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US, finds Stephen
Cousins: ribaj.com/
globalheating

Durable as
a diamond

Schools across the UK use Pura® NFC for buildings that are as striking as they are
tough. The façade system is engineered to keep looking beautiful as designed.
It uses next-generation Electron Beam Curing technology to create a closed
surface, giving it a high impact and scratch resistance. Built-in colour stability
means Pura® NFC will look good for years without sprucing up whilst its secret-fix
solution makes a flawless façade cost-effective.

Go to PURA-NFC.COM
to get inspired
and see some of
our customer stories.

all the gaps in culpability by introducing, in the
former, the ‘Accountable Person’ and the latter,
the ‘Responsible Person’ role. Planned to become
law in 2021 and triggering secondary legislation, there’s already claimed disparities in the
definition of the roles, raising questions whether they will create a holistic and clear building
safety system. To some it is more legislative bureaucracy, with more cracks to fall through. For
the grieving, I imagine little appetite for legal
nuance. They will want to see a chair where the
buck stops – and they’ll want to see it filled. •
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The Salisbury Sixth Form College
with Pura® NFC Wood Decors Aged Ash (PU17) & Slate Ebony (PU22)

blame from themselves, it will be difficult for
the inquiry to reach meaningful conclusions. It
sits in a ring of parties chasing each other’s tails,
which seems a collective defence. ‘The perfect
bureaucrat is the man who manages to make
no decisions and escape all responsibility,’ said
1947 Pulitzer prize-winning journalist Brooks
Atkinson. And in the complex bureaucracy of
building design, it seems the same terms apply.
The draft Building Safety Bill, published in
July, and Fire Safety Bill, now at Report stage
in the House of Lords, aim to draw a line under

MAGIC KWAN/ KENRICK WONG

…it’s that individual behaviour has a direct effect on wider society; that we must take responsibility for our actions. That was also brought
home to me by the Grenfell Inquiry: Some of the
emotional evidence from those at the inquiry
before lockdown made me think of all the ruined lives around the deaths. A tragedy so awful,
it touches the humanity in all of us. Whichever
profession or trade was in the chair, it could have
been any one of us.
And with consultants, contractors and tenant
management organisations working to deflect
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Terra plant accessory range by
Snøhetta for Georg Jensen

Renzo Frau’s 1912 Chester sofa
rebooted by Poltrona Frau

Brodie Neill’s Cowrie chair for Made
in Ratio

‘Crackle Collection’ radiator range
by Vogue

Cover image: Green Heart park, University of Birmingham, by Church man Thornhill Finch. Photograph: James Newton
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Turning Japanese
Italian architect Gianfranco
Frattini’s noted Kyoto
table was designed in 1974,
following a trip when he was
inspired by the city’s local
woodworking techniques.
Their attention to intricate
joints would form the basis for
his own design. Firm Poltrona
Frau has reissued the table
in a light, solid beech wood,
highlighted with Canaletto
walnut inserts.
Products in Practice November/December 2020

The only way is up
When it came to its design for the Paramount House hotel in Sydney’s
Surry Hills, local firm Breathe Architecture looked not only to the
site, a 1930s warehouse, but to the adjacent art deco buildings around
it and its film precinct location. Building a grand extra storey off the
original roof level, the firm covered the whole in an angular chevron
facade of perforated and opaque copper tiles, part of the Aurubis
Nordic Standard range. With either brick or glass behind, the design
allows for ‘curated’ views of the city as well as modifying the strong
Australian light and reducing glare. Breathe Architecture said: ‘The
delicate jewel-like Nordic Copper chevron crown captures the spirit
and excitement of the golden era of film. The project explores the
narrative between artefact and ornament, of place and of home.’

Pink the sink
I know we’ve run Burlington’s ranges before recently but if their PR
is going to INSIST on sending me sink shots that take me right back
to bath night aged seven, then I’m afraid it’s going to get published.
Latest in the company’s retro show is their bespoke Confetti
Pink Edwardian Basin with Standard Pedestal in its signature
dusty damask. And to think that builders everywhere were once
tearing this kind of colour out of home refurbs by the skip full. So
Burlington, tell me, how far dare you push the irony? Avocado??

ANDREW DIXON

KALDEWEI/ STEINBAUER ARCHITEKTUR+ DESIGN

Bad Moon Rising
Part of the Japanese
bath experience
isn’t just the deep
dimensions of
the tub but the
proximity of a
nearby window
that you can throw
open to the elements
while having a
searingly hot soak.
‘Tsuki-mi no mado’
or ‘Moon watching
window’ I recall
it being called; a
view to meditate
on at the end of an
overworked day.
There’s more than
the moon visible
from the window
of Vienna architect
Oliver Steinbauer’s
design for a home
in WinzendorfMuthmannsdorf
in Austria. With a
Kaldewei Conoduo
bathtub to slip into
and the whiteness
to slip away in, he
leaves us a sliver of
green to dream in.

KATHERINE LU

Compendium

In the night garden
Birmingham Botanical Gardens, a National Trust property, is one of
the city’s leading visitor attractions, bringing in up to 250,000 visitors
a year. And with grade II listed buildings 15 acres of grounds, that
meant a lot of lighting. To improve efficiency and cut operating costs,
BBG decided to switch from halogen and fluorescent tubes to LED
luminaires. EcolightingUK comprehensively upgraded indoor and
outside areas including external terraces, the pavilion, bandstand and
car park. Colour changing lights were also installed for future events
and to add ambiance for this park on one edge of the Black Country.
ribaj.com

Like
BIBA
for
bums
It was
only a matter of
time before the Sex
Discrimination Act, Free Love and Archigram meant that someone
came up with a chair that looked like this. Pierre Paulin designed
his cloud-like Pacha Lounger in 1975, probably sometime between
‘Space Oddity’ and ‘Bohemian Rhapsody’ topping the charts –
with futuristic, sensuous curves that could bring out the glam in
any rocker. You’d think Gubi might have jumped the shark when it
released new, extended sofa and Ottoman versions but turns out it
seem to just have gone from Cumulus to Cumulonimbus.

Danetime
When it comes to half-decent, mid-century furniture designers,
Denmark has more than you can shake a stick at. This latest
expandable shelving system from Carl Hansen & Son resurrects an
old Børge Mogensen that never saw the light of day first time round.
Comprising shelves of varying sizes and a wooden cabinet, it can all
be assembled using a frame of cylindrical metal bars. The shelves have
rounded edges and discreet handles milled into the cabinets ensure
easy and effortless sliding. With grey or black powder-coated frames,
shelves and cabinets are available in oiled oak, white-oiled oak and
oiled walnut, while painted MDF cabinet door versions come in black,
grey, maroon, blue and green – all selected by the man himself in 1953.

Rock of ages
I know the idea of building for
posterity is probably on the back
burner seeing as we’ll all probably
be up to our eyeballs in water by
the time we hit 2050 and our net
zero greenhouse gas commitments,
but if ‘eternity’ is on your client’s
design tick list you might consider
Fiandre Architectural Surfaces’
lovely Alpi Chiaro Venato marble
from Italy’s Aosta Valley in the
western Alps. Intensely green and
illuminated with white veins, its
available as part of its Maximum
porcelain tiling collection. It’s
made of 40% recycled content and
apparently got LEED certification
– so your two fifths of the way to
zero.
Products in Practice November/December 2020
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As life hots up, we can
design out overheating
In August the UK had its third hottest day on
record and hottest August day in 17 years. The
hottest day ever was in 2019. As heat waves become more frequent, intense and lengthy, our
buildings are ill-prepared to withstand them.
Paradoxically, the fabric efficiency of new
buildings makes it harder to dissipate heat, but
the main challenge is that building design still
underestimates overheating. London projects
tend to need CIBSE TM59 modelling and analysis at planning, but this is usually seen as a compliance requirement rather than a great opportunity to improve designs.
Alongside material choices, designing
against overheating is possibly the most significant aspect within architects’ influence to
make a difference in terms of climate change.
Traditionally, environmental modelling
has been compartmentalised, with energy consumption, overheating, daylight, wind, etc, all
tested separately with their own performance
target. Now, parametric environmental modelling helps us understand the implications of design decisions on all simultaneously, and evaluate the optimum compromises. This is especially

important as energy, overheating, daylight, air
quality and acoustic demands pull facade designs in different, even confl icting, directions.
A number of software tools can be used to
support that effort. XCO2 uses IES extensively
for detailed assessments of overheating, but as
a parametric decision tool, a useful combination
is Grasshopper with Honeybee for energy, daylight and overheating, and Ladybug for weather analysis, solar radiation and in-house scripts.
The parametric approach helps streamline decision-making. Using this software, we
have worked with Waugh Thistleton Architects
to develop an interactive tool for Pocket Living
to grasp the correlation and effect of design decisions on overheating and daylight, making it
easier to effect a compromise between the two
and understand cost implications. The tool will
be used to assess site potential during land acquisition stages, and improve thermal and daylight comfort performance in future schemes.
In general, overheating targets and methodologies are becoming more challenging, but our
changing climate means that even passing the
tests is no guarantee for overheating-proof real

world performance – which can be modified as
a result of occupant behaviour. Instead, our goal
as designers should be to future-proof designs to
ensure air-conditioning will not to be retrofitted
into buildings. This means three things. First,
facade designs must respond to their orientation
(and specific solar angles), and secondly glazing
should be applied selectively – and only where
needed for daylight and views. There’s little benefit from glazing below 0.85m and it’s a difficult
area to shade. Thirdly, external shading should
be an integral part of the facade design and be
considered early on. Design tools will allow us
to create more precise proportions to optimize
summer and winter performance.
Dare I predict a rethink of the large, portrait-shape glazing of the new London vernacular in the future? Better environmental performance should not be seen as an obstacle. It
can be a positive driver for generating interesting and more diverse architecture, fi nding creative solutions to unique project constraints – as
the most inspired architecture does. •
Ricardo Moreira is co-founder and managing
director of XCO2

Counter-Covid shopping list

AJ Specification Award winning project ‘The Forge’ in London E6 epitomises the way forward in rainwater
management in the UK.
‘This project demonstrates good design team collaboration and joined-up thinking,’ said the judges.
‘It responds to the city’s challenge – of not being able to put things in the ground – and uses specification to
turn the scheme on its head, with a high-quality outcome.’

