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Another award winner

with Maxlight

/ Introducing Soffit House, Don’t Move, Improve! Award Winner 2020 by Proctor

& Shaw using Maxlight glazing. You'll also find us featured in 18 longlisted

properties, and 4 shortlisted ones too. Which is no surprise as we're fortunate

to work with some of the best architects in the world.
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Sea change —

beach cottage
20 32

Concept sketch for
Oxhey Hall by Fletcher @
Crane, page 14.

This is our annual private house special edition. This year
we take over the building section with five standout in-
dividual homes. Nearly 50 were submitted as part of our
social media call for projects over the summer; others we
have been collecting over several months.

As per our previous similar themed issues, one might
expect a flurry of new builds, and in appearance, most
are. But look beneath the surface and you'll find all sorts
of ghostly beings hanging in the corners and skeletons in
the cupboard - fitting perhaps for a chilly November.

Surman Weston presents a ghosted version of sub-
urbia in Surbiton, with a splash of California dreaming.
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There’s a huge polycarbonate X-ray wall revealing the
bones of Oxhey Hall farm, abattoir and dairy in Watford
by Fletcher Crane Architects. Conibere Phillips unex-
pectedly treads on top of a Victorian house in London
it felt it had no option but to demolish, while a post-war
beach hut retreat haunts the form and fabric of Jonathan
Hendry’s Creek Cottage in Lincolnshire. It distances it-
self successfully but cannot escape completely.

Finally, the shadow of Piers Taylor himself robotical-
ly chopping down trees and splitting logs on the block is
lurkinginthe deep woods around his refurbished home in
Wiltshire known as Moonshine.
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Phoebe MacDonald
wonders why we use
valuable POE so little:
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California comes to
English suburbia by way of
steel framing and painted
perforated brick.

gt 1oc Y .
Wes'?ton s house on the edxge of Lon.do-n ‘tf,lps
your senses with spirits of Cahforma‘- a
noble barn and the ghost of “suburbia

Words: Hugh Pear_'mgn hotographs: Jollag Dehlin

By London standards= and we are right on.

the south-west London fringe herg = this
house is a modest, two-bedroom low-budget
number, albeit on a sizeable plot of land pre-
viously occupied by a much-extended bun-
galow. This is Surbiton, which is so much of
a commuter-generated suburb that for 30
years in the 19th century its official name

was ‘Kingston-Upon- Railway’. Whennear--.

by Kingston-upon-Thames finally got its
ownrailway, they.reverted to the Old English
name for the area: Surbiton means ‘Southern
farmstead’. Aptin away, for there is some-
thing of the noble barn about this house.

RIBA Journal November2020
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There is something of much else to6, fhx
thisisa Lome with multlple visual referercess
On the one hand: +you have a young architéct,
Percy Weston of Surman Weston, fascinated
by the surrounding interwar, often half-tim-
bered, occasionally white Art Deco, domestic
context, nottomentionthe white-Deco listed™ -
railway station; and on the other youhavea
very engaged client; boho fashion designer
Amanda Winship, who wanted an industri-

al, almost Californian, aesthetic.

he building they thrashed out between
is a delight, like a ghosted-out version
ibirbia. Set well back from the street

The RIBA Journal November 2020
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The column-free full width living/
dining space exposes the steel-
tray underside of the floor above:
the steel-framed industrial glazing
is thermally broken.

Below The main bedroom is
given visual privacy by the offset
aperture in the perforated brick

screen on the garden sid

behind mature trees as many houses here
are, implied half-timbering is reinterpreted
as an exposed steel frame that is only faintly
visible, being painted the same white as its
(good quality, handmade) brick infill. Mastic
joints between steel and brick take up differ-
ential expansionand are also painted out: no
cracking has occurred, even after this year’s
heatwaves.

The face it presents is a gently subvert-
ed child’s drawing of a house. There is the
pitched roof, front door, window. Nothing
else (a chimney is tucked away to one side at
the back). These simple elements are made
hyper-real. The front door and the window
are both very large, and arranged not quite
symmetrically either side of the centre line.
The door is setin a deep angled reveal acting
as a porch, with shallow steps rising to it to
emphasise its importance.

It is on the garden front that the barn
makes an appearance. An Alpine granary
or hayloft, maybe. Here the roof projectsina

ribaj.com

cowl to protect the full-width balcony to the
mainbedroom. The client wanted visual pri-
vacy, so the balcony retreated behind a com-
plete gable-end of perforated brick, again set
within the steel structure, here coaxedintoa
large square picture-frame aperture. Itis the
same dimensions as both the bedroom win-
dow behind it and the equivalent window at
ground floor front.

