying mentally
strong enough to keep going outdoors. For-
tunately T have grown beyond that and more
often look outward.

There is an opportunity to explore how
anarchitect whoistrans designs space when
truly liberated. In a culture where the first
reaction to a personal awakening is to hide
any difference that emerges, the resulting
habit of constantly questioning what oth-
ers may see, think or feel can be directed to
the process of designing buildings, and can
also help forge good relationships. However,
I have yet to go as far as I could in meeting
user need as, too often, design concludes with
meeting preconceptions or past practice.
Moreover I want to encourage others to use
this skill. Setting aside creative repression
would turn trans experience into a strength
- ‘all of me at work’ - and there must be cli-
ents out there who would like to participate
inanarchitectural exploration.

In Book IV of his ten volumes Vitruvius
relates how the citizens of Ionia, in building a
temple to Diana ‘in anew style of beauty’, in-
vented two different kinds of columns. ‘They
borrowed manly beauty, naked and una-
dorned, for the one, for the other the delicacy,
adornment and proportions characteristic of
women.’ He goes on: ‘Corinthianis an imita-
tion of the slenderness of a maiden’ offering
‘prettier effects in the way of adornment’. It
all sounds like a kind of drag, classical drag,
full of theatrical power, joy and exuberance,
especially today when structure supports
and the envelope is mere garb. There’s noth-
ing wrong with a bit of drag.

Convention suggests masculine space
has darker colours than feminine space, that
signifiers of weight and strength are more
masculine than signifiers of lightness and
delicacy, and that it’s ‘either or.” Transition
is to move from being disconnected, insub-
stantial and ill at ease to being grounded,
open and connected with one’s skin. Toward
seeking an architectural expression I see
similarities to those Victorianslearning how
to use steel frame construction. In his auto-
biography Louis Sullivan (no relation) wrote:
‘The social significance of the tall buildingis
in finality its most important phase. The ap-
peal and the inspiration lie, of course, in the

There is an opportunity to
explore how an architect who
is trans designs space when
truly liberated

element ofloftiness, in the suggestion of slen-
derness and aspiration, the soaring quality as
of a thing rising from the earth as a unitary
utterance, Dionysian in beauty.’ He had re-
ally thought about how to create something
new and we can see how he felt it enriched
his culture, something new that the culture
didn't know it could have. What might be
considered trans aesthetics and form are
unexplored, even ascertaining their exist-
ence hasn’t happened yet. There is value in
research, theories tobe developed and exper-
iments tried. Consider a co-housing scheme
for trans people. I would suggest it involve
reuse of an existing building, would bring
together traditional contrasts and enable
control of the fabric by the user (hyper-ad-
aptability) and, in experiencing it, a critique
of convention. Where are the clients? If we
must do this ourselves, where is the financ-
ing to facilitate creative expression?

To experience the built environment as
inadequate is to have a minority perspec-
tive. Aspiring only to cater for average needs
denies the power of our profession. Society
is changing, architects must recognise and
engage with these changes for our designs to
beinclusive. It'snot the person that’s wrong,
it’s the space and our relationship to it. Ar-
chitectsareinthe desirable position between
need and provision: we can enable inclusion
rather than segregation. We expect our built
environment to meet our needs, and our
needs are increasingly diverse. Inclusivityis
not so much a statement as a mindset.

ribaj.com
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High price of
unclear costs

Oral agreements and
overpayments left a lot open
to different interpretations

Alistair McGrigor

Perhaps it’s just me being a lawyer, but I am
often amazed at the commercial agreements
reached between businessmen which are
not set out in writing. The upside though for
lawyers is the inevitable disputes as to what
exactly was agreed between the two business-
men, when matters start to go wrong.

Such a situation was recently decided
upon by the Court of Appeal. A property de-
veloper and abuilder made an oral agreement
that the developer would buy sites, the build-
er would design and construct housing on
themto anagreed scheme design and budget,
the developer would then pay the builder its
‘build costs’, and on completion the open
market value of the development would be
agreed, the purchase and build costs deduct-
ed and the resultant profit divided equally.

This so called framework agreement
worked well for the first few projects but the
relationship broke down on later develop-
ments, partly over what exactly the build
costs were that the builder was to be paid.

When the relationship had been good,
payment of the build costs had been made by
way of interim payments. The sums request-
ed were round sums not supported by any
details or evidence of costs incurred, but the
developer paid those round sumsbecause the
payments were within budget and appeared
reasonable.

As each project completed, the parties
agreed what sum was due to the builder in
respect of the build costs and profit share.
The developer did not require any form of

ribaj.com

schedule setting out the build costs; they sim-
ply proceeded on the basis that the build costs
were the same as the budget costs.

However, it transpired that the builder
had interpreted the build costs to include
sums other than the direct cost of labour and
materials and site specific preliminaries.
Other costs of his business had been included
inthe costs claimed, such that the build costs
were too high by 22%, amounting to nearly
£300,000 across the completed projects.

In the dispute the developer argued that
the overpayments were payments made by
mistake, and therefore should be recoverable
from the builder. However, the court upheld
a principle of law that where party A volun-
tarily makes a payment to party B knowing
that it may be more than he owes, but choos-
ing not to ascertain the correct amount due,
he cannot ordinarily recover that payment,
unless there hasbeen fraud or misrepresenta-
tion (neither of which were alleged here).

The court went on to clarify that the de-
veloper’s main concern was for the final costs
not to exceed the budget costs (and thus en-
sure a handsome profit). Since the final pay-
ments were all in line with the budget costs,
the developer was unconcerned about wheth-
er or not the sums paid accurately represent-
ed the build costs. Indeed it was beneficial
for both parties to avoid the costs and effort
which would be involved in auditing and ne-
gotiating the actual amount of the build costs.

The court made clear that just because
the parties decided to rely on round figures
in line with the budget figures that did not
mean that the figures were wrong, but that
was just a feature of the bargain reached.
The court also made the point that anyone
with experience of property developments
(as these parties did have) would know that
the actual build costs would not be the same
asthe budget costs, but by equating the build
costs with the budget costs, the developer was
self evidently running the risk of paying more
thanwas strictly due. The developer was tak-
ingtherisk of overpaying because he was sat-
isfied with the overall profit he was making.

Much of this dispute would have been
avoided had the parties actually committed
to writing what the terms of their agreement
were. As a result of not clearly setting out
what the build costs were to comprise, the
parties ended up having to take their dispute
to the courts and incur even more expense.

The builder had interpreted
the build costs to include
sums other than the direct
cost of labour and materials
and site specific preliminaries

INPLAIN ENGLISH: RESTITUTION

The RIBA Journal February 2019

16/01/2019 16:14 ‘ ‘



futurebuild

05-07 March 2019 / ExCel, London

i

The future of
the built
environmen

The leading event for architects
to meet, learn and be inspired

At Futurebuild 2019, the focus will

be on exploring and tackling the
biggest challenges impacting the

built environment, and beyond. A
unique destination for architects fo
gain unrivalled insights and hands-

on experience around the latest
innovations, products and materials fo
enable them to tackle these challenges
head on.

y @FuturebuildNow

RIBA #¥ cp

Architecture.com

D;partment for
Business, Energy

& Industrial Strategy

‘ ‘ 052_RIBA_FUTURE-BUILD.indd 52

/FuturebuildNow

Working closely with renowned partners
from across industry, Futurebuild will
showcase and champion all elements
of the built environment in one place,
ensuring a truly beneficial experience
for you — whatever your objective. All
content is CPD accredited making your
time out of the office well-spent.

E1 /ruturebuildNow

Strategic Partners

construction
producis

NEW LONDON
ARCHITECTURE

= . SRR
7@\\ ICC f{,%:‘

%5 T™H Uf-"o

Institution of Civil Engineers

®

/FuturebuildNow

' Bioregional
g

Register for free
today

www.futurebuild.co.uk/register

m FuturebuildNow

16/01/2019 14:29 ‘ ‘



| T T

HOLLY EXLEY

®

Rock on — Breuer in Britain — 53
Archigram lives Bauhaus centenary
62 66
but (such are magazine lead times) before all | ONLY ONRIBAJ.COM
A wo Pld the consequences become clear. Whatever Faced With
transpires, one thing is unarguable: for 0 .
architecture to thrive, skilled architects COﬂdlthﬂS in
Of talent must be able to move around as freely as the developing
pos}s;i.ble. Remember /hoT/v ,rrTufch fritis}; WOP|d, CPOOke
Wh freedom Of movement architecture owes to émigres: freedom o .
y ; movement inthe EU has brought comparable I“elntel“pr‘e’[ed the
matters to architecture benefits in both directions. So what now? role of modern
The RIBA last month published an '
: FQ:Q important report, ‘Powered by people: amhltect |eSS asa
i (- \3 building a post-Brexit immigration system d@Slgnef1 than as an
Sle~r - L
G L ‘ﬁ' for UK architecture’. It pulls no punches: enab|ep
= AR many architects will shortly encounter the Joshua Mardell
_.g’ - T UK system for the first time, it says, but ‘It oshuaarde
. = ST examines the
PR ‘ L A ;,w is widely acknowledged that the system, as | |egacy of ‘barefoot
2 .1: 2\ ﬂwﬂ I';'lﬁq'f currently stands, is broken - burdensome | architect’ Patrick
izl i AN for business, distrusted by the public, it has | Crooke: ribaj.com/
: : ’ s ’ patrickcrooke
Hugh Pearman Editor Remember hOW failed to drive the UK's pI'lO]fltle,S or targets.
hB .J[. h Thereport, part of the RIBA'slobbying of
The month that Sir Nicholas Grimshaw much brits government, is full of welcome detail on the
receives the RIBA Royal Gold Medal for aPChIJ[eCJ[UPe practicalities of life for architects post-Brexit.
Architecture is a good one to consider the oOWes J[O émigf‘é Recommendations include: ‘Ensure that the
role of UK architects on the international hlj[ J[ immigration system provides flexibility to
arcnitects

stage, and architects from other nations who
work here. UK readers will find a special
Grimshaw supplement with this issue: you
may be surprised at the range, scale and
geographical spread of their work.

As Ben Derbyshire touches on (page
56), Grimshaw, the practice founded by Sir
Nicholas, has long done projects outside the
UK and has expanded vigorously overseas in
the 21st century - it has eight studios around
the world, from Los Angeles to Sydney. Only
two are in the EU: London and Paris. Yet
Grimshaw, in common with all large UK
based practices and many smaller ones, runs
a very international studio in London with
a strong contingent of talented architects
and designers from across the EU. It is not
unusual for its architects to hop between
offices as opportunities arise. It'sa great way
to broaden one’s design and life experience.

I am writing this the day after the
‘meaningful vote’ in parliament on Brexit,

ribaj.com
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travel and work abroad: allow high-skilled
professionals to switch roles and employers;
maintain Tier 1 (exceptional talent and
exceptional promise) visas, and extend the
number of available visas to meet demand;
utilise mutual recognition of professional
qualification agreements to keep costs and
administration burdens to a minimum;
streamline the application process within
the immigration system. ’

There are 10,000 international archi-
tects registered in the UK; 80% are from
other EU nations and a third are in senior
roles. These friends and colleagues are
considerable export earners for the UK, as
a firm of the calibre and size of Grimshaw
amply demonstrates. It also works the other
way: the RIBA has a large and growing
membership based overseas. Message to
government, whatever that government
turns outtobe: thisisimportant. Neglect this
at your - and our - peril.
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Wiles & Wainwright
Gebbia has assembled an eclectic team
H ouse Of to work on these questions, from interaction
designers and architects to roboticists, me-
chanical and hardware engineers, material
ho Pl‘o "s specialists and policy experts. Designs have
yettobe unveiled, but there are hints that the
The way we live could company is working on an off-site manufac-
h f d t H th tured, modular system. This has been the
cnange fundamentally as the holy grail of many architects and contractors
tech giants harve§t our data for decades, but has never reached the econ-
omy of scale needed to make it viable. With
Airbnb’s billions, might the production-line
mass-bespoke dream become a reality?