PiP checks what might be flying off the shelves

A key constraint of the original planning consent for this residential scheme was the site’s limiting maximum
discharge rate for surface water of 3.3 litres per second – resulting in the scheme sitting within what’s known
as a ‘critical drainage area’, and posing significant design challenges in terms of drainage.

Semblance tile range
Lapicida
The problem with nice stone is that people
always want to feel it – just look at the walls in
the Holy Sepulchre church in Jerusalem. But in
these Covid days, you might be wanting a little
more hygiene after the human touch. Tile and
stone firm Lapicida have launched Semblance – a
new range of antibacterial porcelain that looks
like marble. They state an antibacterial ‘shield’
has been infused onto the surface ‘creating a
permanent layer that eliminates up to 99.9% of
bacteria.’ Available in tile and slab formats, it is
suitable for floors, walls and work surfaces.
lapicida.com

Kydex thermoplastics
Lathams
Material supplier James Latham has produced a
handy materials guide to help navigate the brave
new world of surface specification. With antimicrobial judged ‘significantly better for high-use
surfaces’ than anti-bacterial, thermoplastic
Kydex is praised – heavily used in healthcare
because it’s mouldable, robust and hygienic and
withstands tough cleaning products without
staining, fading or surface damage. It contains
Microban, for anti-microbial protection, and
damage to the top layer will not negatively affect
its anti-microbial properties or visual impact.
lathamspecification.co.uk
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Fenix kitchen range
Rotpunkt
The German kitchen manufacturer has been one
of the first out of the spatio-culinary-contagion
blocks with an antimicrobial variant of its Zerox
kitchen range, Fenix, featuring its supermatt
doors in either black or grey. The surface is, the
PR claims, a ‘high pressure laminate solution
which is soft to the touch and extremely resilient,
providing enhanced antibacterial properties’. As
well as inhibiting the growth of micro-organisms,
it adds, it’s resistant to scratches and abrasions,
solvents and cleaning agents. Low reflectivity
accounts for its sultry supermatt finish.
rotpunktkuechen.de

Touchless elevator controls
Thyssenkrupp
Two elevator management systems being
launched by the German lift company apply QR
technology to allow users to control elevators
via smartphones, lanyard ID tags or wearables.
Touchless call uses QR codes placed at each
landing and inside the cabin. Passengers can use
these to operate the elevator via a virtual control
panel on their smartphone. Meanwhile, with
Elevator pass the QR codes can be generated
via app, email, text message, or in paper form.
The user scans this code at a landing reader and
elevator calls are generated automatically.
thyssenkrupp-elevator.com
ribaj.com

Radmat’s Blue40 Roof systems provided a key element of the source control and attenuation required by the
sites Sustainable Urban Drainage System (SuDS) strategy; attenuating rainwater rather than draining it quickly.
A comprehensive roofing system incorporating waterproofing, insulation, blue roof and green roof systems all
wrapped up in a single source guarantee that eliminates warranty risk or split liability – Radmat Blue40.
Visit our website or email: techenquiries@radmat.com for further information.

www.radmat.com
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PLUS
ALUCOBOND® is the original German quality aluminium composites material
 ALUCOBOND ® PLUS and A2 have been produced and sold for more than 20 years.
 3A Composites‘ standard ACM has been the fire retardant ALUCOBOND ® PLUS since 2013, pre-dating forced regulation changes.
 ALUCOBOND ® PLUS and A2 were tested to BS8414 large scale tests pre June 2017.
 3A Composites is member of the MCRMA and furthermore collaborating with National & European Authorities to enhance
regulations and standards.
 3A Composites has strategic partners enabling comprehensive training on design, fabrication and installation.

MAGIC KWAN / KENRICK WONG (3)

Extreme spec

Clean water and social space
What: Community Hall with pump and filter system
Where: Sneung village, Battambang, Cambodia

New Pier Wharf, London | ALUCOBOND ® A2 naturAL Copper + anodized look C32 | Burwell Deakins Architects | RCM | Dmitro | © Clive Sherlock

ALUCOBOND ® PLUS

ALUCOBOND ® A2

ALUCOBOND ® PLUS is a composite panel
consisting of two aluminium cover sheets and
a fi re-retardant mineral-fi lled core (70%).

ALUCOBOND ® A2 is a composite panel
consisting of two aluminium cover sheets
and a core with a high content of
non-combustible minerals (>90%).

The WaterHall project is a water pump, collection and filtration system which also doubles as a community hall in a remote village
on the outskirts of Battambang. With foundations and main structure of in-situ concrete and
characterful walls of ‘hit and miss’ brickwork,
the design is by young Hong Kong firm OOA
Architects, who worked on voluntary charity
projects for the village while studying at Hong
Kong University. It was then that they identified the village’s need for a reliable, clean, free
source of water that dispensed with people’s
reliance on buying bottled water from private
companies – as well as a new meeting house.
The village is close to a small lake, but this
contains water for only half a year; and even
then contamination from nearby industry and
local plastic bottle pollution means its water
is not potable. Working with local water engineers , OOA found that water drawn from beneath it was clean enough to be filtered, treated and ultimately be drinkable. The firm then
applied to the Hong Kong Institute of Architects
(HKIA) for its Community Project Fund sponsorship, which it won. It then worked with a
local NGO and the community itself to realise
this pilot project within its US$30,000 budget.
The project comprises two circular structures, say OAA’s Magic Kwan and Kenrick

Business Development Manager UK / IE
Richard Clough
+44 77 60 88 43 69
richard.clough@3AComposites.com

Wong, which both provide alternative means
of supplying water. Constructed from in-situ poured concrete foundations, floor slab and
structural columns, one contains the machinery for pumping from the lake’s water table,
as well as associated filtration and chemical
cleansing plant. Alongside, the second structure is augmented with a duplex-painted galvanised steel roof that directs any rain to a central
collection hole, where it pours into a subterranean plastic cistern. Connecting pipework allows this run-off water to be pumped across to
the plant area and treated as the lake water is.
Kwan explains that the circular form optimises run off, giving greatest surface area with
minimum use of material, and that such forms

Left Diagram showing
the relationship of
the water collector/
social space with
the treatment plant
building, dealing with
both run off and subground lake water.
Far left Hit and miss
brickwork lets in
filtered light and fresh
air.

For rear-ventilated façades, we recommend ALUCOBOND ® PLUS (EN classes B-s1, d0) or ALUCOBOND ® A2 (EN classes A2-s1, d0)
in combination with non-combustible mineral insulation. This combination shows no flame propagation or critical temperature rise,
and even exceeds the requirements of BR135.
Sales Manager UK / IE
Paul Herbert
+44 75 84 68 02 62
paul.herbert@3AComposites.com

Above Villagers now have water for a fraction of
the cost of getting it from private suppliers.
Top left The WaterHall’s inverted conical roof
directs run-off to a below-ground cistern.
Top right The adjacent plant room contains
locally sourced plant for filtration and treatment
of water both run-off and from the water table.

are bound into the cultural identity of the nation, in such religious buildings as Angkor Wat.
While these are lofty associations, the choice of
brick was more prosaic. Local working buildings are largely concrete, window-less and
with corrugated roofs and are generally dark
and overheated; so this, built by architecture
students together with locals, seems altogether more joyous. The hit and miss bricks, characterised by large dollops of mortar at either
end, provide valuable shade and pleasant levels of light to the interior. Crucially, its 360°
cross-ventilation allows the central area, with
it seating plinth, to be used by the community
at all times of the day, rain or shine.
Choices did have to be made. The firm forewent an Australian filtration plant for a domestic system, which while less efficient, could be
better maintained locally. There had been an aspiration to use solar panels to power both pump
and plant, but while the panels were affordable,
the quality of battery technology needed to ensure maximum operational efficiency was not.
WaterHall has been in operation for a year
and has been life changing, giving Sneung constant access to water at absolute minimum cost.
OAA has calculated that 10% of the total water supplied comprises roof run-off and means
that up to 110 families benefit from the resource
every day. That, and they now have a wonderful new community centre, which is brought
to life by the element that keeps them alive. •

www.alucobond.com
ribaj.com
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Sauerland-Museum,
Arnsberg, Germany

There’s no question that this building is an appendage to a
historic museum, but its monolithic travertine finish gives
Bez + Kock’s design a presence all of its own
Words: Pamela Buxton Photographs: Brigida González

Left Sauerland
museum’s
monolithic,
travertine-clad
new building feels
as much part of the
landscape as it does
an extension to the
original.