Thelow flanks of the house, though treat-
edinthe same painted frame/brickinfill way,
scarcely impinge and nor does the super-in-
sulated zinc-panel roof with its factory-sized
electrically-opening rooflights: this house
is externally all about its front and its back.
What is solid at the front melts away at the
rear, where the perforated gable hangs above
a ground floor of metal-framed, thermally
broken industrial glazing. The strength of
the exoskeleton allows thislook-no-columns
feat of visual gymnastics for the twobays and
12m span of the main living room.

Inside finishes are mostly industrial:

The RIBA Journal November 2020
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Ground floor plan First floor plan
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1 1 Entranceatrium 7 Reception Right Deep
i 2 WC 8 Bedrooms reveal to K \
i : 3 Utility 9 Bathrooms front door. :
“ ‘r 4 Kitchen 10 Dressingrooms \
4 5 Living/dining 11 Balcony 5
i 6 Study

floors and stairs of exposed-aggregate con-
crete, soffits to ceilings just the painted
metal undersides of floorslab forming trays,
surface-mounted electrical trunking, slur-
ry-painted blockwork partitions, raw steel
and mesh stair balustrade. The only obvious
touch of luxe is the oak flooring (with under-
floor heating) and door joinery in living and
bedrooms. Downstairsliving and study spac-
esare in enfilade, separated by sliding doors.

There is space though, and not just out-
side. The house is larger than it might ap-
pear, and its volume is fully exploited in the
entrance atrium, rising to the roof soffit with
its stair set at 45° to the rest of the house.
This move generates alot of tectonic energy

The RIBA Journal November 2020

Left The full height
entrance atrium with its
concrete stair set at 45°

across the plan.

Spatial sequence
A Verticality
B Compression

C Panorama

Below The hyper-real
house-ness of the
street elevation.

and - combined with a carefully-contrived
glimpsed ground-floor view right through
to the garden at the back - cracks open the
orthogonality of the plan. More prosaically,
it generates space for a utility room behind
the stair and a side door to the garden.
When I show non-architects pictures of
this house, the response tends to be that it
looks sweet, like a doll’s house. There were
no planning objections to the design. In ac-
tuality the sweetness is cut with considerable
astringency. And as Weston remarks, ifany-
one in the future wants to strip off the white
paint, expose the creamy brick and pick out
the exoskeleton in another, perhaps star-
tling, colour, he’d have no problem with it.

ribaj.com
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Left The original complex of seven

|
- agricultural buildings, as purchased. The
’ shed, far left and granary, far right, will be
converted into separate accommodation

Tenacity and an unforgettable dream found a happy ending at Oxhey Hall’s 18th century barn . - Below left Oxhey Hall farm, south slevation.

The former abattoir, left foreground, is due
Words: Jan-Carlos Kucharek Photographs: Nick Kane tobea‘snug’, connected via glazed link back
to the dairy, now kitchen, behind.

Dennis Potter must be turning in his grave.
The cantankerous screenwriter, who penned
Blue Remembered Hills and Lipstick on Your
Collar, built a notorious if cancer-killed ca-
reer stoking the remaining embers of post-
war English society’s bucolic nostalgia be-
fore squirting a heady mix of sex and booze
on all of it - to the ire of moral crusaders. So
it’s odd to find he is the inspiration behind a
restored complex of 18th and 19th century
farm buildings in Oxhey Hall village outside
Watford.

David, one half ofa couple who havelived
alltheirlivesinthe area, mostrecently inthe
sedentary comfort of alarge 1950s semi-de-
tached home in the village, had been keep-
ing a keen eye on the site for years. ‘I put it
down to watching his drama ‘The Darling
Buds of May’, all set in a rural idyll where
they lived off the land and frolicked among
run-down barns...I felt really influenced
by that vision,” he tells me. ‘And while it was
derelict and clearly not the best barn in the
world, it had the all rudiments of those rustic
feelings.’ I'm sure the dead Potter would see
a wry irony in the creation of a dream eked
from a face-value reading of one of his satiri-
cal dramas and a patch of countryside on the
edge of Metroland.

It was serendipity that they even got the
site; formerly owned by a water utility, which
had over the years, says David, put in multi-
ple and ever less ambitious planning propos-
als for the barn, dairy, stables and abattoir. By
the time it gained consent, the barn was set to
be split down the middle and converted into
two five-bed homes. When it was put on the
marketin 2014, the clients mustered enough
for alow offer but lost out to a big developer.