The flat-rentals website isn'talone in using
its data to start shaping how welive. Co-work-
ing giant WeWork, which now has more than
250,000 freelancers around the world, recent-
ly also set up a housing arm, WeLive. Taking
the millennial loneliness epidemic as its key
marketing point, WeLive claims to ‘challenge

Oliver Wainwright |n Whaj[ it Paj[hef‘ traditional apartmentli\{ingthroug}.l phys.ical
D spaces that foster meaningful relationships’.
Next time you leave a comment about your SlnlSteHy Ca”S From mailrooms and laundry rooms that
latest stay on Airbnb, you could be influ- 'Continuous double as bars and event spaces to communal
encing the future of housing. Following the ) kitchens, roof decks, and hot tubs, it is a mod-
Well—t%odden pathoftech corrglpanies wo;gking dWareness, el of co-living that seeks to extend the shared
out how to monetise the vast amounts ofdata | \eWork has lifestyle of student halls into adulthood - for @
Fhey hallve .coileflted ak;)ogi[;.heir users, Airbnb insta”ed Sensors ? price. A V\t/'flLiVE;t(l)l(;léo in New tﬁilork s;atlﬁs
ismoving into house building. | rom more than $3, per month, and the
‘With a decade of accumulated knowledge J[h POUghOUt |tS company hasnow submitted plans for its first
about how people travel, live, and share their Spa()es J[0 deter’mine sitein London, in the top floors of Make's Atlas
spa}ces,’ the f1rr¥1 .sa}ld recently, ‘Airbnb ha.s a hOW J[hey are USGd building on th.e .corner of Old Street rounda-
unique responsibility and global opportunity bout, aka the Silicon Roundabout.
toimprove the way we build and share homes.’ Inthe next frontier of understanding user
The holiday rental company’s co-found- behaviour to help inform their future designs,
er, 37-year-old billionaire Joe Gebbia, is an WeWork has gone beyond mere digital sur-
industrial designer by training, and has flirt- veys. In whatitrather sinisterly calls ‘contin-
ed with architect collaborations in the past, uous awareness’, the company has installed
designing a prototype holiday home with sensors throughout its spaces to determine
Japanese architect Go Hasegawa in 2016. But how they are used, monitoring frequency,
now he has established Backyard to focus spe- timing and duration to understand what
cifically on what the future of the shareable, makes a space successful. Comparing the sys-
rentable, flexible home could look like. tem to Facebook’s likes or Amazon's buying | DANGEROUS KITCHEN

‘“We began with a simple question,” he
elaborates. “What does a home that is de-
signed and built for sharing actuallylook and
feellike?... Can a home respond to the needs
of many inhabitants over a long period of
time? Can it support and reflect the tremen-
dous diversity of human experience? Can
it keep up with the rate at which the world
changes? Can we accomplish this without fill-
ing landfills with needless waste?’ Can peo-
ple share their homes, he might have added,
without pricing people out of their own cities,
as Airbnb hasbeen accused of doing?

ribaj.com

patterns, it saysthat this ‘datafication of phys-
ical space’ will help to calibrate the next gen-
eration of buildings for optimal performance.
‘Imagine a conference room that can tell you
how it feels,’ writes one of WeWork's product
researchers, ‘and that can provide long-term
analysis of the room’s usage over time.’ Be
careful not to monopolise your living room
so your kitchen feels left out - in future, your
home might have feelings too.
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celebrate

International fellowships,
awards and the Royal Gold
Medal all help our purpose
of advancing architecture

Ben Derbyshire

One of the most challenging and enjoya-
ble duties for the RIBA president is to chair
the committee that sifts your nominations
(please do keep them coming - as diverse a
mix as you can!) to select a recommendation
to put to Her Majesty the Queen for the RIBA
Gold Medal for services to architecture. The
oeuvre of this year’s recipient, Sir Nicholas
Grimshaw, is of course well known for its re-
finement of an architecture that articulates
structure, envelope, services and spaceinan
innovative, expressive and colourful way.

He has also shown how to create an in-
ternational practice capable of delivering a
design ethos on four continents, generously
sharing the benefits of experience to a world-
wide team and many talented alumni. And as
President of the Royal Academy, Grimshaw
has made an immense contribution to the
cultural life of the nation. This will be a joy-
ful celebration indeed - to be shared digitally
so you can tune in wherever you are, and in
a travelling exhibition where the breadth of
Grimshaw's influence will be made abun-
dantly clear.

To coincide with the Royal Gold Med-
al celebrations we will also be welcoming
our latest recipients of the RIBA honorary

The RIBA Journal February 2019
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It is an honour

to launch a new
award inspired
by the 2018 Gold

Medallist Neave
Brown

fellowship - women and men from around
the world who have made an outstanding
contribution to our purpose of advancing
architecture. And we will be reviving Jane
Duncan's idea of inviting the presidents of
sister institutes of architecture to travel to
London, join the celebrations and receive a
medal of their own. This reinforces the glob-
al network for architecture, celebrating it on
atruly global scale.

You may remember that in June last year
the RIBA led the five institutes of these is-
lands (including the Republic) in committing
to five principles for the future of the profes-
sion. When that group meets next in Dublin
we will be comparing notes on our respective
achievements against those principles - pub-
licinterest, accountability, diversity, research
and sustainability - with a view to supporting
one another to go further, faster. Meanwhile,
travelling in North America, the Gulf and
Far East, I have witnessed that the same ex-
istential challenges are felt by the profession
the world over. So far 12 international presi-
dents have accepted the invitation to extend
this conversation onto a global footing. Iam
delighted to be hosting a session during Roy-
al Gold Medal week this month, designed to
create a truly international dialogue to enable
the profession to meet the shared challenge.

As we celebrate the newest recipient of
the RIBA Gold Medal it is an honour to be
discussing a new award inspired by the 2018
recipient, Neave Brown. Neave’s nominators
included the occupants of his masterwork of
social housing, Alexandra Road in Camden.
In a year when public investment in social
housing had fallen to a postwar low and the
country was still reeling from the tragedy of
the Grenfell fire, his award resonated in an
extraordinarily meaningful way. Thope that
the Neave Brown Award will celebrate hous-
ing schemes that are of the highest architec-
tural quality and that also make a particular-
ly significant contribution toaccommodating
housing need in mixed neighbourhoods.

So while the ceremonials attached to cel-
ebrating achievement or recognising status
are certainly enjoyable parties, rest assured
we are taking the opportunity for these occa-
sionsto add value to our purpose of advancing
architecture. We will continue to make the
most of lessons to be shared from our med-
allists, and build networks for change with
presidents of our sister institutes overseas.

INSPIRING COMMUNITY
ARCHITECTURE SHOW
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As Brexit threatens the end of UK chances to enter the Mies van der Rohe
Award, three of its key players talk about the themes and motivations
that transcend national borders to produce a winner

Words: Jan-Carlos Kucharek Portrait: Anna Mas

CUro VisIon

It's a crisply cold but strikingly sunny Jan-
uary afternoon at the Plaga dels Angels in
Barcelona’s El Raval district. Along the low
ramp parapet that leads up to the front of
Richard Meier’s 1995 Museum of Contem-
porary Art, T-shirted skateboarders perfect
their McTwist, Barley Grind and Axle Stall
techniques. Like Place Pompidou, it seems
the public space in front has eclipsed the
building itself. Although despite the life and
enjoyment on display, I suspect the archi-
tect may, in fact, just have drawn three more
lines to demarcate the square in front of his
gallery. How can one ever predict the effect
of these abstractions, the ability of lines on
paper to make or break a place?

But that’s what's been considered in the
building on the opposite side of the square,
in the dark, gothic interior of the 16th cen-
tury Convent dels Angels. Here, seven jury
members have sat for three days, amid walls
of submissions boards forming 383 entries
for 2019’s Mies van der Rohe Award - the
European Union Prize for Contemporary
Architecture. Organised by Barcelona's
Fundaci6 Mies van der Rohe, their task has
been to reduce the submissions to a long list

The RIBA Journal February 2019
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of 40, from which five will be selected this
month to compete for the €60,000 prize, to
be awarded at the Mies Pavilion in May.

In the similarly dark but trendy Alma
boutique hotel I'm meeting the chair of this
year’s judging panel, Danish architect Dorte
Mandrup, Fundaci6 Mies van der Rohe
director Anna Ramos and Mies Award co-
ordinator Ivan Blasi. The photo shoot starts
outinthe sun ofthehotel’s courtyard garden;
Mandrup jokes later that one of the judg-
es told her that betwixt convent and hotel,
they'd suffered irreversible pupil dilation.

Judged in this cosmopolitan city, there’s
aparticular poignancy to the biennial award
this year, certainly for the UK. Our sched-
uled exit from the EU next month could spell
the end for UK architecture to be considered
alongside 27 other EU states. This year it had
one of the highest number of submissions,
though ironically none made the final 40.

Whittling down the entries is a tough job
and Ramos chose Mandrup, the head of her
own 70-strong Copenhagen practice and re-
cipient of a number of architectural awards
herself. Asvice chairman of the Louisiana Mu-
seum of Modern Art, member of the Historic

Right Getting their day
inthe sun: 2019 Mies
Award chair Dorte
Mandrup, left; Anna
Ramos, centre, and lvan
Blasi, right.
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This final layer of judging
forces the projects to be read
on new and different terms

Buildings Council in Denmark, adjunct pro-
fessor at The Royal Danish Academy of Fine
Arts and visiting architecture professor at
Cornell, Ramos felt she was clearly up to the
task of corralling the opinions of the judges,
who come from various creative disciplines.
As Blasi explains, the strength of the
award, and the unpredictability of its out-
come, stems from the fact that, ultimately,
it’s not strictly peer-reviewed. Though that
isnot the case from the outset. “We have two
methods of selecting entries. One involves
asking for recommendations from profes-
sional national architecture associations in
each country; such as the RIBA in the UK.
The other way is asking independent ex-
perts, academics, critics and the like, who
may have a more personal take on the mat-
ter,’ he adds. To qualify, the building can be
in any EU country, built by architects from
there or another member state. But the two-
pronged selection method means nomina-

b2
Danish architéct Dorte

The RIBA Journal February 2019

‘ ‘ 058_061_Profile3.indd 60

tions can be a mix of the well-crafted yet
conventional and the downright outlandish.

The Mies Award is expansionist by na-
ture, Blasi explains. Eleven non-EU member
states have joined the Creative Europe pro-
gramme to participate in it. This includes the
likes of Georgia, Albania, Montenegro and
North Macedonia. Kosovo is thelatest nation
tosignup toit, with three buildings in Pristi-
na. Notably, Switzerland is not a member and
Turkey, under President Erdogan, withdrew
from Creative Europe in 2017.

But the aspiration to be inclusive is, says
Blasi, reflected in the choice of the other
judges: Lebanese architect and director of
Beirut’s Arab Centre for Architecture George
Arbid; Arkitecturzentrum Wien's Angelika
Fitz; editor of Romanian architecture mag-
azine ‘Zeppelin’, $tefan Ghenciulescu; pre-
vious Mies Award winner and founder of NL
Architects Kamiel Klaase; Spanish practice
Langarita-Navarro’s Maria Langarita; and
Irish critic Frank McDonald. Ramos thinks
their diversity is part of the Award’s strength:
‘The projects may have been pulled together
from the various countries’ advisory com-
mittees but this final layer of judging forces
them to be read on new and different terms.
Dorte’s skill as an architect allowed her to
crystallise the jury’s range into a functioning

Ivan Blasi, cosordination
of the Mies Award and
author of its Atlas that

analyses past entries
since 1988.

entity.’ It’snotable that there are three wom-
en in the panel too - something Ramos
thinks is part of their mission. More women
should be in the profession and the Fundaci6
hastobeseentobe supporting that, she says.
‘Think of Lilly Reich; she collaborated with
Mies on the Pavilion and other works for over
15 years, and was effectively airbrushed out
of history. I feel it’s critical our jury stands
up for gender diversity’. Mandrup however
seems more ambivalent aboutit; whenI quiz
her on positive discrimination for gender she
knocksit back: ‘If I was amale member of the
jury would you have asked me that?’

So we move on to decimating the entries
to the final 40 - a job she clearly immersed
herselfin and enjoyed. It's also not about judg-
inganybuildinginisolation. ‘Having already
looked at the entries, judges obviously come
to the table with their own views. But you
find thatis opentobe changed by the process.’
With projects arranged by typology, she says
discussions centre not so much on buildings
as themes. ‘A conversation could start about
one building but might include aspects of oth-
ers, and so become more loaded and dynam-
ic.’ And also more organic in how the longlist
is arrived at. “We tend to find that a building
falls away not through a conscious decision
but because in the broader discussion, there
simply seems no more to say about it.” Man-
drup adds that it can produce interesting
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results: ‘Surprisingly, you can find yourself
supporting a project that originally you might
not have done, and inversely, if a building
doesn't align with the key conversations it's
unlikely to make it through.’ Blasi backs this
up and confirms its partisan nature: ‘Another
judging panel would have had different dis-
cussions and reached a different conclusion.’