Top The museum mediates between the historic hilltop centre
and newer parts of the town below and around it.
Above From the historic entrance of the Sauerland museum,
the new gallery extension is completely invisible.
Below The museum now runs alongside as well as along the top
of its escarpment.

0
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When geological complications scuppered the
viability of Bez + Kock’s design to extend the
Sauerland-Museum in Arnsberg, Germany, the
architects had to start again. Judging from the
completed building, what could have been a major blow turned out to be a blessing in disguise.
Resplendent in a 1,170 m² facade of textured
travertine, the new addition is a positive civic presence, providing a elegant, poised form
within the streetscape that deftly navigates the
intersection between the historic and newer areas of the town.
It could all have been very different. In
2012 the museum, now known as the Museum
and Cultural Forum South Westphalia, held a
competition for an extension capable of staging large temporary exhibitions. These were
impossible to house in the existing museum
building, which dates back to 1605 and was not
able to provide the necessary spatial or environmental conditions.
To enable it to expand, the museum, situated
on a hill in the old town, acquired adjacent land
to develop. However this site was down the hillside from the original building – presenting a
drop of 19m between the ground floors of the old
and new structures. Bez + Kock originally proposed to build the extension almost completely underground in order to preserve views to
and from the heritage museum building, with
the facade appearing as a stone-faced retaining wall within the streetscape. But the rising
projected costs of the complex excavations required made the design fi nancially unviable.
The architect decided to seize the ensuing redesign as an opportunity to confidently
articulate the extension as a building, rather
than conceal it within the hillside. The challenge was to do this without obscuring views
of the original museum while also retaining the
‘English Promenade‘ historic public path that
runs across the back of the site.
The revised extension remains subservient to the original with no main entrance of its
own – visitors instead access it from the historic building via an attractive, 13m long elevated walkway. This ‘docks’ the new extension into the main museum at the latter’s fi rst
lower ground floor level rather than ground
– any higher, and the extension would have
obscured views of the main museum. This high
level bridge also accommodates the Promenade,
Products in Practice November/December 2020
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sailing over it. The new building contains
520m² of exhibition space including a main exhibition hall on the ground floor on Ruhrstrasse,
and a multi-purpose hall at mezzanine level.
The three storey building appears monolithic, wrapped in a deep stone interrupted only
by two trios of windows cut into the main elevation, their oblique form serving to emphasise the depth of the cladding. Another three
are diagonally cut into the bridge link to frame
splendid views towards the Brückenplatz
square and River Ruhr, with a full-height window at the end of the link giving panoramic views of Arnsberg. A public terrace on the
lower roof of the museum gives further views.
According to Bez + Kock project manager
Meredith Atkinson, the architect was always
keen to use natural stone, as something ‘massive and weighted’ which was seen as appropriate for the museum, and encouraged the idea
of a building growing out of the hill. ‘We also
wanted it to be light in colour and friendly,’ she
adds. Another factor was that the architects
were keen to choose a relatively local stone: ‘We
didn’t want to be shipping stone from India’.
The practice initially looked at using the
same Grauwacke local stone that had been proposed for the original retaining wall design. But
this was too dark and, with too much variation
Products in Practice November/December 2020
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Top With the large expanses of stone on view, the
architects thought not just about the choice of
Gauinger travertine but the visual interest of its
rough-sawn, bush-hammered finish.
Above Trios of glazing popping out of the wall
intimate the thickness of the stone facade.
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in colour, did not suit the new building form.
Instead, the decided on travertine from
Gauinger in south Germany – a stone also used
extensively at the Grimm Museum in Kassel,
designed by Kada Wittfeld Architektur. Bez +
Kock specified that it be rough sawn and then
bush hammered on its facing surface to give a
softly textured surface.
‘We were having an extensive amount of
wall, so wanted to make sure there was enough
texture so that it offered something to the eye,’
says Atkinson, adding that the colour had the
required warmth and gentle amount of variation to avoid it looking too busy over such a
large expanse of elevation.
When it came to the composition of the travertine cladding, it was ‘the horizontality that
mattered,’ she says. The length of the stones was
left random depending on what the quarry provided – a more economic option – and ranges
from 20-70cm. These were configured in courses of three different heights – 12, 20 and 30cm
– a range chosen to accommodate the various
window and door openings on the elevation,
and also to add variety.
The 9cm travertine blocks were laid ‘massive, like a brick’ with adjustable, stainless steel

masonry support anchors – thermally separated from the wall – tying them back to the concrete frame roughly every 5m in height, and
above all the door lintels and windows in the facade. The frame was cast in-situ with the exception of partially precast, waterproof concrete
panels on the slope-facing back walls. The wall
build-up between the frame and travertine also
included 180mm mineral batting insulation
with a 20mm cavity between the stones to accommodate the mason’s figures.
To further emphasise the horizontality, the
travertine has a 10mm mortar joint horizontally, but only a minimal vertical joint, with the
stones positioned hard up against each other.
Expansion joints are sealed with tinted, sanded silicon.
Dealing with the window openings presented particular challenges due to both the
different thermal coefficients of aluminium,
stainless steel and stone and the different tolerances between how stonemasons and glaziers
work, according to Atkinson.
‘We had fantastic contractors for both
(Lauster for stone, Fuellbier for glazing) who
were willing to work together for the best result. The glaziers came up with the idea to build
a guide out of wood on site for the stonemasons
to follow. The installation of the various components was carefully choreographed in terms
of who went first, second, etc. That was necessary because there was no chance for do-overs
– the masonry and the aluminium cladding are
permanent,’ she explains.
The stone clad walls have a thermal performance of 0.19 W/(m²K), with the glazed part of
the facade performing at 1.30 W/(m²K). While
the travertine certainly played its part in the
thermal performance, the 250mm concrete
frame and 180mm insulation were also significant, said Atkinson.
The redesign inevitably delayed the project, which completed last year some seven

Products in Practice November/December 2020

Top Travertine laid in courses of three different heights
provides more subtle visual interest on the facade.
Above Crossing over from old to new, the link bridge
offers a surprising and impressive view over the town
and landscape beyond.
ribaj.com
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Above Passing over
from the 1605 building
to the new extension.

Above The main stair of
the extension going down
through the gallery levels
provides the opportunity
for a radical contrast with
the 17th century main
building.
Left Three slot windows
cut out of the deep facade
limit light ingress but
provide expansive views
out to the landscape.

years after the initial competition for the extension, and included a refurbishment of the
historic building. But, resplendent in its monolithic travertine cladding, it has surely been
worth the wait – with the benefit of hindsight,
the initial plan for a retaining wall could well
have been a missed opportunity.
‘I think the success of the project was taking the new requirements and making the most
of them. We thought ‘let’s use this opportunity to show this building’ rather than trying to
hide it,’ says Atkinson. •

Credits
Architect Bez + Kock Architekten
Structural engineering wh-p Ingenieure
Local construction management BBM Bodem
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Structural engineering wh-p Ingenieure
Electrical planning GBI Gackstatter
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Building services engineering Henne &Walter
Building physics Wolfgang Sorge engineering
office for building physics
Project and exhibition concept Ulrich
Hermanns
Landscape design Wiederkehr
Landschaftsarchitekten
Products In Practice November/December 2020

Advertisement feature
Serge Ferrari

17

Working towards safer wall
systems for high rise buildings

requisite weather protection. It would also
be a suitable upgrade in rear-ventilated
over-cladding scenarios where Euroclass
E and B membranes have been used until
now. In support of the ADB guide, it is now
possible to have a wall system, as defined by
Euroclass A2.
In Switzerland, regulations demand
that facade layers (including all parts
of the thermal insulation layer such as
facade membranes) perform as A1 or
A2,s1-d0, for buildings higher than 30m and
‘accommodation buildings’. This includes
hospitals, retirement and nursing homes with
20 or more people dependent on external
assistance.
This guidance is in line with the demands
of Jane Duncan, chair of the RIBA’s expert
advisory group on fire safety, who was
pleased that the government made moves
to ensure that ‘safe’ cladding was installed
on high-risk as well as high-rise buildings,
stating: ‘The technical intricacies of the
cladding ban might have left room for
flammable products to still be deemed
acceptable, I therefore welcome the fire
ratings proposal for A1 and A2,s1,d0 products
which we believe align with our research.’
Stamisol Safe One Euroclass A2 facade
breather membrane can be used both for
closed and partially open vertical facades
with up to 50mm joints or with an open area
of up to 50%. It was designed to meet stringent
fire safety requirements, for the rearventilation level of high-rise buildings above
18m or high risk buildings like rehab centres
and buildings within the education sector.
Its suitability for open facade claddings/
open joints expands design freedom for
facades in Euroclass A2. Stamisol Safe One
thus combines maximum fire safety for
facades with a high grade of creativity.

As the industry responds to the Grenfell disaster,
clearer guidance on building safety remains an
issue. Breather membranes have a key role to play

More than three years on from the Grenfell
Tower fire, building safety guidance
still needs clarity, especially since the
government’s draft building safety bill is
recommending custodial sentences for those
breaching the proposed safety regulations.
But a key question remains unanswered:
what are these regulations and what do they
mean in terms of facade design for high-rise
buildings?
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Above High grade of freedom in
design: The black membrane can
also be used for claddings up to
50 mm joints or with up to 50%
openness.
Right Stamisol Safe One is a
facade breather membrane
Euroclass A2 especially for high
fire safety at high-rise and highrisk buildings.