‘Central gabled midstrey... braces from
poststotiebeams - all straight. Queen struts
to collars clasping purlins. Cambered tie
beams in midstrey with angled struts clasp-
ing purlins’. Soundslike one of Potter’s saucy
screenplay directions, but Historic England’s
description of the barn’s structure was anin-
timation of the scale of the task - something
the new buyer quickly balked at. When the

The RIBA Journal November 2020 ribaj.com ribaj.com The RIBA Journal November 2020
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might be, Glazing Vision can
make it a reality.
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Covered porch and main
entrance

Below Section showing
the two east bays as the

bedroom block. 2 Barn/livingand dining room

Centre Rodeca 3 Dairy/kitchenand TV room

polycarbonate sheeting 4 Parlour/utility room/WC
5 Stable/ensuite guest

separates the barn from bedroom

the dairy/kitchen block. 6 Bedroom

Bottom North elevation 7 Abattoir/future snug

at dusk showing the 8 9-bedannexelet

polycarbonate wall. 9 Shed

Extennatlishtinejwas 10 Granary building/1-bed let

made from steel grain e

feeders found on site. 12 Courtyard

sale fell through, the water utility remained
keen to liquidate; so much so that “We got a
call from them out of the blue, asking if we
wanted to put in the offer again; so we just
said yes,” recalls David. Its timbers and
weatherboarding might have been decrepit
and psoriaticlike Potter’s Singing Detective;
but truth be told, they got it for a song.

Once the clients had reassessed their
hand and decided to throw all they had at the
project, Kingston architect Fletcher Crane
came on board in early 2015. A couple of in-
itial quotes from local builders, combined
with its own surmising on the amount of
work needed, meant it wasn’t long before the
firm set to it. Toby Fletcher, formerly of Scott
Brownrigg, and Ian Crane, ex-PRP, joined
forces to create the new practice; and while
both had been associates at their practices,
both were hungry to see their own projects
through frominception. The clients were im-
pressed: ‘Ian and Toby were half our age but
they came to the project respecting the her-
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itage and with a modern take we hadn't even
considered. We saw the site’s potential but we
needed their expertise and foresight to drive
it forward.” And they used it - over the next
18 months, the resubmission to turn the pe-
riod buildings into a modern, four-bed, sin-
gle family home demanded the full gamut of
planning services - allbeyond the client’s ken
and at times, perhaps, even the new firm’s.

By turn Fletcher Crane grasped the grav-
ity of its position; the buildings they took
on were derelict, pigeon-infested and part
burned-outinanarsonattack. Crane remem-
bers his first visit. ‘Walking around it, I was
so excited I felt the hackles rise on my neck,’
herecalls, ‘but we went back to theirs - anice,
cosy semi-detached home in suburbia - and
itbecame quickly apparent that they’d never
done anythinglike thisbefore.” And that first
client meeting is a reflexive thing, the archi-
tect sussing out too how much buy-in to their
ideas they will get, but Crane felt reassured:
‘David had run his own business and had en-
trepreneurial spirit and though they were ap-
proaching retirement, they both had energy
and we sensed they were up for it. Butit was a
huge financial commitment on their part and
responsibility on ours; we knew we couldn’t
end up with a half-finished building and with
them having nowhere tolive.’

The architect felt the £500,000 budget,
gained by the client selling the business,
cashing in pensions early and using bridg-
ing finance, made the project ‘difficult but
achievable’. But it involved some logistics
- Fletcher Crane set to work first on the
adjacent burned-out annexe, replacing its
steel structure and turning it into a two-bed

The RIBA Journal November 2020
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IN NUMBERS Right The stepped
entrance arealeads
up to the dairy block’s
buildings concrete floor and brick
wall — and the kitchen
space beyond.

Bottom left The open
plan ensuite guest
bedroom nestles in the
original stable stalls.
Bottom right Kitchen/
dining, looking west. A

living room

glazed link will connect it
to the abattoir ‘snug’in

construction cost

future.

property. The client later moved into it to
speed the sale of the family home; it's now
let out to help pay the mortgage. While the
client’s son was a builder by trade and keen
to be involved, his vested interest and desire
to expand his own firm’s portfolio weren't
enough to convince the architects of his ex-
perience to take on the whole job - family re-
lations needed managing too. So works were
split into two contracts. Between Time, a
contractor with solid conservation experi-
ence, set about consolidating the main fabric
ona]CT Intermediate form, with the client’s
son’s firm assigned interiors on Cost Plus ba-
sis. It was savvy procurement, thinks Crane,
playing on the strengths of both contractors
and allowing the client to realise the project
‘on a shoestring’.

It was a blessing in disguise for the son.