So with the 2017 award seemingly de-
fined by its social agenda, what themes came
to the fore this year? The 12-year climate
change deadline seems to have taken root,
says Mandrup. ‘This year we saw themes
on adaptive re-use and how it feeds into a
broader cultural agenda. Obviously, climate
change is imperative and I think the jury’s
collective choices for the longlist tried to
recognise that.” And given the exceptional
level of skill in the final 40, what are the eso-
teric qualities that will nudge a building into
the final five? Hard to pinpoint, Mandrup
concedes. ‘I suppose it’s about the building
acting as a form of agency - opening up new
discussions or looking at an old problem
with fresh eyes - about taking the typology
forward in some way.” As the only buildings
tobevisited are the final five, she says expec-
tations are understandably high. ‘I'd like to
think I'd come away having learned some-
thing I never knew before; that the project
will have, to some extent, changed the way
Ithink.

I suggest that the European project has
resulted in ahomogenised architecture that's
essentially devoid of regional difference, but
Ramos disagrees. 'The ideathat an architect
educated in one country might work in an-
other designing a building in a third one is
liberating and demonstrates that European
architecture has really benefited from that
cross-pollination of ideas.” And Mandrup
still sees the contemporary iteration of the
‘SuperDutch’ manifesting itself. ‘You do get
pockets of Europe where architects generate
ideas between each other and a region starts
to generate a particular kind of work - as in
Belgium currently.” But Ramos, a former

You can find yourself
supporting a project that
originally you might not
have done
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Erasmus student herself, draws nothing but
hope from the idea of Europe as a form of di-
aspora of nations, feeling ‘with people move-
ment across Europe, you find aesthetic ideas
move too and gestate in different countries
where they take rootin unique ways.’

Her optimism is probably called for. Be-
cause at the end of the day, the Mies Award
itself reflects a time when the concept of
Europe was a much simpler thing; when the
common goal of integration felt economical-
ly beneficial, progressive and aspirational.
The Fundacié and award was founded when
Barcelona itself was experiencing a resur-
gence as a cosmopolitan cultural capital; out-
ward-looking. Fast-forward to Catalonia’s
referendum last year to declare independ-
ence and cede from Spain, which drew such
anaggressive crackdown inthe city fromthe
government in Madrid. In this new sepa-
ratist, populist Europe, where the German
government is having to make political con-
cessions to the right, where Hungary unilat-
erally closesits borders, where Spain’s right-
wing Vox party secures Andalucia; and, yes,
in the UK where Brexit has split the country
right down the middle, the Mies Award and
the idealistic collective social values it em-
bodies could just be deeply anachronisticand
out of touch. Or more necessary than ever.

SHORTLISTED WORKS

Skanderbeg Square, Tirana,
Albania.

House of Music, Innsbruck,
Austria.

Aspern Federal School,
Vienna, Austria.

Performative Brise- Soleil,
Vienna, Austria.

Kapelleveld care center,
Ternat, Belgium.

PC GARITAS, Melle, Belgium.

Ryhove Urban Factory, Ghent,
Belgium.

De Krook library, Ghent,
Belgium.

Former flower market
Mixed-used, Berlin, Germany.

Terracehouse Berlin, Germany.

Streetmekka Viborg,
Denmark.

Hammershus Visitors Centre,
Denmark.

LEGO House, Billund,
Denmark.

Arvo Part centre, Laulasmaa,
Estonia.

Life Reusing Posidonia, Sant
Ferran de ses Roques, Spain.

Civic Centre Lleialtat
Santsenca, Barcelona, Spain.

Plasencia Gongress Gentre,
Plasencia, Spain.

Desert City, Madrid, Spain.
House 1413, Ullastret, Spain.

Solo House, Matarranya,
Spain.

Helsinki Oodi, Finland.

The Perret Hall, Montataire,
France.

Museum of Arts, Nantes,
France.

E26 (school refectory),
Montbrun-Bocage, France.

‘Théodore Gouvy' Theatre,
Freyming-Merlebach, France.

530 unit housing refurb,
Grand Parc, Bordeaux, France.

Ensae Paristech Campus,
Paris, France.

Lafayette Anticipations, Paris,
France.

St Mary's Museum, Kilkenny,
[reland.

14 Henrigtta Street, Dublin,
Ireland.

M9 Museum District, Venice,
Italy.

Prada productive headquarter,
Arezzo, Italy.

Musis Sacrum, Arnhem,
Netherlands.

Visitor centre Vijvershurg,
Lesuwarden, Netherlands.

Silesia University's faculty,
Katowice, Poland.

Lishon Cruise Terminal,
Portugal.

HQ of the Order of Architects
of Romania, Bucharest.

Occidentului 40, Bucharest,
Romania.

Museum of Gontemporary Art,
Belgrade, Serbia.

Factory refurh Miynica,
Bratislava, Slovakia.
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The band
plays on

Archigram, the rule-breaking
rock §tars of architecture,
keep their influence burning
as brightly as ever

Charles Holland

Archigram was the closest architecture
ever got to being in a rock band. It was not a
conventional practice, nor was it merely six
individuals who happened to produce a mag-
azine together. They were a group and their
creativity came from the chemistry between
them. In proper rock group fashion, each
member had a readily discernible character.
There was Peter Cook, the de-facto leader:
gregarious, optimistic, suspicious of theory.
Ron Herron: technically brilliant, a superb
draughtsman, a bit blokeish. David Greene:
pessimistic, shy and an eerily prescient think-
er. Mike Webb: the one who went to America,
inventor of ‘Bowellism’ and obsessed with
cars and geometry. Dennis Crompton: the
producer, the behind-the-scenes boffin, the
non-performing Terry Gilliam one. And then
there was Warren Chalk, the eldest, the most
enigmatic and the first of the gang to die.
This luxurious new book from Circa
Press reproduces the content of all nine is-

sues of Archigram (nine a halfif you count a

final, not publicly-distributed one) in order.
There is a story in The Village That Died

For England, Patrick Wright's sprawling his-
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Wright describes
Chalk rocking up
at a small rural
pub, like Richard E
Grant in Withnail
and |, all sheepskin
coat, long hair

and moustache,
ostentatiously
ordering double
whiskies

tory of Tyneham (and much else) in Dorset in
which Warren Chalk makes a brief cameo
appearance. Tutoring at the AA in the early
1970s, Chalk brought a bunch of his students
down to Dorset on a field trip. Wright de-
scribes him rocking up at a small rural pub,
like Richard E Grant in Withnail and I, all
sheepskin coat, long hair and moustache, os-
tentatiously ordering double whiskies.

Archigram’s continuing allure revolves
around this kind of louche behaviour, of be-
ing outside the usual constraints of practice
and of never playing by the rules. It didn't
do any bad building because it didn't really
do any buildings at all. Its entire built output
consists - aside from a few exhibition instal-
lations - of a playground in Milton Keynes
and Rod Stewart’s swimming pool. Nothing
seemingly remains of either.

Its big breakthrough project - a casino
complex in Monte Carlo won at competition -
didn't quite happen. Ifithad, the group would
have undoubtedly changed into a more con-
ventional practice, probably with Cook at the
helm, and become different and more familiar
altogether. But it didn't, leading its members
to continue their careers as - mostly - teachers
and provocateurs. If you studied architecture

Left Monte Carlo
Land Beach: Peter
Cook, Dennis
Crompton, Ron
Herron, Archigram
1969.

Below Instant City in
a Field: Peter Cook,
Dennis Crompton,
Ron Herron,
Archigram 1968.
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in London from the 1960s through to almost
the present day, it was impossible to escape
their influence. I went to the Bartlett in the
mid-1990s when Peter Cook was in charge
and David Greene was my external examiner.
Theyloomed large.

Whichisn'ttosay their work didnt touch
reality or get builtin other ways. Greene’s in-
terest in invisible communication networks
and robotic landscapes prefigured smart-
phones and the digital nomads we have be-
come. His phrase the Electronic Aborigine
defined a kind of spatial freedom enabled by
technology. It was in many ways more radical
than the Walking Cities and Capsule Houses
Archigram is more famous for.

There were always two sides to Archi-
gram. On one hand was an obsession with
vast, exuberant megastructures, visions that
mixed sci-fiand futurism with alove of comic
book graphics and pop art. On the other were
the darker, more conceptual projects, satires
of consumerism (Mike Webb’s Dreams Come
True Ltd) or ironic fusions of the bucolic and
the technological (Greene’s Experimental
Bottery). It was Greene who invented the Log
and Rock Plugs and the ‘electronic cottage’,
witty metaphors for our current obsession
with both digital connectivity and nostalgia.

Cook, Crompton and Herron's projects
explored the other more optimistic tenden-
cy, pop-tastic programmes such as Freetime
Node (Herron) and Plug in City (Cook). Some
of these projects have dated more than the
others. Herron’s drawings in particular can
suffer from a surfeit of women in mini-skirts
and self-consciously groovylanguage. Buthe
put in a late bid for greatness with Suburban
Sets, a conflation of high-tech architecture
and the sitcom, a parody of all those fantasies
dreamt up onthe patio orin the potting shed.

Archigram - The Book includes an intro-
duction by Michael Sorkin and reproduces
essays by Martin Pawley, Reyner Banham
and Peter Cook. There are occasional updat-
ings of older projects and comments from
their authors on how they were produced.

Butitis Archigramthe fanzine that forms
the content. This developed froma crude, sta-
pled-together hand-out to a lo-fi magazine
with free gifts and pop-up drawings. It was
exuberant, energetic, silly and fun. There was
little traditional editorial content and few
conventional essays: the work (almost) did
all the talking although it was covered with
commentary in the form of speech bubbles,

ribaj.com
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A group that
rejected
conventional
practice has
become an
unavoidable part of
the establishment

Caption Front Cover

of Archigram Magazine
Issue Number 4, 1964.

arrows and annotations. Words like ‘node’,
‘nomad’ and ‘indeterminacy’ popped up
everywhere, along with the group’s specific
spatial language of ‘event activity zones’ and

‘suspended service grids’.

Looked at today a drift from hardware
to software is discernible, from gizmos and
gadgets towards a more fluid and ephemeral
kind of architecture, one that was often bare-
ly there. Cook’s later projects in particular
became more and more obsessed with a very
English pastoralism, one where architecture
became submerged in foliage or dissolved into
thelandscape. As he once observed: “When it
israiningin Oxford Street, the architecture is
no more important than the rain.’

Archigram was always a battle between
architecture and anti-architecture, between
alove of the discipline and a desire to escape
italtogether. Thisbookis an effective symbol
of that dichotomy. An obsession with the ex-
pendable, the lightweight and the imperma-
nenthasresultedinabook heavier than most
of the buildings they designed. A group that
rejected conventional practice has become
an unavoidable part of the establishment.
This is of course often the destination for
rock groups: the re-mastered album of classic
tracks and the anniversary tour.

But perhaps the rock group analogy has
been overdone. When Archigram won the
RIBA Royal Gold Medal in 2002, American
academic Mark Wigley observed that these
were architecture’slast great heroes and its last
great losers. The secret of the group’s success
was their lack of (conventional) success. They
represented the dream of every ambitious young
architecture student tonever sell out, tolivein a
perpetual state of the final ‘crit’, the all-nighter,
frantic drawing up and triumphant presenta-
tion. They are architecture’s perennial students.
Inthebest sense, they never left school.

63

Left Electronic Tomato:
Warren Chalk, David
Greene, Archigram
1969.
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RIBA FUTURE LEADERS 2019
Tickets now on sale

Are you ready to take a step up in leading your team,
helping your practice succeed from any position, and driving
the future of the profession? Then you should book your
place on the RIBAs flagship leadership training programme
for up-and-coming talent.

Future Leaders 1: 28th March 2019
Future Leaders 2: 16th May 2019
Future Leaders 3: 18th July 2019

Check www.architecture.com/whats-on for more information and
to book tickets. Contact practice@riba.org for any enquiries.
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GUESIRILLA TACTICS 2019
Call for Creative Director

The RIBA is now inviting expressions of interest for the role of
Creative Director of the 2019 ‘Guerrilla Tactics' conference. We
are looking for a committed individual with an existing profile
within the world of design or the built environment, with a proven
track record for innovation, creativity and thought leadership.

Designed to highlight essential business skills and innovative
practice needed to succeed, Guerrilla Tactics has become a
must-attend event for architects in small and medium sized
practice, attended by around 250 delegates each year.

If you would like the opportunity to shape the way architects in
small practices run and develop their businesses, please contact
practice@riba.org for further information on the role and how to apply.

Applications close on Thursday 28 February.
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Gerhard Jacob (Jack) Zunz ——
1923 -2018 U

Multi-award winning engineer on Jgrn Utzon's
Sydney Opera House, whose techniques continue

to be relevant today

‘“Working at the frontiers
of what was possible’ is
how the late and revered
engineer, Sir Jack Zunz, re-
flected on the experience of
leading the engineering de-
sign of Sydney Opera House.
Thebuilding was a defining
project ofa career with Arup
that spanned 40 years.
Anunderstated individ-
ual, he attributed most of his

. A
professional success and achievements, for which he re-

ceived aknighthood in 1989, to ‘luck’. But his story reveals
great determination, skill and dedication.