MARCO BLESSANO

Closing the gap for full facade design in
Euroclass A2
Approved Document B Regulation 7(2) and its
requirement in Part B4: External fire spread
are applicable to all buildings over 18m in
height and state the following: ‘All materials
which become part of an external wall or
specified attachment, achieve Euroclass A2s1,d0 or A1, other than those exempted by
regulation 7(3)’.
One of the products shown as being
exempt is membranes. However, the question
still remains: does this exemption apply to
roof membranes, damp course membranes, or
vertical breather wall membranes? Clarity is
needed.
To achieve a full facade design in
Euroclass A2 for curtain wall rear-ventilated
facades, Swiss company Serge Ferrari
developed Stamisol Safe One, a vertical
breather wall membrane, classified Euroclass
A2,s1-d0. The certification was awarded by
an independent testing facility, (a member
of EGOLF), as defined in B5 of Appendix B
2019 ADB. The Stamisol Safe One membrane,
used as a component in building envelope
design, can be used as part of a strategy that
contributes to fire safety as well as achieving

ribaj.com

Up to 2,000 UK buildings need recladding
Reports suggest there are as many as 2,000
buildings in the UK with combustible
cladding. One might surmise that a
proportion of these may have combustible
membranes behind their cladding. Therefore,
when cladding is changed to Euroclass A2,
it would seem pragmatic to change the
membrane to Euroclass A2-s1,d0 and at the
same time to ensure added safety for all
facade layers . And by fitting the Stamisol
Safe One membrane, not only is A2 limited

ANKE MÜLLERKLEIN,

16

Above
Maximum fire safety
Euroclass A2 with a high
grade of freedom in facade
design: 3D perforated
metal cladding combined
with Stamisol Dafe One
at the niu Airport Hotel
in Bremen (Architects:
Westphal Architekten,
Bremen)

combustibility ensured, but also ‘s1’ minimum smoke
levels coupled to the spec of ‘d0’ of non-hot droplets in the
event of a fire.
Enhanced fire safety for the full facade design
If the new draft building safety bill is placing emphasis
on residents, occupants, and the safety of firefighters,
amended ADB should demand only A2-s1,d0 breather
vertical wall membranes, to ensure enhanced fire safety
in the facade design.
Facade membranes within a high-rise building cover
a huge area of the building envelope and therefore have
a high risk potential of within the fire safety concept.
Addressing the issue of breather membranes should
therefore form part of any overall facade fire strategy. •

Serge Ferrari will be presenting at the PiP
Education Buildings webinar on the 24th
November

Stamisol UK
More information about Stamisol Safe One and schedule
for RIBA Approved CPD webinars at
www.stamisol.com
E-Mail: stamisol.co.uk@sergeferrari.com
Phone: 0800 0318 105
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Cladding
PiP specifieds are
compiled from
supplied company
press releases

Boyle and Summers - Piper Whitlock - Simpson Haugh - Stanhope Gate Architecture - Fraser Brown Mackenna Architects

Specified
3

© IMAGE28 DANIEL WONG
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Nordic Brown pre-oxidised copper

Tectiva fibre cement panels

Sliding doors and casement windows

Aluminium curtain wall

Aurubis

Equitone

Sieger Systems via IQ Glass

Senior Architectural systems

BROWN (from the Sax. brun) adj
1. a. Of a dusky colour, inclined
towards redness. b. A pigment of
a brown colour, as Vandyke. v 2.
a. intr To become brown. b. trans
To make brown. To roast brown;
to give (by a chemical process) a
dull brown lustre to gun-barrels,
etc. 1570. 3. The sole unifying
theme of a Labour and Wait popup shop, 2020. 4. Colour scheme of
shade reference chart developed
by Bristol Royal Infirmary, 1997.
5. This whole entire building
(excl window casements: See
Yellow).
nordiccopper.com

BIG fuss at the Hong Kong
Museum of Art, where its
HK$930m retrofit has prompted
a backlash from resident
antiquities resentful at the
attention being attracted by the
3D panels on the facade.
‘Our objective,’ said a protestor
spokesperson, ‘is to show the
world that we too are “stunning”
and “exquisite”. We too are
durable. We might not be
resistant to heat, frost, fire, water,
living organisms, or chemicals –
and we might not be that rigid –
but that’s why we’re inside and
this “Tectiva” interloper is kept
outdoors.’
equitone.com/en-gb/

Zac Monro Architects’ Zac Monro,
erstwhile world air guitar
champion, has finally grown
up. The temples grey; brows
develop a noble furrow, and
they produce such architecture
as this. But some elements of a
misspent youth can’t be shaken.
Like The Joker’s face tattoos, or
Superman’s abiding Kryptonite
allergy, this reformed character
bears the marks of his former life.
The slim 20mm frames on these
Sieger doors and windows are,
tellingly, not steel but aluminium.
Not surprising; his stage name
was ‘The Magnet’. He can’t use
cutlery or go within 3m of a car.
siegersystems.co.uk

Desk! I am Major-General
Anthony St Leger, lately
deceased. Well,1786 is ‘lately’ for
me sir! I lay in eternal repose at
Dublin, yet of a sudden, my soul
was drawn from my bones and
thrust through the walls of that
city’s Hilton Hotel – to here! Ah,
Doncaster! The racecourse where
first I did establish my stakes
for running horses! And this a
Hilton too? So the famous Hilton
Spirit Portal brought me hence?
Huzzah! So bright and warm! I
will gladly take my rest by these
fine Yorkshire windows. What a
sight – nay, view!
seniorarchitectural.co.uk
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More than just elegant façades and roofs

ribaj.com

VM Building Solutions
Phone : 0203 445 5640
vmzinc.uk@vmbuildingsolutions.com

Attractive aesthetics combine with low maintenance, 100% recyclability, an Environmental
Product Declaration with a 100 year service life and A1 / A2 combustibility ratings.

www.vmzinc.co.uk

For more information, literature, a CPD request or samples please contact us.
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Advertisement feature
Movetech

Vehicle turntables
make smaller safer
service yards
Movetech UK vehicle access turntables
not only save space and maximise
potential, they also promote safer
working environments

Products in Practice November/December 2020
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Safely moving large and heavy loads in a
restrictive environment is a challenge faced by
many companies in all sectors across industry,
including the safe management of large vehicles
in increasingly restricted service yards of
commercial developments. When seeking the
right solution architects regularly rely on the
expertise and experience of Movetech UK, and
the reliability of the vehicle access turntables
they provide.
The advantages of using a vehicle turntable
can vary from one application to the next, but
where they add value in most cases is to reduce
the required turning space – thereby freeing
up real estate for more profitable use and
satisfying conditions of planning permission
while also improving the health and safety
within the service yard area. Vehicle access
turntables eliminate large turning circles,
complex manoeuvres, and potentially dangerous
reversing. This not only saves fuel and tyre wear,
more importantly it reduces vehicle emissions
to zero at the point of use, and minimises
the acoustic impact of having an internal
ribaj.com

service yard, further improving the working
environment for personnel in the area and
throughout the building.
Originally working in the automotive sector,
Movetech UK was founded on a single request for
a car showroom turntable, and over 60 years later
it continues to design, manufacture, install and
maintain custom movement solutions for clients
in many sectors including retail, distribution,
nuclear, defence, aerospace, construction, and
offshore. While the company has diversified
over the years into retail display turntables
and revolving stages for theatre, film, TV and
live events, the core of Movetech UK’s business
remains vehicle access turntables.
Regularly working in the construction
industry, Movetech UK holds ISO9001, ISO14002,
CHAS and ConstructionLine Gold certification
with in-house SMSTS, IOSH and NEBOSH
qualified personnel. As the market leader in
HGV turntables, Movetech UK has supplied
units from Ø6m for 18-tonne 2-axle vehicles,
up to Ø15m turntables for 44-tonne articulated
lorries. Typically, these machines are destined
for large retail units, mixed use commercial
developments, or even construction sites where
they will be used for a fixed period and removed
after the construction phase.
As well as turntables for goods and
refuse vehicles, Movetech UK also designs,
manufactures and installs car turntables for
high-end car showrooms, and large residential
properties where the client may have several cars
in a garage. For such projects it is common for the
client to have very specific demands, for example
turntables in these markets are regularly
designed with recessed tops for bespoke tiled
finishes where stainless steel trims and cast-in
rings are required.

Above An external internal Ø15m articulated
lorry turntable after several years of daily use,
maintained by Movetech UK.
Above right A high-end car showroom turntable
with tiled finish and stainless-steel details.

On most projects Movetech UK will work
with directly the architect in the early stages
to help specify a vehicle turntable and ensure
that all necessary operational and safety
requirements have been considered, while
supporting it through the various stages of
planning and tendering with information and
drawings as required. This close co-ordination
with architects ensures that when the time
comes to install the turntable, sometimes three
or four years after first consultation, the process
is extremely straightforward for the principal
contractor, and the turntable is successfully
delivered for the end client. •

Above The steel structure of a
vehicle access turntable visible
during installation.
Opposite An internal Ø15m
articulated lorry turntable
for 44-tonne supermarket
delivery vehicles on the day of
commissioning.