The RIBA Journal November 2020

The barn needed major work, not least un-
derpinning, which involved stripping the
structure completely, building scaffolding
inside and lifting it on its trusses far enough
in the air to dig out the foundations, cast
new concrete ones and ground-bearing slab
over soil, and sit the whole lot back down
on its brick base eight months later. 'It was
like hanging a skeleton off a coathanger,’
says Crane evocatively, adding that the
by the time it was ‘dropped’ the timbers
had been soda blasted and back-fixed with
anti-racking lime render carrier board,
breather membrane, wood fibre insulation
and Douglas fir weatherboarding. In addi-
tion, Between Time was responsible for the
two-storey bedroom block inserted under
two end bays of the barn. This feels a little
mean against the 100m?living/dining space
but its en-suite, open plan guest bedroom,
set in the adjoining stable, is a pure joy; the
bed even sits between its timber stalls.
With the barn the star of the show; inter-
nally, apart from the gestural flourishes of
the curved bedroom block wall and the route
toit fromthe dairyblock, architecture whis-
persrather thanshouts. Lime washed truss-
escrown the former dairy, now kitchen, and
its old brick wall is wire-brushed and ex-
posed. This, along with the poured concrete
floor replete with its steel tray edge shadow
gap, was first contested and is now loved by
the client. The architect had to settle for IQ
Glass’ budget Hedgehog range aluminium
glazing, but the thicker, black-painted sec-
tions, Crane feels, were ultimately in keep-
ing with the building’s muscularity. Simi-
larly, a deep black-painted steel door reveal
intimates shifts from one building to an-
other - a fact perhaps evinced only through
occupation. More obvious is the architect’s

polycarbonate wall between barn and dairy,
where daylight ingress is only impeded by
the ‘bones’ of the barn itself, like some huge
X-Ray; all are modern takes on the site’s in-
dustrial nature.

But among the details the real success is
one big spatial move. David’s pride and joy
is the home's brick-floored entrance, and
there’s areason for that. Like a Japanese gen-
kan channelled via Lewerentz, its generous
areais a soldier’s height step up to the kitch-
en'’s poured concrete floor. Just as you leave
you'll spy through the clerestory light above
the Douglas fir front door, the undersides of
clay plain tiles, atop the rafters of the flet-
ton porch, showing clearly how it all came
together. But for now,the distraction of the
bright, spacious kitchen and country view
beyond will serve to render the glance left
that you'll make almost incidental. And then
-Bam! Thereitis.
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Worth its salt

Jonathan Hendry Architects has

refurbished a scruffy, collapsing beach

house in Lincolnshire to merge with the
 textures of its setting

Words: Isabelle Priest/Photographs: David Grandorge
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£340,000

total contract cost

165m?

GIFA

2,060

cost per m?

The front of Creek
Cottage faces the
beach,the new larch
sun terrace tothe left.

Right Looking out from
the master bedroom
over the dunes to the
sea. The en-suite is
around the wall.

You wouldn’t know from the images of this
house that it is a refurbishment project.
Unusually during a time of ‘maximising’
everything, it has not been added to or ex-
tended in any way. Not to wash the original
budget too thinly, a 1960s/70s home has been
amended to modern needs and emerges to
demonstrate a different way of dwelling - at
least for a week atatime.

Creek Cottage is a holiday home and
holiday let sleeping six, located on the top of
the dunes looking out to the North Sea, 9km
north of Skegnessin Lincolnshire. Itis part of
a hamlet of about 30 houses called Anderby
Creek that developed organically after the
Second World War as a retreat for former
soldiers and their families. The eponymous
creek bank fallsaway to the back of the south-

The southern
elevation gets deeper
towards the creek.

ern boundary of the site. The beach is vast,
empty and wild.

The clients, a couple and their children
from Harrogate, had been spending a lot of
time in Anderby Creek and when a cottage
came up for sale decided to buy it. The build-
ing was in a bad state of repair. It suffered
from subsidence, had previously been under-
pinned and was buckling under the weight
of its concrete tile roof. The day before they
made their offer, its concrete balconies fac-
ing the sea fell off. The render was flaking
too, and like many of its neighbours it was an
example of the botched building that charac-
terises the area.

It was all ‘a bit bodged, very DIY, hotch-
potchbut charmingin its ownright,’ says ar-
chitect Jonathan Hendry, founding director

The RIBA Journal November 2020
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First floor plan
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1 Beachfrontterrace 7 Externalstair

2 Raisedsunterrace 8 Bedroom

3 Kitchenanddining room 9 Bunkroom

4 WG, changingand 10 Showerroom
washingarea 11 Original main entrance

5 Snug/sleepingarea toside

6 Store
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Above The house reuses
what was there but roof,
render, openings and
terrace are updated.