The Sydney Opera House is one in a long list of land-
mark engineering projects Zunzled or contributed to over
the course of his career, with others including Stansted
Airport’s terminal building, HSBC's Hong Kong Head-
quarters, Britannic House for BP and Emley Moor trans-
mission tower. The awards and accoladeshe received over
hislifetime are numerous.

Zunz wasborn on Christmas Dayin 1923 in Germany.
Shortly after, the family moved to South Africa. His later
studies towards an engineering degree at the University
of Witwatersrand were interrupted for three years when
he joined the army to support the fight against the Nazis.
He described aninability to stand by and do nothing with
the world gripped by ‘such evil’, claiming his conscience
would ‘not forgive him'.

He married Babs Maiselin December 1948 and found
workinthe steel design and fabrication industryin Johan-
nesburg. Ambitious to progressin his profession, he wrote
toafriend at Imperial College London, requesting alist of
recommended engineering consultancies in the city. He
then wrote to the first name on the list, a move which led
him to the firm at which he would spend the remainder
ofhis career, eventually servingas co-chairman between
1984 and 1989. That firm was Arup. Zunz was to play an
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important role in the firm’s development and geograph-
ical expansion.

Zunz felt a strong connection with Sir Ove Arup on
their first meeting in London. He recounted an initial in-
terview lasting well over an hour, in which they touched
on virtually all subjects, with the notable exception of
anythingrelating to engineering. Despite beingtold at the
end of their chat that there was no job available, an offer
letter arrived the very next morning.

In the early 1950s, his mother’s deteriorating health
called himback to South Africa. There, he teamed up with
former colleague Michael Lewis to establish Arup’s first
South African office in 1954. It was here that the firm be-
gan to work on tall structures and telecommunications
masts, and where Zunzbegan to make a name for himself.

Zunz returned to London in 1961. Two weeks later,
the Sydney Opera House brieflanded on his desk. He de-
scribed an ‘irrevocable change’ in his life upon taking on
the project. It would dominate his day-to-day for the best
partofthe next decade, bring considerable challenge and
controversy.

Architect Jorn Utzon's design, resembling the bil-
lowing sails of a ship, required a highly complex arrange-
ment of unique shell shapes. Zunz and his team worked
tirelessly to make these buildable. The solution involved
constructing the shells from fanlike precast concrete
arch ribs, each made of multiple subsections, an ap-
proachunprecedented for aroof, especially on such alarge
scale. Every arch was formed from the surface of a single
sphere. The complexity was unprecedented, and the new
techniques that were developed for it continue to be of val-
ue. The project also marked the first use of computersina
serious way in structural design.

Zunz eventually retired in 1989. His enormous con-
tribution to the engineering community is acknowledged
and highly valued worldwide, and his legacy lives on at
Arup, the firm to which he dedicated his working life.

Heis survived by Babs, their daughter Laura and son
Leslie.
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ELECTED 1951, WIRRAL

Edward Ewart Hill
ELECTED 1954, PENRITH

John Saul Weiss
ELECTED 1958, LONDON

lan Cyril Downs
ELECTED 1960, AYR

Robert Wallace Paterson
ELECTED 1961, LONDON

Roy Charles Mizen
ELECTED 1969, BILLERICAY

Peter Byrne
ELECTED 1967, POOLE

Maurice William Goddard
ELECTED 1970, NEWCASTLE
UPON TYNE

William Alexander Roy
ELECTED 1971, SEDBERGH

Brian Griffiths
ELECTED 1972, WIRRAL

Mansoor Hasan
ELECTED 1976, HOUNSLOW

William John Mclntyre
ELECTED 1986, ARDGAY

Allan Croft Faulkener
Morris
ELECTED 1954, COLCHESTER
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Culture
Parting shot

Marcel Breuer, Sea Lane House,
Angmering-on-Sea, 1936

This year marks the centenary of the foundation of the
Bauhaus, and one of the ways to celebrate this important
anniversaryistoremember the work of some of the Bau-
haus masters in England in the mid-1930s.

Following the rise to power of the Nazis in Germany,
and the political and cultural climate it engendered,
Hungarian-born architect and designer Marcel Breuer
moved to London in 1935, a few months after his col-
league Walter Gropius. His two-year partnership with
local architect F R S Yorke resulted in a number of build-
ings - including Sea Lane House at Angmering-on-Sea,
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now grade II listed - and unrealised projects, such as
their proposal for a ‘garden city of the future’. Breuer also
designed an exhibition stand with another Bauhaus mas-
ter, Laszl6 Moholy-Nagy, but his most renowned British
work is perhaps the furniture created for the Isokon
Company of his friend Jack Pritchard, used in the Lawn
Road Flats’ Isobar.

In 1937 Breuer followed Gropius to Harvard, as
Americaseemed at the time to offer better opportunities
to émigré architects.e
Valeria Carullo
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RIBA Royal Gold Medal 2019
Sir Nicholas Grimshaw

Sir Nicholas Grimshaw will be the 2019 recipient of the RIBA Royal Gold
Medal, approved personally by Her Majesty The Queen

Sir Nicholas Grimshaw has always
demonstrated three things — beyond a
highly developed aesthetic sense — that are
necessary to make good architecture. First,
you need to understand your materials,
your components, how they are made,

how they behave. Second, don’t close

down options for a building’s future: allow
maximum flexibility and clear space.
Finally, you need to take time. Not in the
sense of ‘slow architecture’ — his buildings
have often if not always been designed for
rapid construction — but in the sense of the
practitioner needing to gain experience.
‘It’s difficult, architecture,’ he once told
me. ‘It takes a long time to really feel
confident about it. I think I'm beginning

to understand it now.’ That was at the
start of the 1990s, which was to prove a
breakthrough decade for him and his firm.

Not that his buildings of the previous
decade, and going right back to his first
built work in 1967, appeared to display the
remotest lack of confidence. Founding a
practice in 1980 (as he did after his early
career as one half of Farrell/Grimshaw
Partnership) was, seen retrospectively, a
tricky moment for a determinedly forward-
thinking kind of architect. The 1980s were
to be the Retro Decade in the UK, the decade
of Thatcherite politics, social unrest, and in
architecture the lures of post-modernism
and traditionalism.

Grimshaw appeared to float above all
that. Beyond the fact that his architecture
became less functionalist and more
expressive during that decade, the style
wars happened elsewhere. Of course this
was not a phenomenon confined to him:
the architectural movement then known
as high tech continued to evolve as an
approach very distinct from either those

ribaj.com

RIBAJ_SUPPLEMENT FINAL.indd 3

Retro Decade-isms, or for that matter
from conventional old-school modernism.
But what set Grimshaw apart was his
sense of craftsmanship.

This was immediately spotted by the
fashion designer Jean Muir. In the late
1980s I was on an architectural awards
judging trip of Britain, with Muir as one of
the judges. We found ourselves debating
the merits of one good building that was
leaning strongly towards post-modernism,
and another that appeared to be doing
the opposite. This second building was
Grimshaw’s Financial Times Printworks
in Blackwall, east London of 1987-8,
opened by Margaret Thatcher. Just a large
factory, really, but a special one, with
glazed flanks so you could see the presses of
the pink 'un whirring from outside. Muir,
however, saw something else. ‘It's an inlaid
jewel box,” she declared.

‘What set Grimshaw apart was
his sense of craftmanship’

This was the best shorthand for what
the building was — and is, for it survives
as East India Dock House, a grade II*
listed server farm. It went way beyond
its ostensible function, finding a glory in
the structural expression of external steel
outriggers to hold and brace the glass walls.
Half-close your eyes as you look at it and
this section of facade becomes something
else: an abstracted neoclassical portico
with the outriggers playing the role of
columns, appropriately proportioned and
scaled. There is a cornice of perforated
steel tie-beams. This can all be seen as

‘Tt's difficult, architecture.
It takes a long time to really
feel confident about it.

I think I'm beginning to
understand it now’

Sir Nicholas Grimshaw

useful ornament but the way it is deployed
indicates an underlying architectural
operating system.

This, I contend, was the building where
Grimshaw achieved that full understanding
of architecture that necessarily takes time
and effort to acquire. One can’t push the
temple-of-industry analogy too far but it
demonstrates one other thing: like all of
his earlier buildings, or for that matter a
Victorian pumping station, it’s an example of
architecture exalting the everyday. ‘I don’t
think there should be a distinction between
how much trouble you go to for one type of
person rather than another,” he remarked
at the time — his version of Lubetkin’s
‘Nothing is too good for ordinary people’.

The Historic England listing description
for the FT Printworks succinctly states
where some of this was coming from:
‘Grimshaw’s father was an aircraft engineer
and his great-grandfather a pioneering civil
engineer; these influences are apparent
in his architectural oeuvre: his buildings
express the characteristics of the British
high tech movement of architecture,
where engineering, construction and the
expression of function shape buildings’
aesthetics and form.’

RIBA Royal Gold Medal 2019
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Indeed, this side of things has always
been a fascination for Grimshaw. His first
built project of 1965-1967 was the now-
demolished spiral Service Tower for Student
Housing near Paddington in west London.
‘By experimenting at the steelwork factory
we found it was possible to feed a strip of
steel through rollers at an angle and thus
form a helix,” Grimshaw later recalled.

In search of the desired end result, he has
always been one to involve and challenge
people who make things. A standard
solution can be fine; but there are plenty of
times when off-the-peg won't do.

The brief was to convert six big run-
down terraced houses into 35 homes for
students. There was little in the way of
plumbing or sanitation. Grimshaw, fresh out
of the AA, designed a mini-Guggenheim of
bathrooms, arranged on a spiral ramp in a
freestanding steel building plugged into the
back of the terrace. The students strolled up
and down the ramp to find a free bathroom.

The central steel core of the tower was
used as a crane to hoist the prefabricated
GRP bathroom pods into place. Designed
in 1965, this was pioneering stuff, decades
before the arrival of the CAD programmes
that such a complex structure looks like
it needs. There was Archigram in it of
course — Peter Cook had been a tutor.
Grimshaw had also learned from Cedric
Price and John Winter at the AA, and prior
to that had had a thoroughly orthodox
architectural grounding at the Edinburgh
College of Art. Always fascinated by
engineering, he knew how to design
practically, not just conceptually.

The Service Tower got a lot of publicity.
Bucky Fuller went to visit it. As the late
critic Colin Amery (who both on the
Financial Times and as a consultant to
Sainsbury’s was a significant supporter
of the practice) wrote in 1995: ‘Grimshaw
shows in this early Paddington scheme
that he absorbs and thinks about radical
ideas and then, quietly and in his own way,
makes innovation practical. He removed
any trace of megalomania from the ideas
of Archigram and humanized them.
Archigram’s Cook recently remarked in a
public discussion that this little building
represented the architectural radicalism

RIBA Royal Gold Medal 2019
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GRIMSHAW

Above A recent walk on the beach in Norfolk.

Below Examining cladding system panels designed
for one of the firm’s first projects, the Herman Miller
Factoryin Bath, 1975.

of the time rather better than the later
Pompidou Centre in Paris which shared
many of the same influences but (in the view
of the Archigram boys) maybe didn’t quite
deliver on its initial kinetic visual promise.
More prosaically this was also, as Grimshaw
later recalled, his first experience of
co-ordinating 35 specialist sub-contractors.
It set the tone for Grimshaw’s subsequent
career, with early projects such as the
125 Park Road apartment tower of 1967-70
(now another listed building) near Regent’s
Park. This was an example of lateral
thinking. Exploiting new legislation which
allowed people to club together to form
self-build housing co-operatives, it used the
space planning and construction techniques
of curtain-wall office blocks, providing a
shell and core with uncluttered open spaces
in which to construct apartments according
to taste. It then wrapped this package up in
a sleek radiused-corner skin of corrugated
aluminium and horizontal strip-windows.

GRIMSHAW
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* Carried out during the time Nicholas
Grimshaw was in partnership with
Terry Farrellin the practice
Farrell/Grimshaw Partnership

O Service Tower for

Student Housing*
London, UK
Key
O Project
[ Publication
< Event/exhibition
Architectural Association
Born Edinburgh College of Art, School of Architecture,
Hove, East Sussex, UK Edinburgh, UK London, UK
v v v
‘ 1939 ‘ 1963-1988 1967

O Apartments,
125 Park Road*
London, UK

O Herman Miller Factory*
Bath, UK

‘ 1968 ‘

‘Grimshaw’s father was an aircraft
engineer and his great-grandfather a
pioneering civil engineer; these influences
are apparent in his architectural

oeuvre: his buildings express the
characteristics of the British high

tech movement of architecture, where
engineering, construction and the
expression of function shape buildings’
aesthetics and form'’

This was aremarkably large and confident
building for a young architect and it was
personal: the Grimshaw family made one of
the apartments their home for six years.