Movetech UK (Part of the British Turntable Group)
Emblem Street, Bolton BL3 5BW, UK
01204 525626, info@movetechuk.com
www.movetechuk.com
Search for ‘Movetech UK’ on Twitter, LinkedIn,
Facebook, Instagram & YouTube
Products in Practice November/December 2020
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Rise and rise of
inner city schools
Words: Josephine Smit

Placemaking potential
‘Ultimately a school has to be robust and flexible. It must be well-designed, well-built and
delivered in partnership with those who
will be running the facility.’ That’s how John
Mulryan, group managing director of developer Ballymore, defines the company’s approach
Products in Practice November/December 2020

to delivering schools via Section 106. It plans
to include two in its upcoming Mill Harbour
scheme, in London Docklands, and incorporated a primary into the nearby 3,300-home Royal
Wharf development.
The developer sees schools as integral to
placemaking, having combined one with a private nursery and community centre to form an
education hub at Royal Wharf. ‘It’s incredible
for our 10,000 residents to have this sort of social
infrastructure on their doorstep,’ says Mulryan.
Royal Wharf Primary had to be special, he adds.
‘Its aesthetic helps it stand out from the other buildings, which makes it easy to find, but
more importantly creates something special for
the children.’ The design was developed with
the input of its school head. Tim Weeden, associate at Feilden Clegg Bradley Studios, says,
‘Ballymore brought us in as schools expert and

Above FCBS’ City of London Academy Shoreditch
Park, part of the Brittania Project masterplan,
champions the idea of the low-traffic ‘school street’.
Right School meets homes in Henley Halebrown’s
Hackney New Primary School. The courtyard
school is appended to the 11-storey residential
block that helped make it viable.
Below left Lungfish Architects’ design for a one
and a half form entry school in Derby. Planning
nous squeezed the school onto an alternative site
that was half the size of the original.
Below right Internal corridors at Hackney New
Primary School were exchanged for cloisters and
covered open walkways around a courtyard.

was happy to work with us and the head to provide more than a base ESFA school. They wanted a school to be proud of.’
The design meets the head’s requirement
for a three-form entry school, allowing smaller classes of 20, and provides three playspaces for different age groups, with younger years
at ground level and the oldest using a rooftop
space. The school occupies a prominent site on
the corner of the high street and fronts onto a
pocket square. It therefore has to sit comfortably with both its high street neighbours and
the townhouses and apartment blocks of Royal
Wharf. This challenge has been resolved in
visual connections with Royal Wharf and by
asserting the school’s civic stature. Feilden
Clegg Bradley Studios partner Sara Grohmann
says, ‘The school is clad in a particular type of
brick and given a monolithic appearance with
LUNGFISH ARCHITECTS

Look up at a new city apartment building and
you may spot a colourful plastic wendy house
on a balcony or a family of soft toys looking back
at you through the full-height glazing. While
contemporary urban living is associated with
young professionals, the toys are a reminder
that there are children growing up in the city.
This has resulted in a number of schools being provided as part of residential schemes in
London and other major cities. Economic realities and the city context are driving designs that
can differ significantly from the more standardised solutions being delivered elsewhere.
While schools are often enabled by housing
through Section 106 agreements, in some urban locations it is the housing provided alongside or above the school that is key to overall
financial viability. At the same time, the funding provided by the government’s Education
and Skills Funding Agency (ESFA) is far from
generous and available urban sites can be constrained and costly to develop.
To make the urban school stack up literally
and financially, often playgrounds are replaced
by rooftop multi-use game areas and children
can expect their classrooms to be higher up the
building as they progress through school. And
these are by no means the only ways architects
are looking to make the most of the site.

You have to make
the most of the site
you have. We try to
use the allowance
of space for the
ground floor to
create a convivial
environment
ribaj.com

a colonnade along the front. We’ve dealt with
the common issue of the front fence along the
school by creating the colonnade, which is integral to the development. There is the opportunity for architecture to speak at a civic level
when designing a school. It wants to read as a
seamless urban environment.’
The seamless urban environment includes
the street itself, something explored in the architect’s masterplan for the Britannia Project,
in Hackney, east London. The mixed use regeneration project, led by Hackney Council, combines replacement of a leisure centre with development of 481 homes and a 1,100-pupil
secondary school, the City of London Academy
Shoreditch Park. Long before recent interest
in low traffic streets, the masterplan promoted such ideas for the street fronting the school.
‘The idea of school streets is now taking hold,
but locating it in the way we did made the council address the roads and ask whether cars really needed to go there,’ says Weeden.
Grohmann is realistic about the constrained

sites of these and other projects. ‘You have to
make the most of the site you have. We try to
use the allowance of space for the ground floor
to create a convivial environment. In Royal
Wharf the main central staircase creates almost an amphitheatre environment; internal
circulation spaces can perform a number of purposes.’ One area where the architect routinely
challenges ESFA assumptions is corridor width.
While some ESFA models have 1.8m wide corridors, the architect works to produce 2m as a
minimum and 2.4 or 3m in some instances.
The ESFA approach could see more significant challenges in future, Grohmann believes:
We‘ll probably see more pushback following the
pandemic because it makes distancing in use
difficult now.’
All about the hall
The Castleward housing-led regeneration on
Derby’s city fringe has around half its planned
1,000 homes in place and a primary school under construction, with this large-scale transformation being carried out under the guidance of Derby City Council, working with
Homes England and the D2N2 Local Enterprise
Partnership. Craig Taylor, associate director
with the school’s designer, Lungfish Architects,
says of the project objectives: ‘The client wanted the school to anchor the development with
a structure that would be protective, give a
sense of belonging and place, and be a landmark showing what the built environment
could do for people.’

NICK KANE (2)

FCBS

Taller, denser, more complex school designs
are helping urban families to build citycentre communities

Early in the regeneration, the school’s location was changed from that originally identified in the Castleward masterplan. Its final site
is a former car park, partly flanked by shop and
restaurant backs, which was half the size of the
initial location, having a developable area of just
5,200m². Even so, the architect was able to design a one-and-a-half form entry school providing 315 places, instead of the single form 210-pupil school originally envisaged. ‘We were able
to add value by being on board early and working on the feasibility study to assist with the
funding business case,’ says Simon Reid, managing director with Lungfish. Arriving at the
design involved detailed discussion with stakeholders as there was an expectation for a typical

Putting the hall
at the centre
caused us great
debate the
school has a deep
square plan so
movement was
important
Products In Practice November/December 2020

24

Education

rectilinear school building. ‘We used multiple
standard school designs to demonstrate that
wouldn’t fit on the site,’ he adds.
The design, set for completion next summer,
is a contextual response, inspired by Derby’s
heritage and specifically its Victorian railway
housing. Unusually the school has its hall at its
centre, rather than at one end, with circulation
and classrooms wrapping around it. This move
was key to saving space as it allowed classes to
radiate efficiently from the centre and corridors to be minimised, producing an efficient
plan that is estimated to have around 15% less
circulation space than the norm.
‘Putting the hall at the centre caused us great
debate – the school has a deep square plan so
movement was important, for example. This is
effectively placemaking for multiple users from
nursery children to staff on an extremely constrained school site,’ says Reid. The three-storey hall’s high level glazing floods the interior
space with daylight, while carefully placed internal glazing extends that through to internal
zones. The hall also provides stack ventilation.
‘It is key to the building’s design, both functionally and aesthetically,’ says Taylor.
Cloisters, not corridors
Ask Simon Henley, principal of Henley
Halebrown, about space constraints and his
response is succinct: ‘It’s our job to make good
buildings and also to make them economically viable.’ The practice did this at Hackney New
Primary School, in east London. The school was
delivered by an innovative partnership including local landowner The Benyon Estate, developer Thornsett and ESFA’s predecessor on an
8,180m² former fire station site, which was acquired on the open market. To make development work financially, the site had to accommodate 68 homes for affordable housing provider
Dolphin Living alongside the school for user
Hackney New Primary School Trust. ‘It was
a pragmatic, political set of circumstances to
make a really good school,’ says Henley.
The completed scheme, a successor to the
practice’s nearby secondary school, is a hybrid, with a courtyard school linked to an 11
storey, predominantly residential point block.
Classrooms hug the courtyard, which has a
cloistered gallery and covered stairs but no corridors. ‘We ended up with a smaller building
Products in Practice November/December 2020

FCBS

Below At Ballymore’s MIll Harbour
scheme in London’s Docklands, FCBS
was brought in to design a three-form
primary which is both part of the high
street and fronts a pocket park. Here,
context is everything.

FRAME
YOUR VISION
Add clarity to your concept with our in-house

technical support services and complete range
of high-performance aluminium windows,
doors and curtain wall systems.