Below Clayworks clay
plasterin the kitchen/
dining room brings

outdoor texturesin.

oflocal practice Jonathan Hendry Architects.
‘There was evidence of years of holiday pro-
jectslaid on top of each other.’

The client came across the firm through
the Beach Hut (2017) and Beach Chalet (2012)
ithad designed along the coast nearby. These
were the start of a bigger conversation about
dwelling. Because the house is in a major flood
zone it is almost impossible to build new, so
the project was always about refurbishing the
ground floor garage and two-bed layout on
the first floor. Hendry was given a free hand
to lead the process and explore the potential
ofthe scheme.

The main move was to convert the ground
floor into living space, connecting the previ-
ously separate levels by inserting an internal
stair in the beam and block floor, as well as
clearing the walls upstairs to startafresh. Two
openings on the beach frontage were extend-
ed, injecting light, air and openness. Hendry
wanted to make the building feel part of its
grassy, sandy, windy setting. The beach is
brought right up to the house, into the fabric
of its walls, textures and surfaces, with the
pearlescent sea in its interior tiles and the
natural simplicity of its furnishing reflecting
the sparse landscape outside the window. The
idea was for people who stay there to question
how they live when they return home. There
isno sense of the previous building now.

Counterintuitively, the principal ap-
proach to the house is from the beach.
Chestnut pale fencing defines the boundary;,
allowing the drift of sand and grass between
inhabited and uninhabited. A new enclosed
larch deck rises to the front left of the garden,
acting as a sun terrace, windbreak for sun
loungers and viewing platform to see the sea.
The timber is treated with a product that ac-
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celerates the weathering process, meaning it
skips the ‘pine-looking phase’ as Hendry ex-
plains. Below is a store for outdoor equipment.

The house has been re-rendered using a
lime mix containing recycled clear and green
glass particles that give the exterior a coarse
glimmering texture and intriguing variety
appropriate to the scene. The enlarged, not
quite full-width glazed opening on the ground
floorisnow the main entrance, a coconut mat
and metal grate positioned ready for visitors.
Upstairs a door slides along in the main bed-
roomtorevealaJuliette balcony. The window
frames are made from Accoya that comes with
a30-year warranty.

‘They have been stained with a grey oil
that picks up the grain,’ says Hendry. ‘“The
exposed location means materials are par-
ticularly important.’

At ground level the windows have exter-
nal concertina security shutters that sit flush
with the render when closed, aluminium on
the outside and lined with more Accoya for co-
siness inside. The concrete tile roof has been
replaced by standing seam zinc to ensure an
extra tight envelope for when the property
spends long periods closed up out of season.
On the terrace, the external stair treads and
risers have been retained to the former main
entrance that is still there on the side eleva-
tion at first floor, but the balustrades have
been made more solid and robust. Power float-
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ed concrete means the terrace is easy enough
to sweep clean of the sand that blows onto it.
A new barbecue and firepit are designed to
make the most of nights outdoorslistening to
the wavesunder the stars. Aluminium gutter-
ing and downpipes give an additional watery
shimmer to the facade. The table and benches
were designed by Jonathan Hendry Archi-
tects from large chunks oflarch, treated with
the same weatheringaccelerant asthe terrace.

Inside, this desire for natural materials
extends to every detail. ‘The client kept send-
ing pictures of furniture he had in storage,’
explains Hendry, ‘but none of it seemed quite
to fit. In the end we were commissioned to
specify everything down to the salt and pep-
per mills and soft furnishings. The only item
the client didn't order from our list of recom-
mendations was the coffee machine because
his brother-in-law works in that area. It was
unexpected.’

From that terrace, you enter straight into
the kitchen/dining room, which is fitted out
in a ‘back-to-basics’ manner that, although
Hendry says he is a bit cut off from what's

Credits

Left Clay plaster,
polished concrete floor,
steel stair, wood handrail
and window frame make
acomposition of colours
and textures.

Above Rearward view
along the upstairs

landing, past the glass
box twin shower room.

Right The snugislined
with plywood to create a
different, cosier feel for
colder nights.
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going on architecturally in the world, is in-
disputably part of a growing movement, re-
flected by companies like Another Country
that promote the relationship of things and
nature. It is designed to bring about a slower
living pace for occupants torecharge - the tra-
ditional Agakettle on top of the wood burning
stove. The walls are made of clay plaster, again
bringing outdoor textures in - here, what
Hendry describes as 'before a violet’ tone.

"We didn't want materials that needed to
be decorated, or to go down the timber floors
and white painted walls route,’ says Hendry.
"This material has alot of variety, texture, it's
polished so some areas seem to have move-
ment i