From that point on, the story you will
read in this celebration publication is one of
steady development of ideas, materials and
techniques interspersed with significant
moments: buildings or events which
served to swing the Grimshaw enterprise
into a new direction.

Having put a succession plan and
Employee Benefit Trust in place relatively
early, Grimshaw’s spell as president of
the Royal Academy from 2004 to 2011
hardly affected the growth of his practice
internationally: following early projects
in France and Germany, it now has offices
around the globe and is especially rooted
in the USA and Australia as well as
London. Grimshaw shows that to succeed,
architecture must provide not just fertile
and relevant ideas but also thought-through
business planning.

In the end it all comes back to craft and

clarity. In a Radio 3 interview we made

ribaj.com
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Above Buckminster Fuller (left) with Grimshaw
at his first commission, the Service Tower for
Student Housing in London.

Below Childhood portrait by OM Dearsley,
Grimshaw’s grandmother.

in April 1992, Grimshaw pondered the
Englishness of his architecture. ‘In England
there is this tradition amongst a whole
group of architects (I don’t necessarily call
them modernists; I call them, in some ways,
traditionalists who have emerged from

the engineering tradition of Paxton and
Brunel) who are really interested in the way
things go together and in the way they’re
detailed. I think that is getting more and
more appreciated. People are getting fed

up with wallpaper architecture and they
want to see real details in the way they've

appreciated them in the past. It’s ageless in

a way... putting things together beautifully

and doing things beautifully was as much

apart of the arts and crafts movement as it

was a part of Victorian engineering.’ @

TESSATRAEGER

Below 1973 Architectural Design magazine
featuring Farrell/Grimshaw Partnership.

The cover shows portraits by Adrian George of
Terry Farrell (left) and Nicholas Grimshaw
(right) on the facade of their project, and home,
125 Park Road in London.

GRIMSHAW
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Sir Nicholas Grimshaw

1980s

‘The ability to change, adapt, become translucent or
transparent, to change their skin and to generally
respond to what is going on in them
is what interests me about buildings'’

Sir Nicholas Grimshaw

Below Sports Halls for IBM,
Winchester, UK.

Gillian Darley

The catalogue of Nicholas Grimshaw &
Partners’ 1988 RIBA exhibition titled
Product + Process has an exuberant drawing
of the Oxford Skating Rink on the cover.

It effectively set out the practice’s stall,
showing an eye-catching building, strongly
innovative and constructed at high speed
and at low cost. It pointed to Grimshaw’s
priorities: flexibility, technological
ingenuity and admirable efficiency.

RIBA Royal Gold Medal 2019
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Below Vitra Furniture Factory,
Weil am Rhein, Germany.

ALISTAIRHUNTER

Examined more closely, the rink, a local
authority amenity, had a clear glazed north
elevation to attract the eye, the two great
masts providing a column-free interior,
their corrosion-free cables proven on
North Sea oil rigs and the cladding panels
borrowed from cold storage facilities. Jan
Kaplicky, characterised by his biographer
Martin Pawley as having a ‘guiltless faith
in the future of technology’ was a perfect
choice to design the two catalogue books in
their clear plastic slipcase.

‘With hindsight, Nicholas Grimshaw’s
work in that decade looks sequential,
moving from a series of trim round-
shouldered sheds, marked up with service
pods and often brightly coloured, to those
tougher, more sober structures from
later in the 1980s. All these commissions

ribaj.com
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JOREID & JOHN PECK

1980s

Grimshaw studio
established in London
v

O Sports Halls for IBM,
Winchester, UK

O Vitra Furniture Factory,
Weil am Rhein, Germany

1981 \ 1983

O Herman Miller Distribution Centre,
Chippenham, UK

O Oxford Ice Rink,
Oxford, UK

\ 1984

shared a convincing take on a new kind

of functionalism — call it ‘high tech’ if you
want. Herman Miller in Bath had reflected
what Grimshaw called the ‘ebb and flow’

of the multi-purpose manufacturing

shed, leading to flexible industrial units

in Warrington and Nottingham, and to a
second commission from Herman Miller, for
a distribution centre at Chippenham.

In Weil am Rhein, Germany, the new
furniture factory for Vitra after a serious
fire was a prestigious insurance-funded
project. There was no time to lose. The
initial scheme for a cable-supported fabric

structure gave way to a concrete frame clad
in double sheeting; the factory was back

in action within six months, the second
layer of cladding being added afterwards.
Such lateral thinking has been a marker

of Grimshaw’s approach and the office was
a launchpad for individuals who would

set up their own progressive offices in the
1980s. Eva Jiricna had worked on Vitra and
David Nixon (to be Jan Kaplicky’s partner
in Future Systems) on the earlier Winwick
Quay industrial estate at Warrington

New Town where absolute flexibility and
interchangeability of parts was the rule.

‘Nicholas Grimshaw's work in [this] decade looks sequential,
moving from a series of trim round-shouldered sheds, marked up
with service pods and often brightly coloured, to those tougher,
more sober structures from later in the 1980s’

ribaj.com
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Above Oxford Ice Rink,
Oxford, United Kingdom.

Left Herman Miller Distribution Centre,
Chippenham, United Kingdom.

‘Herman Miller in Bath had reflected what
Grimshaw called the “ebb and flow” of
the multi-purpose manufacturing shed,
leading to flexible industrial units in
Warrington and Nottingham, and to a
second commission [...] for a distribution
centre at Chippenham'

RIBA Royal Gold Medal 2019
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O Sainsbury’s Superstore, O Grand Union Canal Walk Housing, O Homebase Store,
London, UK London, UK Brentford, UK

‘ 1086-1988 1987

‘Sainshury’s Superstore in
Camden, a steely, muscular
street frontage

Left Sainsbury’s Superstore,
London, United Kingdom.

Below Grimshaw studio teamin 1988,
London, United Kingdom.

JOREID & JOHN PECK

‘With the Sainsbury’s Superstore in "l'he Gf‘imShaW Ofﬁce in the
Camden, a steely, muscular street frontage ,
confronts the unexceptional domestic 19803 r‘eﬂecj[ed d Cl|mate Of

architecture of its opposite neighbours, but nimble techn0|0gica| expansion’

then reveals Grimshaw’s own answer to
the terraced housing form: those thrilling
canalside houses, half domestic, half
automotive, which have not received the
attention they deserve. Such an urban
location was unusual for the practice. Later
on, entire works such as the Rolls-Royce
Manufacturing Plant and Headquarters at
Goodwood would be buried or masked, to
answer planning and landscape concerns

and to propose a new, svelte approach at a é
time when it had become the norm to house %
rural superstores in neo-tithe barns. 3
The Grimshaw office in the 1980s E
reflected a climate of nimble technological S
RIBA Royal Gold Medal 2019 ribaj.com
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1980s
O Financial Times Printworks, J Product+
London, UK Process,
edited by
Jan Kaplicky

<& Product + Process exhibition, [] Book 1:

1988

Florence Hall, London, UK

Industry and
Innovation,
Colin Amery |

Architecture, l |

‘The clear-glazed elevation
[at the Financial Times
Printworks] would reveal the
heroic scenography within’

JOREID & JOHN PECK

Above Financial Times
Printworks,
London, United Kingdom.

Right Homebase Store,
Brentford, United Kingdom.

ribaj.com
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expansion; clients ranged from BMW to IBM,
sites from the London Docklands to the New
Towns. In addition, the marketing benefits
of strong imagery came triumphantly

(if briefly) into play at the Financial Times
Printworks, an exacting brief that required
speed and precision and where the clear-
glazed elevation would reveal the heroic
scenography within.

Yet the two immense presses didn’t roll
behind that gigantic shop window for long,
due to the oncoming media revolution, and
it was converted to a data centre in the
late 1990s, cheating passing commuters of
the theatre that they enjoyed for hardly a
decade. Now listed, it stands for that brief
moment when architecture and technology
appeared to be in step, and when Nicholas
Grimshaw & Partners could play to its
greatest strengths.

RIBA Royal Gold Medal 2019
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Financial Time$ Printworks,
London, United Kingdom.
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1990s

‘An out$tanding ambassador for British

design and construction’
Minister for trade and industry, UK

Above Initial concept sketch by Nicholas Grimshaw
of British Pavilion for Expo '92 in Seville, Spain.

Hugh Pearman

The International Terminal Waterloo
changed everything for Grimshaw. The
practice won this plum job in the late 1980s
not least because British Rail had sent a
delegation to its ambitious 1988 Product +
Process exhibition at the RIBA, and liked
what it saw. The project catapulted the
practice from a group of around a dozen
people working mainly on the urban fringes
to alarge firm clearly capable of demanding

RIBA Royal Gold Medal 2019
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Right Ludwig Erhard Haus,
Berlin, Germany.

and prestigious city-centre projects.
Its construction cost was £120 million,
probably at least £500 million at today’s
construction prices. ‘This must be one of the
most exciting commissions in Europe today’
ran BR’s invitation to submit. Grimshaw
was selected from 10 practices.

Built very rapidly, it was completed
a year before the Channel Tunnel trains
started running, and served as the
London international terminal from 1994
to 2007, when the new high-speed line
into St Pancras International opened.

ribaj.com
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1990s

O Operations Centre
at Waterloo Station
London, UK

< Airportofthe Future,
Venice Biennale, Italy

O lgus Headquarters
and Factory,
Cologne, Germany

O Aluminium stair,
London, UK

. Enn |

Western Morning O British Pavilion
O News, Expo'92,
Plymouth, UK Seville, Spain

Above Western Morning News,
Plymouth, United Kingdom.

Right British Pavilion Expo'92,
Seville, Spain.

‘Abuilding with a thoroughly
sustainable and eye-catching
cooling system: a glass facade
with water running continually
down it, then turning into a
curtain of cooling water for
those queuing outside’

ribaj.com
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Above Nicholas Grimshaw (left) discussing the Airport
of the Future exhibit for the 1991 Venice Biennale with
Jan Kaplicky (centre) and Simon Templeton (right).

Subsequently mothballed, with uses
including a temporary theatre and overspill
platforms, the International Terminal finally
reopened in December 2018 as a full part
of Waterloo Station. It is being adapted —
unfortunately by others — as a shopping
centre on the levels below the tracks.

As atypology this building clearly
played to Grimshaw’s strengths, its
form an asymmetric reinterpretation of
19th century trainsheds and glasshouses.
Aswith those, a collaborating structural
engineer was key: in this case Tony Hunt
helped realise the concept of the sequence
of arches as an outspread skeletal hand.
At first a similar structural arrangement
was proposed for what became the Eden
Project in Cornwall, best-known of the
practice’s ‘millennium projects’, until that
morphed into the now-familiar interlinked
geodesic domes clad in inflated ETFE
pillows — see the next section.

A key follow-up was the invitation
to design the UK’s pavilion at Expo '92
in Seville: so now the practice was
representing the entire nation on a world
stage. This punishingly hot location
generated a building with a thoroughly
sustainable and eye-catching cooling
system: a glass facade with water running

RIBA Royal Gold Medal 2019
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14 1990s

[J Book2: Structure,
Space and Skin,
O International Terminal Ken Powell
Waterloo, London, UK

‘ 1993

‘The mast-supported lgus HQ and
factory in Gologne, generated a rare
commission for a one-off house for
younger members of this family firm’

Below Nicholas Grimshaw and Partners, 1990s.
From left to right: David Harriss, Neven Sidor, Sir
Nicholas Grimshaw, Christopher Nash & Andrew

Whalley.
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> Structure, Space and O RAC Regional
Skin exhibition, Headquarters.
Florence Hall, RIBA, UK Bristol, UK

‘ 1994

Above Igus Headquarters and Factory,
Cologne, Germany.

Left Lord’s Grand Stand,
London, United Kingdom.

continually down it, then turninginto a
curtain of cooling water for those queuing
outside. Done in collaboration with water
sculptor William Pye, this was an early
demonstration of low-energy credentials,
powered by rooftop solar panels. Entirely
prefabricated, the pavilion was also
designed so that all its component parts
could be reused.

This was the decade that overseas
projects started to multiply. Ludwig
Erhard Haus in Berlin, seeking maximum
floorspace without going high, is made of a
series of parabolic steel arches from which
large office floorplates are suspended: a
simple concept that was tricky to realise.
Meanwhile a classically Grimshaw

O Street furniture,

O Profile 1 Furniture
System

1997

|

JOREID & JOHN PECK

industrial building, the mast-supported
Igus HQ and factory in Cologne, generated
arare commission for a one-off house for
younger members of this family firm.