We ended up with a
smaller building but
more teaching space
because we’ve taken out
the corridors
but more teaching space because we’ve taken out the corridors,’ says Henley. In the process, the design provides four drama and music rooms – instead of the one requested by the
trust – while also being rich in playful and
practical features, including window seats and
a rooftop garden.
The school’s entrance sits between the
tower and the school hall, the former providing shade and the latter fronted by a concrete
bench where parents can sit. This recognises
the school’s social function within the community, says Henley. ‘It’s how the building engenders conversations. One of the most powerful
things a building can do is provide social infrastructure.’ The tower contains two floors of
teaching and support space plus a retail unit,
with nine floors of apartments above.
School deputy head Colette Harrington
says the design works well, adding, ‘The

external walkway, and wide classroom and office windows, enable visibility across the school.
Children can foster independence while having
the security that adults can oversee them from
a number of points due to the cloister design.’
That’s testament to the design’s social sustainability. ‘Architects don’t really talk about
behaviour, experience and the sustainable use
of buildings,’ says Henley. ‘Sustainability is often seen in precise metrics, such as carbon content. The profession focusses on fabric and systems. But here we’re going back to the essence:
the shallow plan, dual aspect, naturally ventilated space around a courtyard.’ That benefits
a child from their first day at school, he continues, ‘Everyone understands how they fit into
the constellation of spaces. When a child arrives at the school, they can see their class and
a sibling’s class. Space is a really powerful tool.’
Although tight on space, it is possible that
designs like these could teach more spacious,
conventional schools a lesson when it comes to
providing inspiring spaces for learning. That
comes back to design’s dependence on constraints, argues Henley. ‘The moment there is no
resistance, the architect’s contribution is taken
out and you end up with a building with a lot of
circulation space and a fairly large surface area,’
he says. ‘For projects like this you have a more
sophisticated dialogue.’ •
ribaj.com

From help with product specifications to

identifying innovative solutions and providing

detailed thermal calculations, Senior can offer
a new view on fenestration design.

www.seniorarchitectural.co.uk
01709 772 600
#FrameYourVision
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Green Heart park,
University of Birmingham
An ambitious zoned lighting strategy
provides year-round illumination for a huge
landscaped parkland at the University of
Birmingham, the most ambitious estates
project in the campus’ history
Words: Stephen Cousins Photographs: James Newton

Right One of the walkways
on the west side of
Birmingham University’s
new Green Heart,
replacing the old library
and facing the Joseph
Chamberlain Tower and
Aston Webb complex
beyond.
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Since students returned to university the news
has been plagued with stories of them either
crammed into venues sparking fears of the
spread of Covid-19, or of the mental distress of
living on locked down campuses, stuck alone in
a room with pure laptop learning and Instagram
socialising. So it’s encouraging to report on a
campus project that celebrates outdoor space,
vast amounts of it, where youngsters can roam
free in nature, or find a secluded spot to study.
The Green Heart is the University of
Birmingham’s largest estates project to date, a
5ha block of landscaped parkland at the centre
of the historic campus in Edgbaston.
The design, by landscape architect Churchman Thornhill Finch, exploits an 8m level
change and various topographic features to
create a network of intersecting paths, lawns
and zoned spaces for study, relaxation, and outdoor learning.
The concept for the project dates from 2011,
when the university was considering how to
upgrade its library services. The Verner O’Rees
library, built in the 1950s at the centre of the

campus, was deteriorating badly and no longer
fit for purpose so it was decided to demolish it.
Rather than build a new library on the same
spot, it was relocated, effectively freeing up the
5ha for use as public realm and an impressive
new focal point for the campus.
Chris Churchman, founder and director at
Churchman Thornhill Finch told RIBAJ: ‘There
was an intention historically to create a formal
open space in the middle of what became the
campus, but that was denied by the library
building, which cut the axis in two.’ The concept
was clouded further when the area behind the
library was converted into a carpark, he adds.
Green Heart reinstates the original 1920s
axis, running between North Gate and the
Joseph Chamberlain clock tower, modelled on
the iconic Torre de Mangia on the Piazza del
Campo in Sienna, to the south. It also visually connects and improves navigation between
the academic buildings that surround it, which
include the historic Aston Webb range, Staff
House by Casson Conder, and two buildings by
Arup Associates – Metallurgy and Materials
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Right The nighttime Masterplan
illustrates how the
warmly highlighted
key routes and
social hubs are
balanced by
environmentally
friendly pockets of
darkness.

Below right How
lighting intensities
are scaled across
the park, to ensure
safe passage
and a good sense
of security,
while enhancing
character and
protecting
ecology.
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Top The 5ha site unifies the university’s
campus of buildings, making full use of the
9m slope from north to south.

SPEIRS + MAJOR- (2)

and Muirhead Tower. The new library, completed by Associated Architects in 2016, and a
Teaching and Learning building by BDP, due for
completion later this year, define new boundaries of the space.
The principal highway around the Green
Heart is an inclined path. Secondary and tertiary pathways divide the landscape into areas tailored to different functions and activities.
‘The concept from day one was to maximise
opportunities for serendipitous encounter, using space as a mechanism to allow people from
different disciplines and faculties to randomly meet, engage in conversation and exchange
ideas,’ says Churchman. The strategy mirrors
approaches made popular by the likes of Google
and Facebook in their HQ buildings.
Lighting was an important aspect of the
scheme from the outset, not least because the
campus operates 24 hours a day, seven days a
week. The southern end of the site is a key route
across the university and students regularly
spill out of the library into the night.
‘After students and staff return to university in the autumn, much of the time they see the
campus after dark so it was important to create
a positive and welcoming lit experience,’ said

Above Aware that the campus is in use in
depth of winter as well as height of summer
lighting is part of the wayfinding strategy.
ribaj.com
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Above left Large
swathes of grass
between pathways
allow for external
group learning.
Above Left Even
permanent seating
is part of the lighting
strategy. External
USB sockets are
charged by paving
‘collectors’.

Philip Rose, senior associate and group leader
at lighting designer Speirs + Major.
However, the sheer scale of the site dictated
a targeted approach, with a focus on illumination to support navigation and define areas ‘of
dwell’. ‘One of the big questions was where we
didn’t light, we had to use lighting judiciously,’
added Churchman.
All primary routes are lined with 8m high
timber-clad columns, from Aubrilam, mounted with LED projectors from Meyer Monospot.
Secondary and tertiary routes, running either
east-west, or diagonally across the site, feature
smaller scale 4m high timber columns mounted with Thorn Avenue D LED lanterns.
‘The lighting equipment needed to be sympathetic to the large scale landscaped approach
yet not feel too urban, hence the use of timber,’
said Rose. Wood was also used to create bespoke
high backed benches and other furniture.
Green Heart features 100% internet coverage so every corner can be used as an academic space. Some columns conceal wifi hubs and
CCTV cameras, which helped avoid unnecessary visual clutter in the environment.
The brief to inject innovation into the
Products in Practice November/December 2020

The lighting equipment
needed to be sympathetic
to the large scale
landscaped approach yet
not feel too urban

Above Campus
buildings, with their
dappled lighting
effects, are part of
the broader lighting
approach.

Right 160 new trees,
part of the landscaping
proposal, are uplit to
give lighting a ‘threedimensional’, spatial
component.
Below right Path
intersections are
characterised by
‘meeting point’
seating; downlighting
emphasises them in
the relative darkness
around.

project also led to the installation of a 13m²
Pavegen walkway array, which harvests energy from footsteps to power USB charging at
nearby work benches. In addition, an advanced
drainage system allows planting beds to function as large soakaways that drain rainwater
naturally into the ground; in rare flash flood
conditions they fill up without harming plants.
The use of LED luminaires minimises energy consumption and provides greater control over functions such as dimming and colour temperature. The lighting control system
was supplied by Helvar.
Linear LEDs, from Lumino Vector, in the undersides of benches and stone steps along the
sides of paths cast diffuse light onto the ground.
They also create a soft halo of light around the
raised central lawn in Library Square.
Vertical LEDs run up handrail balustrades
at regular intervals along the pedestrian bridge
and alongside ramps and steps. The space is fully inclusive in terms of accessibility.
Green Heart is planted with colourful wildflowers, native plants and 160 new trees. Some
existing mature trees are uplit, by a Light Up
system from Iguzzini, which in combination

with luminaries in circular benches, helps define several breakout spaces within the scheme.
‘Some trees are 15-20m high and date from
the early 1900s,’ said Churchman. ‘We worked
with the university and Speirs + Major to create several live mock ups, using generators and
uplighters to map out where the best effects on
the major boughs could be achieved. Uplighting
can provide an impressive enhanced three dimensional quality.’
Not all the designers’ ideas made it to the
final scheme. A plan to build three glass pavilions, partly inspired by 3D holographic projections in sci-fi movies, was value engineered
away, as was a plan to up-light certain heritage buildings.
However, these omissions should not take
away from the grand scale and ambition of the
project, which may be the last of its type for
some time. Churchman said: ‘From around 2010
to 2015, various university master plans were
designed, but that era has sadly come to an end
and Birmingham is probably one of the last to
be realised.’ As Covid-19 sees designers co-opting more outdoor areas into useful space, perhaps there is room to hope not. •
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Specified

Costed
AECOM associate David Holmes provides an overview of current lighting costs
Lighting is one of the key elements of building design. The proper lighting enables you to perform tasks easily, makes you feel safer and more
comfortable. Each room or defined internal or external area, however,
has specific general and accent lighting needs
Specifications are critical to the success of lighting design work and
ultimately make the project. One of the most important aspects of producing a quality lighting design is to ensure that the lighting products
specified are actually acquired and installed on a project. It sounds simple enough but in the reality of everyday practice, this is not always
what happens.
A well-designed lighting installation can bring substantial benefits
to clients and users; it can help improve productivity and energy efficiency and hence reduce operating costs. Therefore, it is in the client’s
interest to have the best.

Meanwhile, LED technology is becoming a viable alternative to other energy efficient lighting solutions and is increasingly used for general
environments including external, industrial and offices. With careful selection, LED systems can deliver qualitative design requirements without compromise to the overall visual comfort and ambience of the space.
LED characteristics of high light output, good light colour quality
and rendering, and engineered product efficiency are beginning to become comparable to fluorescent lighting systems.
LED lamps/luminaires are typically more expensive than traditional
lighting alternatives across most types, although the cost variance and
energy saving potential for different LED lamps/luminaires types can
vary significantly. Therefore, the return on investment from different
LED lighting typologies and implementation approaches is not constant
and requires intricate study to forecast in detail. •
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The following rates are based on the UK average and represent typical prices at 2020 Q3. Please note that prices can vary significantly depending on the exact specification. Range
shown is not a minimum or maximum but an indication of expected prices.
£/unit

£/unit

Approximate prices for wiring of lighting points including rose, wireways but
excluding distribution boards, luminaires and switches

Ceiling recessed round adjustable LED downlighter with non-dimmable gear

Wired in PVC insulated twin and earth cable

1 x 12W

112-136

1 x 18W

131-160

1 x 26W

214-262

Domestic properties per point

46-56

Industrial and commercial properties per point

58-71

Cost of lighting points including rose and wireways in LSF cable, excl luminaires

Internal flexible linear LED, IP20, including DMX driver and opal cover RGB,
per/m

Industrial and commercial properties per point

6W / 9W / 12W

77-92

GENERAL LIGHTING
LED tube luminaires; surface fixed to backgrounds. Batten type;
surface mounted
600 mm single 10W / twin 20W
1200 mm single 20W / twin 40W

3W nr / 6W nr / 9W nr
55-67 / 67-82

72-88 / 103-126

Surface mounted LED batten, non-dimmable, opal diffuser
600 mm single 10W / twin 20W
1200 mm single 20W / twin 40W

94-115 / 103-126 / 117-143

LED in-ground fixed decorative uplighters, IP68, including driver, polycarbonate
optical lenses/diffuser, heat sink, 4000K colour, 50mm dia

90-110 / 121-148
106-130 /130-159

Modular recessed LED; non-dimmable, low brightness; MPO diffuser fitted to
exposed T grid ceiling
300 x 300 mm 20W

69-84

600 x 600 mm 40W

67-82

219-268 / 236-289 / 259-317

EXTERNAL LIGHTING
External flexible linear LED, IP66, including driver, extrusion and opal cover,
3000K colour temperature, per/m
6W nr / 9W nr / 12W nr / 15W nr

106-129 / 119-146 / 134-164 / 151-185

Floodlight; enclosed high-performance LED; integral control gear; reflector;
toughened glass; IP65
20W nr / 35W nr / 50W nr

254-311 / 283-345 / 323-394

EMERGENCY LIGHTING

277-338

Central system supplying AC power on mains failure to mains luminaires; metal
cubicle(s) with changeover device, battery charger, battery & static inverter;
5 year design life valve regulated lead acid battery; LED indication and LCD
display; 12 hour recharge to 80% duty; inverter rated for 120% of load for
100% of duty; battery sized for ‘end of life’ @ 20°C test pushbutton

1 x 15W

155-189

300 VA, 240 W single phase I/P & O/P nr

1 x 30W

194-238

1 x 45W

229-279

300 x 1200 mm 70W

122-149

Ceiling recessed asymmetric LED wall washer; non-dimmable control gear; linear
80 x 600 mm 35W
Wall mounted LED uplighter; Integral driver; non-dimmable

One hour
1,727-2,111

600 VA, 480 W single phase I/P & O/P nr

2,095-2561

750 VA, 600 W single phase I/P & O/P nr

3,818-4,667

Recessed ‘architectural’ LED, integral gear, bat wing, low brightness,
delivers direct, ceiling and graduated wall washing illumination

Three hour
150 VA, 120 W single phase I/P & O/P nr

1,893-2,314

600 x 600 mm 40W / mm 50W

450 VA, 360 W single phase I/P & O/P nr

2,261-2,763
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Cabinet internal vertical LED lighting

Easy Peasy table lamp

Ikon bespoke lighting system

Co-ordinates luminaires

Keller Kitchens

Luca Nichetto for Lodes

Future Designs

Michael Anastassiades for Flos

Fans of CS Lewis are celebrating
the surprise discovery of a
missing eighth book, found in an
attic at Lewis’ former home ‘The
Kilns’, in Headington. It describes
an elderly Lucy Pevensey finding
a new route to Narnia through a
mysteriously illuminated crack
in her back pantry. It is believed
that, unlike the first seven books,
this story is based on Lewis’ own
final years. Crusties will auction
the manuscript at Christmas, and
slim vertical lights appearing
in a bank of newly-fitted Keller
kitchen cupboards at the house
are being investigated.
kellerkitchens.com

Yah, I’m an intern. My dad knows
the guy. I just stand here. Easy,
really. Easy peasy! It’s taking a
while to get into it though. I’m
not allowed to leave the table,
and then these dudes come
along and twist my neck. I’m
totes wireless now. LED, with a
diffuser. Rechargeable. Give me
a Red Bull and I can go for hours,
mate. Trust me. Yah! My head’s a
knob! Bloody hilarious! And I get
dimmer! I’m hoping this’ll get me
into management.
lodes.com

Gormley’s many accolades include
the Turner Prize, South Bank Prize
for Visual Art, Heiliger Sculpture
Award, Obayashi, and Praemium
Imperiale. In 1997 he was awarded
an OBE, and knighted in 2014.
He is an RIBA honorary fellow,
honorary doctor of the University
of Cambridge, and a fellow of
two Colleges. And now, one
conjectures, the highest honour: a
commission to produce functional
plinths fit for Future’s heat-sunk
58,000-lumen LED luminaires on
Crossrail’s corridors. Accusations
that he’s recycled earlier work
for this commercial project have
been rebuffed.
futuredesigns.co.uk

‘So you see, Mr Creek. It’s
impossible! They weren’t there
when I went to bed – and now
look! Just floating there!’
‘Sometimes it’s not difficult to
make things look impossible, if
you work at it. It’s obvious to me
what’s happened here. Six tiny
drum majorettes performed an
aerial dance some time around
midnight. Obviously, as soon
as the sun began to rise, they
evaporated, leaving their magical
faerie twirling sticks behind.
They’ll be back for them tonight.
‘This one’s too easy for the
telly, sadly. The Beeb couldn’t
string it out to 90 minutes.’
flos.com

ribaj.com
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1 Offices
We can make the changing
office a better place to work
We still need – and want – the office. And there are
lots of ideas for how it will work post-pandemic

NICK CAVILLE

Words: Ruth Slavid

Above BDP’s
refurbishment of
the 1970s Merrion
House for Leeds City
Council allowed them
to consolidate more of
their staff on the one
site, while radically
improving their
working environment.
Products In Practice November/December 2020

Will we ever get back to the office? This has been
a frequent question during the Covid lockdown.
One person who is convinced that we will is
Edward Williams, managing director of Edward
Williams Architects. Speaking at the RIBA
PiP webinar on office developments, Williams
showed a small but delightful project that he has
designed, repurposing an existing building in a
mews in Paddington, London.
Even more interesting was his conviction
that we must return to work in offices. ‘Our own
office has been 60-70% less efficient when working
from home,’ he said. And this was despite the
fact that ‘we are benefiting from the flywheel
effect of having worked together in offices when
working from home now.’ He believes that ‘we

overestimate that when we think about what
working from home means for the future.’
Sunil Johal, director of BeFlow Consultancy,
a development consultancy, also agrees that we
need offices, although he thinks that they will be
very different from the ones we have known up
until now. ‘It’s impossible to miss the importance
of social interaction to human society,’ he said.
But he reminded attendees that we are moving
into a workforce with up to five generations. It is
the huge number of young people entering the
workforce who will shape the future.
‘Young workers want to create networks,
friends who will support them later in life,’ Johal
said. ‘How can you do this if you are not together?
The workplace must not feel like a prison cell – it
ribaj.com

must feel like a creative hub, a place that sparks
and nurtures new ways of thinking.’
We will in some ways be moving back to a
pre-industrial model of work, he argued, where,
before the introduction of the factory there was no
concept of how long you worked or at what time.
Instead, work was measured in terms of output.
Johal’s vision of the office of the future was
fascinating, if a little perturbing. Young people
will, he said, be choosing their workspace
based on facilities and lifestyle, but also on
sustainability. He suggested the possibility of
touchless offices, to get round the fact that touch
points are where viruses can survive. And, he
said, virtual reality will link the nucleus with
more distant workers. This is a technology for
which we have already seen demonstrations.
More radical was his belief that the office
could deliver good health, possibly extending
workers’ lives by as much as 10 years. ‘The best
employers,’ Johal said, ‘will bring you into a space
where they will genetically test you, monitor
you and manage you. They will optimise your
wellbeing.’ For many this smacks too much of Big
Brother.
The wellbeing of the workforce is however
of primary importance, and that means the
entire workforce. Julie Fleck, a strategic access
and inclusive design advisor, outlined just how
badly we are still doing in terms of people with
disabilities.
‘Most people acquire their disability while
at work,’ she said, ‘but over half of workplaces
exclude disabled people.’ The situation will only
become worse with the rising age of workers.
There is pretty good legislation now, although
there is still room for improvement.
She gave an example of a project that has
worked really well in terms of accessibility for all
– 5 Pancras Square by Bennetts Associates – and
showed other projects that demonstrate pitfalls.
Too often, she said, when working on existing

Young workers want to
create networks, friends
who will support them
later in life. How can
you do this if you are not
together?