The Spine House at Oberktihlheim is an
orthogonal steel building split into two
splayed halves by a central timber-clad
spine — reminiscent of an aircraft fuselage —
containing all the services. It culminates in
alookout deck to make the most the views
from its hillside setting.

After Waterloo, transport projects
became a staple of Grimshaw’s output,
steadily increasing in scale. The practice
was entrusted with large upgrades of
Paddington Station and the rest of Waterloo,
and won a significant airport project in

ribaj.com
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1990s 15
O Paddington Station [J Book 3: Equilibrium,
O Lord’s Grand Stand, <> Fusion exhibition O Ludwig Erhard Haus, & The Eden Project, Phase 1, Hugh Pearman
London, UK touring in Europe Berlin, Germany Venice Biennale, Italy London, UK

‘ 1998 ‘ 1999

Zurich. Back home, however, two projects
in particular confirmed that Grimshaw was
now accepted at the heart of British society:
the Grand Stand at Lord’s Cricket Ground in
London, and the Bath Spa project.

Ifthe first is clearly enough a typical
celebration of structure and componentry
—the whole stand has only one central
column, rising to a mast from which the
spread wings of the roof are suspended
— Thermae Bath Spa was a matter of
conservation and adaptation as well as
newbuild, making a modern spa using
the same naturally occurring hot springs
that first delighted the Romans, and later
the Georgians. Close to the early Farrell/
Grimshaw Partnership project of the
riverside Herman Miller Factory, it is @
emblematic of how far the practice had
moved by the turn of the millennium.

More on that in the next section.

GRIMSHAW

‘After Waterloo, transport
projects became a staple of
Grimshaw's output, steadily
increasing in scale’

Above International Terminal Waterloo
team visit the full-size roof mock-up at
the steelworks in Wetherby, Yorkshire.

Right Paddington Station Phase 1,
London, United Kingdom.

PETERCOOK
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2000s

‘T asked them for the eighth wonder

of the world, and I got it’

Tim Smit, co-founder, Eden Project

ST R
B0 Illllli

[T
i

Johnny Tucker

To say the 2000s would be an eventful
decade for Grimshaw seems like something
of an understatement. Despite the financial
crash in 2008, the practice would almost
triple in size, open offices in the United
States and Australia and completely change
the way it was organised, not to mention its
name. The eponymous Nicholas Grimshaw
would be knighted in 2002, then take on the
role of president of London’s Royal Academy

RIBA Royal Gold Medal 2019

RIBAJ_SUPPLEMENT FINAL.indd 18

of Artsin 2004 (until 2011) as part of a
process of very gradual secession to the new
generation of partners coming up through
the ranks.

And then there are the buildings. This
period would start with the opening of
perhaps the most iconic — in a good sense
— of structures by the practice to date,

PETER COOK

the Eden Project Biomes (2001). These
were part of a scheme that also included
masterplanning (2001) the old quarry site
and other buildings including the Visitor’s
Centre (2000), with its tensile roof, the
Foundation Building (2002) and the pine-
cone-like Core building (2005). A testament
to the power of this architecture is that the
Eden Project is a client to this day, with six
more international examples being planned.
Eden was one of four millennium
projects that the then Nicholas Grimshaw
& Partners won at the end of the 1990s. The
practice opted to be a big fish in a small
pond — and only go for projects outside of
London. As well as Eden, the decade also
saw the completion of the National Space
Centre in Leicester (2001) and the Thermae
Bath Spa, which finally completed in

ribaj.com
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2000s

O ljburg Bridges,
Amsterdam, The Netherlands

2000

O Spine House,
Oberkiilheim, Germany

19

O Donald Danforth Plant Science Center, O National Space Centre,
St. Louis, MO, USA

Leicester, UK

2001

2006 after protracted court battles with
contractors.

But it was Eden, and in particular the
Biomes, that would prove pivotal, changing
the very perception of the practice and
helping it to move into new areas in the
coming 10 years embracing the arts,
education and science. In a way, it also
gave the practice a new sense of freedom to
experiment with form — while still making
sure it adhered strictly to function.

The Biomes, headed up by Nicholas
Grimshaw and partner Andrew Whalley,
were not simple — it’s not often you have
a plot where large parts are prone to
disappear, as some of the cliff in the sunken
Cornwall site did.

This was the practice’s first project
to be modelled entirely in 3D, which
allowed a greater freedom. Continuing
the component-led approach of the
International Terminal at Waterloo (with
ETFE replacing glass), computer modelling

Above right Directors’ design review,
London, United Kingdom.

Left and right The Eden Project,
Cornwall, United Kingdom.

[The Eden Project] was the
practice's first project to be
modelled entirely in 3D, which
allowed a greater freedom’

ribaj.com
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meant each piece could be different,
and they were delivered to the site asa
numbered kit-of-parts, even if they weren’t
packed in order. But it was the original
idea that was the flash of brilliance. The
Frei Otto-esque soap bubbles — lightweight
structures spanning huge volumes
(something the practice had proven skills
at), while also hugging the contours of a site
with wildly differing levels — were not only
hugely practical but uniquely enchanting,
and captured the world’s imagination.

The nature of Nicholas Grimshaw
& Partners was changing. There were
now more partners as well as directors
looking to make their mark. In 2002 the
name changed to simply Grimshaw, in
ano-nonsense Arup sort of a way. Then
later, in 2007, it became a limited liability

GRIMSHAW

‘Despite the financial crash in 2008,

the practice would almost triple in size,

open offices in the United States and

Australia and completely change the

way it was organised’ ®

SEALAND AERIAL PHOTOGRAPHY
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20 New York studio
established
v

O The Eden Project Phases 1,2 & 3,
Cornwall, UK

2001

O Frankfurt Messehalle,
Frankfurt, Germany

London, UK

O Lloyds Banking Group Headquarters,

Melbourne studio
established
v

[J The
Architecture
of Eden,

Hugh Pearman
& Andrew
Whalley

‘ 2002-2003

‘New York state's Experimental
Media and Performing Arts Center:
where a world-class concert hall
sits like a golden egg within a huge
glass museum vitrine'

Right Experimental Media &
Performing Arts Center (EMPAC),
Troy, New York, United States.

Below New Academic Building,
London School of Economics,
London, United Kingdom.

RIBA Royal Gold Medal 2019
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partnership (LLP) with 13 partners. Sale
of the long-term office in London’s Fitzroy
Square allowed Grimshaw and the existing
partners to release their equity, thereby
making it easier to create new partners
who no longer had literally to ‘buy in’ to the
practice. This is the ‘naked in — naked out’
approach, as Grimshaw puts it

This was now a more agile structure
that also spread responsibility around and
in so doing also changed the nature of the
architecture coming out of the practice.
It became more diverse, the product of
a series of partners — all sharing that

Grimshaw DNA (legibility, adaptability
and sustainability, along with listening
and networks) — but not now all the
singular vision of Nick Grimshaw. Witness
such projects as 2008’s London School of
Economics’ New Academic Building, a
Tardis of a hugely dramatic, massive space
opening up behind a retained Edwardian
neoclassical facade (through definitely not
a piece of facadism). Or the Experimental
Media and Performing Arts Center (EMPAC)
at Troy in New York state, where a world-
class concert hall sits like a golden egg
within a huge glass museum vitrine.

ribaj.com

PAUL RIVERA/ARCHPHOTO

17/01/2019 13:27 ‘ ‘



| T T ® N mae [

dentity rebranded from Nicholas Sir Nicholas Grimshaw elected 21
Grimshaw & Partners to Grimshaw President of Royal Academy of Arts
v v
O Rolls-Royce O Caixa GaliciaArt < Macro to Micro Exhibition, O Bijlmer ArenA Station,
Manufacturing Plant O Zurich Airport, O Thermae Bath Spa, Foundation, Queens Museum, Amsterdam,
& HQ, West Sussex, UK Zurich, Switzerland Bath, UK La Corufia, Spain New York, NY, USA The Netherlands

B -

2002-2003 ‘ 2004-2005 ‘ 2006 ‘ 2007

‘Would anyone have pegged these two as
Grimshaw at the start of the decade?

These two buildings also represent new
areas that opened up in the decade: education
and the arts. Another notable arts building
is the Caixa Galicia Foundation in La Corufia,
Spain (2006). Initially won in competition,
like the majority of Grimshaw’s work during
this period, a whole new auditorium was
later added to the scheme. Since this was a
sensitive city-centre site with a fixed roof
line, the only way was... down, through
some 35m of solid granite. A parabolic form
sloping inwards at the front helps bring
light into the lower areas. In the daytime
the building looks like it’s made of solid
stone, but at night, the stone — thin marble —
glows when lit from within. @

This new materiality was something
that marked out this period for Grimshaw.
Lloyds Banking Group Headquarters (2002)
in the City of London also reacts to its
context by using stone as a curtain wall,
while Thermae Bath Spa uses solid stone
tectonically in what one partner describes
as ‘the practice’s first modernist building’.

SHANNON MCGRATH

‘Thermae Bath Spa uses solid stone
tectonically in what one partner
describes as the practice’s first
modernist building’

Above Southern Cross Station,
Melbourne, Australia.

Right Thermae Bath Spa,
Bath, United Kingdom.

JASON HAWKES
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22 2000s
O Experimental Media
O UCL Cancer Institute: O Horno®: O New York street & Performing Arts O London School of
O Southern Cross Station, Paul O’'Gorman Building, Museo del Acero furniture, Center (EMPAC), Economics,
Melbourne, Australia London, UK Monterrey, Mexico New York, NY, USA Troy, NY,USA London, UK

tM-%m:;

‘|

‘ 2007 ‘ 2008 ‘

"The decade hegan with the opening
of the new Frankfurt Messehalle
(2007) providing what is still today
one of the largest column-free
spaces in Europe’

Left Frankfurt Messehalle,
Frankfurt, Germany.

Below left Rolls-Royce Manufacturing Plant
& Headquarters, West Sussex, United Kingdom. @

Below right Bijimer ArenA Station,
Amsterdam, The Netherlands.

WALTRAUD KRASE

Back in London, the practice’s But, while the practice was moving
University College London Cancer into new materials and new areas, certain
Institute: Paul O’Gorman Building (2007) mainstays continued — in particular the
experimented with terracotta fins on large-span ‘sheds’ and the transport work.
its facade, picking up on the rhythm of The decade began with the opening of the
the street, fronting a high-tech (in the new Frankfurt Messehalle (2001) providing
non-architectural sense) and highly what is still today one of the largest column-
sustainable building within. free spaces in Europe. Buried into the

ground, the Rolls-Royce Manufacturing
Plant and Headquarters (2003), in
beautiful countryside in West Sussex,
provided an elegant, adaptable factory
structure in keeping with the Grimshaw
tradition. Zurich Airport came on line
in 2004 — Landside Centre sitting above
and connecting into the public transport
system, with 30 extra check-in desks, and
the dynamic Airside Centre, the airport’s
main hub, connecting two older terminals.
In 2007 two major transport projects
opened: Bjljmer ArenA Station in
Amsterdam (which made the Stirling Prize
shortlist) and the Lubetkin Prize-winning
Southern Cross Station in Melbourne,
Australia. Both projects integrated deeply

EDMUND SUMNER/VIEW
GERVANDERVLUGT
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2000s

< The Sketchbooks of
Nicholas Grimshaw,

Harry Abrams. [] Bluelssue 1 —
Water, Energy & Waste

Royal Academy, UK

‘ 2009

O St Botolph Building,
London, UK

Sydney studio
established
v

O Excel Exhibition Centre,

London, UK

23

] Book 4: Evolution,

[] Bluelssue2— Johnny Tucker

Systems & Structure

EVOLUTION

“The University College
London Gancer Institute
[...] experimented with
terracotta fins on its facade,
picking up on the rhythm

of the street, fronting a
high-tech and highly
sustainable building within'

Right UCL: Paul O’Gorman Institute
for Cancer Research,
London, United Kingdom.

Below Zurich Airport,
Zurich, Switzerland.

EDMUND SUMNER/VIEW
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with their respective cities while uniting
formerly separated urban areas.

To complete Southern Cross, Grimshaw
set up its second office abroad, in Melbourne.
The first office outside the UK had opened
in 2001 in post 9/11 New York, prompted
by the successful opening of the Donald
Danforth Plant Science Center in St Louis
(2001) and a feeling that there was work to
be won in the US. There was — the Fulton
Center transportation hub in the heart of
the city (which completed in 2014) was an
early practice win. Soon after, the New
York office made it on to Mayor Bloomberg’s
Construction and Design Excellence
Initiative list of eight architects allowed to
bid for public projects over $5 million. It was
then able to compete for (and win) a raft of @
public work during the 2000s.

So, by 2010, Grimshaw was a very
different beast from that which had existed
a decade before. It was bigger, more global,
more diversified and more agile, with a
series of projects in the pipeline, including
the Fulton Center, the Queens Museum and
Via Verde, all New York; the Ecorium in
Seochan, South Korea; and, back in London,
the Cutty Sark and Heathrow Airport
Terminal Two Concourse B, that would see it
transition smoothly into the next decade.

‘Zurich Airport came on line in 2004
— Landside Gentre sitting above and
connecting into the public transport
system, with 30 extra check-in desks,
and the dynamic Airside Gentre, the
airport’s main hub, connecting two
older terminals'

RIBA Royal Gold Medal 2019
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L’Arca magazine, August 2012

Right Exploded axonometric drawing of
Pulkovo Airport’s roof structure.

2010s

‘Grimshaw’s work is rooted in a long-standing
tradition of British engineering; a tradition
which was born out of the industrial revolution,
to which Iron Bridge, Paxton’s Crystal Palace and
19th-century stations and greenhouses belong’

Susan S. Szenasy

In 2001, after the 9/11 attacks on New York
City, Grimshaw opened a Manhattan office,
embarking upon an impressive expansion
of work in the United States and elsewhere.
Among the many skills the architects
brought with them, and further developed
in this energetic partner office, were the
ability to collaborate successfully; research
and analytics applied to people, locations,
materials, technology and techniques.
These were prompted by user needs as
well as the history, climate, and resources

RIBA Royal Gold Medal 2019
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of cities, campuses, hinterlands — wherever
they build.

The architecture benefited from the
firm’s growing practice of industrial design,
which added functional and aesthetic
value to its buildings through innovative
architectural details, street furniture and
interior furnishings. Most dramatically,
however, it is Grimshaw’s ability to connect
with the natural world, especially through
the sun’s life-giving light, errant breezes
and vegetation, that has led to some of its
most memorable buildings. This work
calls to mind the words of EO Wilson, the
American naturalist and prolific author,
who in his book, Biophilia, defined the word
as humanity’s ‘innate tendency to focus on
life and its processes’.

Before the current rush took hold to
build clusters of high-rise international-
style-on-steroids mega-developments for

the wealthy, New York City’s Department
of Design and Construction (DDC) under the
Bloomberg administration was directed by
architect David Burney — a transplanted
Brit. He was fond of saying things like:
“We do much better when we work not
just individually but also collectively.' His
advocacy for design excellence helped shape
some of the city’s most important buildings.
Via Verde, the Green Way, was
completed in 2012. It's a mixed-income,
mixed-use development in the South
Bronx, the long-suffering outer borough
of New York City which gave an edge to
the moniker ‘mean streets’ surrounded by
hollowed out and crumbling buildings,
where desperate denizens with guns
roamed. This seemingly dead-end location
was sought out for revival by a coalition
made up of the DDC, the local American
Institute of Architects (AIA), non-profits,

ribaj.com
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O ViaVerde — The Green Way, O The Cutty Sark Conservation Project, < Urban Research Unit O Queens Museum,
New York, NY, USA London, UK launched New York, NY, USA

‘ 2012 2013 ‘

This first phase of the station’s
redevelopment included extensive
improvements to the Grade | listed
Victorian terminus to establish
Paddington as an international station
equipped to meet the increasing

demands of passenger, train and road
traffic in the 21st century

community groups, banks and an

enlightened developer. Their brief: to create @
a prototype for affordable housing adjacent

to market-rate units within the city’s mixed

income neighbourhoods.

The architecture is a product of a
collaboration between Grimshaw and New
York practice Dattner Architects. The result
Above Fulton Center, is a multi-storey complex with a central
New York, United States. courtyard that contains four different
gardens which cascade downward like a
green carpet enlivened by an apple orchard,
a vegetable patch, a flower garden and a
mini pine forest. It has been designed to
provoke residents’ interest in the outdoors,
as well give them a taste of fresh produce
—in the autumn, for instance, baskets
of freshly picked apples appear outside
residents’ doors.

Using New York City’s Healthy Design
Guidelines, the building encourages
exercise through the use of outdoor
stairways to the highest levels and a rooftop
gym, as well as a spacious and sunlit
courtyard. With large interior windows
in each unit, residents enjoy daylight and
cross-ventilation; this design detail also
helps cut back on air-conditioning use and
expenses — as do the solar panels which
substitute sun-power for fossil fuels.

An intense system of insulation helps save

JAMES EWING

Left Via Verde —The Green Way,
New York, United States.

GRIMSHAW
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O Ecorium,
Seocheon, South Korea

2010s

< Equation exhibition,
Singapore

O Pulkovo Airport,
St Petersburg, Russia

2014

O Fulton Center,
New York, NY, USA

YURIMOLODKOVETS

energy as well as block out the harsh noise
of planes landing at nearby LaGuardia.
Burney’s design excellence advocacy
at the DDC added two other distinguished
projects by Grimshaw to New York City:
one in the borough of Queens, the other in
Manhattan. In 2013 the renovated Queens
Museum came on line. Visitors will say that
this rebirth of the 1939 World’s Fair relic
in Flushing Meadows-Corona Park feels
like an extension of its once world-famous
neighbourhood. Daylight, once more, plays
a key role in the satisfying experience of
the indoors while connecting the interiors
to the outdoors. The view from inside of the
1965 World’s Fair signature sculpture, the
Unisphere, reminds some older visitors of the
fair’s theme: peace through understanding —
an inspiring thought for our turbulent times.

RIBA Royal Gold Medal 2019
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Pulkovo Airport acts
as a gateway to both
St Petersburg and
Russia and refiects
the city it serves

Left Pulkovo Airport,
St Petersburg, Russia.

Below Andrew Whalley and
Nicholas Grimshaw at the Elements
exhibition in Milan, Italy.

POLTRONA FRAU/CASSINA
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2010s

O Suez Energy From Waste Facility,
Suffolk, UK

O Reading Station,
Reading, UK

O Elements Table,
Industrial Design

. Enn |

29

¢ Elements exhibition,
Milan, Italy
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Above Reading Station,
Reading, United Kingdom.

% Below Richard H Brodhead Center
for Campus Life, Duke University,
Durham, NC, United States.
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Gentle light from above and from the glass
walls brightens up the once dark and unused
spaces. And, of course, these architectural
details save on electricity.

In downtown Manhattan, the Fulton
Street subway station — once a collection of
competing transit lines of old New York and
a victim of the 9/11 explosions — came back
in 2014 as the Fulton Center. Now it contains
a collection of shops and food services,
similar to neighbouring downtown street
life. While the easy navigation system
facilitates seamless connections to the
trains, the transparent building envelope
reveals surrounding landmarks that serve
as wayfinding aids for those who set out
to explore the neighbourhood on foot. The
glorious central hall is graced by an oculus
that pulls sunlight deep into the cavernous
space. The sky’s light is enhanced by the
work of glass artist James Carpenter.

Allthese design decisions have become a
testament for a city working to renew itself,
and the optimism it takes to look into the
future — to look up into the sky. Perhaps
the best endorsement of the design comes
from the energetic greeter employed by
the station, Chris Bennet, who, when asked
to give his observation of the space by the
Grimshaw film crew, said: ‘Seems like
everybody is walking in a great park.’

Also, in 2014, on the other side of
the world, in St Petersburg, Grimshaw’s
Pulkovo Airport took its cues from that
beautiful Russian city’s colourful religious
buildings with their gold-plated domes, a
highly decorated commercial building with
its enormously tall windows on Nevsky
Prospekt, as well as the bridges and islands
on the Neva River. This research was an
exercise to discover local colour, form and
placement while paying attention to the
atmospheric conditions. The light-reflecting
quality of the onion domes shows up in the
golden hue of the interior ceiling materials

It was Grimshaw's objective
to provide Duke University
with a significant architectural
intervention at the West
Campus Union that aspires

to commune, preserve,

plan and sustain

RIBA Royal Gold Medal 2019
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30 2010s

<& Growingthe Future City,
Foyles Gallery,
London, UK

O UNSW: Hilmer Building,
Sydney, Australia

®

Los Angeles studio
established

O Duke University, v
Richard H Brodhead
Center for Campus Life O 333 George Street,

Durham, NC, USA Sydney, Australia

O Disney Tomorrowland,

. Enn |

Shanghai, China London, UK

The goals and ambitions of
Tomorrowland express a
contemporary idea where
harmony between man,
technology, and nature is at the
center of an optimistic community
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Above Disney Tomorrowland,
Shanghai, China.

Left Global partners meetinthe
London studio, 2016.

that warm up the cold, often grey, daylight
coming through the skylights.

The generous views to the outside —
inspired by the massive windows of a
retail building on the Nevsky Prospekt —
encourage people to watch planeslanding,
taxiing and taking flight. The areas that
became the airport’s islands of rest and the
bridges that lead to departures and arrivals
came from observing the river. But it’s the
structure of the roof, with its deep wedges,
designed to capture and retain tons of snow
throughout the long winter, that tells the
familiar Grimshaw story, always spoken
in local accents, everywhere: the deep roof
channels hold on to the snow which, in

turn, insulates the building, protecting the
interior from the frigid temperatures.

Back in New York City, from 2007,
Grimshaw’s industrial design department
had started to install street furniture, such
as bus shelters, newsstands, bike racks,
benches. In England, the practice’s Suez
Energy From Waste Facility in Suffolk, in
2014 earned the highest BREEAM rating
ever, while in the same year the industrial
design department’s Elements Table was
shown at the Milan Furniture Fair.

In 2016, at Dulwich College in London, the
practice inserted a 21st century laboratory
building into a traditional campus setting
— emphasising transparency and using

ribaj.com
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O University of
O University of Bangor: Southampton:
Arts & Innovation Centre, Boldrewood Campus,
Bangor, UK Southampton, UK

O Yoox Net-a-Porter
Technology Centre,

O Phillip and Patricia Frost
Museum of Science,
Miami, FL, USA.

31

O Vaughan Metropolitan
O London Bridge Station, Centre Subway Station,
London, United Kingdom Toronto, ON, Canada

2016

The five-year redevelopment of London

Bridge Station, starting in 2013,
required extensive coordination to

ensure that this unusual project was
realised. Its complex design has evolved
over numerous iterations, with the final

design seeking to unify the site

Above Dulwich College Laboratory,
London, United Kingdom.

Right London Bridge Station,
London, United Kingdom.
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DANIEL SHEARING

algorithmic patterns on the facades; in total
contrast, the same year, at the Shanghai
Disney Resort Tomorrowland, Grimshaw
was working with Disney Imagineers to test
its daring design in artificial reality.

In 2017, the Philip and Patricia Frost
Museum of Science, Miami, was built.
‘With uninterrupted views of the sea and
downtown Miami, it takes advantage of
tropical breezes from the ocean to create
the buildings’ outdoor circulation — thus
eliminating the need for the high-octane
air conditioning that Florida architects
tend to specify. And so Grimshaw’s list of
technical, social, environmental and urban
contributions continues to bring a better
life for everyone who comes in contact with
these architects’ works. @

PAUL RAFTERY
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Phillip and Patricia Frost Museum of Science,
Miami, Florida, United States.
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ahead

"My great hope is that in the opening
decades of this new century
architects will lose their obsession
with style and image and will design
buildings which actually express

the forces that act on them’

Sir Nicholas Grimshaw

‘The start of the 21st century was an exciting
milestone for everyone but for us it rapidly
became a genuinely new epoch’

Andrew Whalley

The start of the 21st century was an
exciting milestone for everyone, but for us
it rapidly became a genuinely new epoch.
As Johnny Tucker points out in his essay,
for Grimshaw the 2000s were to be a decade
that marked an evolution in the way we
worked and organised ourselves as much as
a growing sophistication in the projects for
which we were commissioned.

This was born out of necessity. Under
Nick’s chairmanship, major design
competition success in New York and
Melbourne led to the distribution of our
leadership and management across the
globe. We had already taken the decision
that we wanted to pursue work in New
York, immersed in the fabric and culture
of the city rather than having a satellite
extension from London. To do this properly
meant having our most senior leadership

RIBA Royal Gold Medal 2019
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Above Heathrow Airport vision,
London, United Kingdom.

based there with our families, fully
integrated into the pulse of the city’s life.
With the advent of video conferencing and
the ubiquity of mobile phones, we could
have regular leadership meetings with
the partners based in New York, London
and Melbourne. We took the decision that
we would set up a network of global city
studios, operating as one partnership.

This has now grown to eight locations
all at different scales and time scales
in their development. Los Angeles,
New York, London, Paris, Dubai, Kuala
Lumpur, Melbourne and Sydney.
Running one networked business has
its challenges beyond distance and time
zones, legal structures and an array
of sometimes volatile exchange rates.

ribaj.com
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The concept designs push the
boundary of what an airport could
and should be, while simultaneously
promoting a sustainable and
affordable expansion

GRIMSHAW
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Above Expo 2020 Sustainability Pavilion,
Dubai, United Arab Estates.

Below left Contemporary Art Museum,
for the Vehbi Kog Foundation
Istanbul, Turkey.

Below and right Kutubu Convention Centre,
Port Moresby, Papua New Guinea.
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Top left and right Croton Water Filtration Plant,
New York, NY, United States.

@ Above Low-cost, modular housing system
developed in conjunction with SG Blocks.
Below Eden Project Qingdao,

Qingdao, China.
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A unique opportunity to create a lasting legacy — a place where
people are inspired to conserve and cherish the biodiversity and
botanic heritage of Oman for a sustainable future

But this international approach with

a global network of local studios also
brings considerable benefits. It allows us
to engage with projects and clients that
would never have been possible from a
large London HQ: they are often local in
character yet requiring an international
depth of expertise. In many cases we have
worked on challenging projects across

two separate studios. A recent example is
the new masterplan for New York City’s
JEK Airport, large in scale with a very
demanding timeline that has a team split
across New York and London. This way of
working also opens up career opportunities
for our staff, who move for short sabbatical
stays in other studios or longer-term
relocations to new continents and a
deepening of cultural experiences.

Our civilisation is undoubtedly about
to experience great change and challenges
over the next few decades. An exponentially
growing population, almost entirely

occurring in cities, will see a doubling of
our urban conurbations. For every school,
university, hospital, metro system and
airport we have today, we will need at least
a duplicate just to stand still.

Thisis all set against the background of
our current development strategy thatis
depleting natural resources and destroying
the environment at an unsustainable rate.
The very fabric of society will see major
changes through technology disruption,
increasing application of algorithms,
computer learning, artificial intelligence
and robotics fundamentally changing the
way we live and work. Out of these great
challenges lie incredible opportunities, and
the architect’s role in guiding and shaping
the cities and world we live in is more
important now than ever before.

A thriving future for humanity will
depend on ingenious responses that use
our resources to optimum effect and in this
respect the greatest lessons can be found
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Looking ahead

in nature. As Nick Grimshaw’s personal
history demonstrates throughout, the studio
is founded on analysis and exploration
rather than the imposed application of a

pre-ordained stylistic architectural formula.

This method allows us to explore design in
a much more organic way, and to produce
designs that are informed by the same laws
that control and shape the world around
us. The studio is a place of innovation,
invention and imagination — a place where
the atmosphere is more that of a laboratory
or think-tank than of a typical architecture
office. This group boldly engages in design
from first principles, and their solutions are
often unexpected, but, once understood,
resonantly clear.

Above Oman Botanic Garden,
Muscat, Oman.

Right Fort d’Aubervilliers Metro
Station, Paris, France.

Far right Olderfleet Place,
Melbourne, Australia.
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Our designs derive from broad
investigation and a thorough understanding
of a project’s programme — the careful
balancing of elements that make up
architecture. The investigation continues
right down to the finest detail, so that each
detail element carries the signature of the
overall concept. We believe that beauty
arises through functionality, and often see
our most integrated and unique architecture
achieved through this pragmatic approach.

Everything else may seem to have
changed since Nick’s first built project in the
mid-1960s: yet so many of the aspects of our
architecture that I have outlined here was

present back then. The evolution continues.

GRIMSHAW
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The Oman Botanic Gardens are a unique
opportunity to create a lasting legacy

— aplace where people are inspired to
conserve and cherish the biodiversity
and hotanic heritage of Oman for a
sustainable future
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Timeline Image Credits

Early years:
Service Tower for Student Housing
GRIMSHAW

Apartments, 125 Park Road
TESSATRAEGER

Herman Miller Factory
GRIMSHAW

1980s:
Sports Halls for IBM
JOREID &JOHN PECK

Vitra Furniture Factory
JOREID & JOHN PECK

Herman Miller Distribution Centre
JOREID & JOHN PECK

Oxford Ice Rink

JOREID &JOHN PECK
Sainsbury’s Superstore

JOREID & JOHN PECK

Grand Union Canal Walk Housing
JOREID & JOHN PECK

Homebase Store
JOREID & JOHN PECK

Financial Times Printworks
JOREID & JOHN PECK

Process Exhibition
GRIMSHAW
1990s:

Operations Centre
ANTHONY OLIVER

Venice Biennale, Airport of the Future
GRIMSHAW

Igus Headquarters and Factory
JOREID &JOHN PECK

Aluminium Stair
GRIMSHAW

Western Morning News
JOREID &JOHN PECK

British Pavilion, Expo 92
JOREID &JOHN PECK

International Terminal Waterloo
MICHAEL DYER

Looking ahead

Structure, Space and Skin Exhibition
GRIMSHAW

RAC Regional Headquarters
PETER COOK

Street Furniture

MARCELO TERRAZA

Profile 1 Furniture System
GRIMSHAW

Lord's Grand Stand

PETER COOK

Fusion Exhibition

JENS WILLEBRAND

Ludwig Erhard Haus

JENS WILLEBRAND

Venice Biennale, The Eden Project
GRIMSHAW

Paddington Station Phase 1
PETER COOK

2000s:

ljburg Bridges

JAN DERWIG

Spine House

EDMUND SUMNER

Donald Danforth Plant Science Center
RONHOLTZ

National Space Centre
HUFTON + CROW

The Eden Project Phases 1,2,& 3
HUFTON + CROW

Frankfurt Messehalle
WALTRAUD KRASE

Lloyds Banking Group Headquarters
EDMUND SUMNER

Rolls-Royce Manufacturing Plant & HQ
JASON BUTCHER

Zurich Airport

EDMUND SUMNER

Thermae Bath Spa

JASON HAWKES

Caixa Galicia Art Foundation
EDMUND SUMNER
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Macro to Micro Exhibition
GRIMSHAW

Bijlmer ArenA Station
MARKHUMPHREYS

Southern Cross Station
SHANNON MCGRATH

UCL: Paul O'Gorman Institute for
Cancer Research
MARKHUMPHREYS

Horno®: Museo del Acero
PAUL RIVERA/ARCHPHOTO

New York Street Furniture
RONHOLTZ

Experimental Media & Performing
Arts Center (EMPAC)
PETERAARON/ESTO

London School of Economics
JENS WILLEBRAND

St Botolph Building
PETER COOK

Excel Exhibition Centre
EDMUND SUMNER

2010s:
ViaVerde — The Green Way
DAVID SUNDBERG/ESTO

The Cutty Sark Conservation
Project
JIM STEPHENSON

Urban Research Unit
RICKROXBURGH

Queens Museum
DAVID SUNDBERG/ESTO

Ecorium
PARKYOUNG CHAE

Equation Exhibition
LENDLEASE

Pulkovo Airport
YURIMOLODKOVETS

Fulton Street Transit Center
ANDREW WHALLEY

Suez Energy From Waste Facility
JIMSTEPHENSON

Reading Station
RICKROXBURGH

Elements Table
SIMONE COLOMBO

Elements Exhibition
POLTRONAFRAU/CASSINA

UNSW: Hilmer Building
JOHN GOLLINGS

Growing the Future City
JOHN MURIEL

Duke University, Richard H
Brodhead Center for Campus Life
JAMES EWING

Disney Tomorrowland
STEFEN CHOW

Dulwich College Laboratory
DANIEL SHEARING

University of Bangor
Arts & Innovation Centre
GYURISZABO/FINFOTO

University of Southampton:
Boldrewood Campus
JIM STEPHENSON

Yoox Net-a-Porter Technology
Centre
PHILIPVILE

Phillip and Patricia Frost Museum
of Science
RAFAEL GAMO

London Bridge Station
PAUL RAFTERY

Vaughan Metropolitan Centre
Subway Station
SHAIGIL

Graphic design

ALVARO RODRIGUEZ
CAROLINE NOIRJEAN
JOHN LEIMBACH
RIBAJ

Above and left Arthur Phillip High
School and Parramatta Public School,
Sydney, Australia.

Editor
Hugh Pearman

Sub editing
Sarah Cutforth

Design
Grimshaw/RIBAJ

Production
Richard Blackburn

Publishing Director
Helen Castle

Telephone
+44 (0) 20 7496 8300
editorial.ribaj@riba.org

RIBA Journal
ribajournal.com

Published by RIBA

1834 Ltd, February 2019
Registered office:

66 Portland Place,
London W1B 1AD

Reprographics by
PH Media

Printed by Warners
Midlands plc

ribaj.com

-

|

17/01/2019 13:32 ‘ ‘




	001_RIBAJ_Feb_Cover2
	002_RIBA_QRAILING
	003_RIBA_ContentsAC3
	004_RIBA_RADMAT
	005_RIBA_RADMAT
	006_RIBA_MAXLIGHT
	007_RIBA_Building_Opener_Feb
	008_RIBA_DURAVIT
	009_RIBA_MacE_Winner_Judging
	010_RIBA_MacE_Winner_Newcastle3
	011_RIBA_MacE_Winner_Newcastle3
	012_RIBA_CRITTALL
	013_RIBA_MacE_Winner_Newcastle3
	014_RIBA_MacE_Winner_Newcastle3
	015_RIBA_PORCELANOSA
	016_RIBA_MacE_Comm_LeedsBridgeAC4
	017_RIBA_MacE_Comm_LeedsBridgeAC4
	018_RIBA_MacE_Comm_LeedsBridgeAC4
	019_RIBA_DuluxAdvertorial
	020_RIBA_MacE_Comm_Barber_Burbridge
	021_RIBA_MacE_Comm_Barber_Burbridge
	022_RIBA_MacE_Comm_Barber_Burbridge
	023_RIBA_URBANFRONT
	024_RIBA_MacE_Comm_Bethnal Green
	025_RIBA_MacE_Comm_Bethnal Green
	026_RIBA_MacE_Comm_Bethnal Green
	027_RIBA_ROOFLIGHT
	028_RIBA_MacE_Comm_Edin_Bridgend_LB
	029_RIBA_MacE_Comm_Edin_Bridgend_LB
	030_RIBA_MacE_Comm_Edin_Bridgend_LB
	031_RIBA_RECTICAL
	032_RIBA_MacE_Shortlistac5
	033_RIBA_MacE_Shortlistac5
	034_RIBA_MacE_Shortlistac5
	035_RIBA_MacE_Shortlistac5
	036_RIBA_MacE_Shortlistac5
	037_RIBA_SCHUECO
	038_RIBA_LBC
	039_RIBA_Intel_QA3
	040_RIBA_InSchool5
	041_RIBA_InSchool5
	042_RIBA_InSchool5
	043_RIBA_SCHUECO
	044_RIBA_CORE-VENUES
	045_RIBA_Intel_Market4
	046_RIBA_Intel_Market4
	047_RIBA_GLASS-METHOD-APPS
	048_RIBA_Representationac2
	049_RIBA_SCHLUTER
	050_RIBA_TIMOLEON
	051_RIBA_Legal
	052_RIBA_FUTURE-BUILD
	053_RIBA_Culture_Opener1
	054_RIBA_POLYPIPE
	055_RIBA_Olly
	056_RIBA_President_Feb_2
	057_RIBA_BOOKSHOP-SYTEX
	058_RIBA_Profile3
	059_RIBA_Profile3
	060_RIBA_Profile3
	061_RIBA_Profile3
	062_RIBA_Archigram
	063_RIBA_Archigram
	064_RIBA_ADS
	065_RIBA_Obit_Jack Zunz
	066_RIBA_PartingShot
	067_RIBA_OSCAR-ACOUSTICS
	068_RIBA_LEVOLUX
	RIBA_GRIMSHAW_SUPP_2019.pdf
	001_RIBAJ_Supplement_Cover_Feb2018_v4_FINAL
	002_RIBAJ_Supplement_Cover_Feb2018_v4_FINAL
	003_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 3
	004_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 4
	005_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 5
	006_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 6
	007_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 7
	008_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 8
	009_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 9
	010_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 10
	011_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 11
	012_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 12
	013_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 13
	014_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 14
	015_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 15
	016_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 16
	017_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 17
	018_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 18
	019_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 19
	020_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 20
	021_RIBAJ_SUPPLEMENT FINAL
	022_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 22
	023_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 23
	024_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 24
	025_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 25
	026_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 26
	027_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 27
	028_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 28
	029_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 29
	030_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 30
	031_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 31
	032_RIBAJ_SUPPLEMENT FINAL
	033_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 33
	034_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 34
	035_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 35
	036_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 36
	037_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 37
	038_RIBAJ_GRIMSHAW_SUPPLEMENT FINAL 38