AGNESE SANVITO
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Above Edward Williams Architects’ repurposing of an existing Paddington mews building in London has
created office space with a sense of considered, domestic charm.
buildings, designers find excuses. ‘ I worry we
will say it’s too difficult and expensive,’ Fleck
said. ‘We have to do it or we will be excluding
people.’
One project where there was a determination
not to exclude people was the refurbishment of
Merrion House in Leeds for Leeds City Council.
Philip Ellis, architect associate for BDP which
carried out the work, explained how his practice
managed to centralise formerly disparate
department locations by refurbishing and
expanding the building, which was designed
in the 1970s. It has always been occupied by the
council, but was tired and inefficient.
In addition to a new energy strategy, the
architect made improvements that led it to
win the West Yorkshire LABC award for best
accessible building. These included introducing a
changing village, prayer room and hearing loops,
plus signage in Braille. ‘We went through a lot
of work to get orientation and accessibility good
and the best light levels,’ Ellis said. He believes
‘local authorities are driving this agenda more
successfully than private developers. We have
been able to fit an agenda of increasing diversity
into an existing building.’
Another health issue that is underappreciated is the impact of noise, explained Ben
Hancock, managing director of Oscar Acoustics.

He quoted the chief medical officer for England
who has said that noise is second-only to pollution
in damaging our health. Yet a survey that Oscar
Acoustics commissioned of 2000 employees
showed that they had little appreciation of the
impact of noise in the workplace. In particular,
few realised that it could contribute to stroke,
diabetes and relationship breakdowns.
The survey has shocking figures, such as
that 11% of millennial men have acted violently
as a result of noise. Hancock described the work
that his company has done for clients including
Gensler and Delos, the founder of the WELL
building standard.
Offices are getting better in all sorts of ways,
and changing. They may never return to the
way that they were, but we can embrace that as a
positive move. •

In association with

Find out more from our partners
www.oscar-acoustics.co.uk
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2 Health & Wellbeing

Lockdown proved we are
right about healthy interiors
Studio/ StudioDS
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Above Assael’s Ben Channon highlighted mental
health issues across the construction industry .
Above centre For its St Stephen’s Manor, Studio
BE optimised the quality of life for a client dealing
with the effects of motor neurone disease.
Above right At Studio DS’ Central Phuket
retail project in Thailand, client engagement at
design stages is facilitating more thorough and
considered outcomes.
Right Oscar Acoustics’ Ben Hancock
suggested acoustic approaches allow for CAT B
configuration and re-configuration.

Words: Ruth Slavid

How many times have you heard somebody rail
against ‘tick-box’ culture? Too often, I’m sure. So
it was refreshing to hear Ben Allen, founder of
Studio Ben Allen, praise this at the PiP webinar on
designing for health and wellbeing.
Allen designed two offices for engineer
Cundall, in London and Birmingham; both were
accredited under the WELL Building Standard.
The London office was the first in Europe and
seventh in the world to achieve this.
One of the hygiene specifications is that sinks
should have at least 25cm distance between the
spout and the bottom of the sink. Allen said, ‘It
was relatively easy to do but we always thought it
was a bit of an oddity. In times of Covid-19, when
everybody is washing their hands all the time,
it is interesting to see how many washbasins
and sinks don’t have space to get your hands in
properly without touching everything around
the sink. You can see why they have these things.’

DEBBIE BATHURST ELLIOTT PRESENTATION

Even before
Covid, we spent
90% of our time
inside buildings.
Light, sound
and space are
as important as
limiting VOCs
and moving
about, heard PiP’s
webinar

StudioDS

Allen is an enthusiast for WELL because,
he believes, it challenges complacency. ‘In the
workplace sector it is very easy for people to pat
each other on the back and say we are doing so
well,’ he said. ‘Most workplaces still look like
factories and are arranged like factories, and
the servicing is arranged in the same way. It’s a
major challenge.’
WELL, for example, requires materials’
VOC (volatile organic compounds) emissions
to be zero or very low. ‘Everything needs to be
checked,’ Allen said. ‘This was an opportunity
to use materials we love, like natural wood, and
to simplify, to use materials that people can
understand.’
Responding to the health requirement for
people to move more, Allen designed a sculptural
birch ply stair as the link between the two floors
to encourage activity. Only having one kitchen
and putting a number of breakout spaces on the

Above Cundall’s 15 Colmore Row
offices in Birmingham are built to
accord with WELL standards, one of
which creates healthy environments for
‘Water and Nourishment’.

upper floor also encouraged movement.
Another step towards wellness was the
introduction of tall desks where people sit on
high chairs. These tend to encourage shifting
about during the day. ‘You don’t really notice if
you are standing, perching or sitting,’ Allen said.
‘And they encourage you to sit up straight.’
Another speaker who takes a different view
of design and wellbeing was Ben Channon, head
of wellbeing at Assael Architecture. The author
of Happy by Design: How Architecture and
Design can Make us Happier and Support Better
Mental Health, he produced some sobering
statistics. One in four people will experience
ribaj.com

a mental health problem each year, and more
construction workers die each year from suicide
than from on-site accidents.
Since, even in non-Covid times, people
spend 90% of their time inside buildings, ‘we
as architects really have a chance to affect how
people feel,’ he said – and not just for the good.
Shockingly, one in five people say that a housing
issue has negatively affected their mental health.
There is now a huge amount of data on the
impact of good buildings on happiness, he said.
For instance, daylight has a huge effect on office
workers. And introducing a few potted plants
can lead to a15% increase in productivity.
His practice carried out research after
lockdown and found that not having enough
space at home was the biggest disadvantage,
followed by a lack of outdoor space.
One topic that Channon mentioned was the
importance of acoustics, and this was amplified
by Ben Hancock, managing director of Oscar

Shockingly, one in five
people say that a housing
issue has negatively
affected their mental
health

Acoustics. He showed how his company’s sprayapplied acoustic finish can help create the flexible
and varied spaces needed to make workplaces
effective, pleasant and stimulating. He also
discussed the fire credentials and environmental
properties of the recycled-paper material –
including the fact that it can be scraped off and
recycled at the end of the building’s life.
Danny Greco, business development
southern regional manager of Kingspan, took
a detailed look at insulation and daylight,
demonstrating that the thickness of insulation
has a significant impact on the amount of
daylight that can enter a room – and that this
effect becomes more pronounced the higher the
level of insulation required.
Diba Salam, principal and founder of Studio
DS, described her practice’s approach to health
and wellbeing, allowing clients to engage with
the feeling of the project through the use of
virtual reality to create interactive programs.
In particular she showed a project in Phuket,
Thailand, and how the modelling allowed all
members of the team and potential tenants to
respond to the design before it was finalised.
The last two sessions both addressed
designing for people with specific health
concerns. Biba Dow and Alun Jones of Dow
Jones discussed their Maggie’s Cardiff, one of the
outstanding series of cancer caring centres. They
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@StudioDS_London

showed how they were able to create a series of
spaces without defining individual rooms, and
the importance of artwork within the building,
right down to cups and saucers commissioned
from a local ceramicist. In addition they showed
how the building borrowed views of trees from
the edge of the otherwise unpromising car park
in which it was built.
The other project, by Debbie Bathurst-Elliott
of Studio BE, was smaller but equally sensitive.
St Stephen’s Manor in Cheltenham is a house
for a couple where the wife has motor neurone
disease. Bathurst-Elliott took a detailed brief
from the couple, finding ways to communicate
with the wife who was no longer able to speak.
Through concentrating on views, air
quality and materials, Bathurst-Elliott created
a building that allows the client ‘to live with
greater dignity and safety.’ She can, BathurstElliott said, ‘sit at her dressing table every
morning and enjoy the view of outside’.
Designing for wellbeing requires large-scale
strategic thinking, but the details are just as
important. •

In association with

Find out more from our partners:
www.oscar-acoustics.co.uk
https://www.kingspan.com/gb/en-gb
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Opposite Against the white walls
and white joinery, the perfume
bottles make their presence
delicately felt.
Above left Stairs are usually the
chance for an architectural flourish;
not here.
Above Pine sourced form local
forests introduces its own scent to
the space.
Left A single window allows a view
down to the retail space and offices
behind.
Below The pine meeting room table
projects from the wall- another
minimalist intervention.

Carner Barcelona Perfumery
Bright whitewashed raw brickwork and bespoke furniture
highlight the elemental scents of a Catalan high-end perfumery
Words: Jan-Carlos Kucharek

Photographs: Adrià Goula

In an architectural context when post-modernism resurgence is accompanied by reinvigorated use of colour in design, it’s unusual to come
across projects, especially interiors, where colour has not been used. But, situated on the Paseo
de Gracia in the heart Ildefons Cerdà’s Eixample
district in Barcelona, local firm Jofre Roca
Architects has created a semi-hidden shock of
minimalist white amid the flamboyance of its
Beaux-Arts buildings.
Designed as the main showroom and offices for high-end perfumer Carner Barcelona, it
was Roca’s idea to let the raw materiality of
the building have a dialogue directly with the
product rather than losing that relationship
with confusing architectural interventions.
This was in part driven by the thick-set brick
arches of the half-basement it sits in with low
level windows to the street, typical of the area.
But the elemental approach to the architecture
was inspired also by the nature of perfume itself, whose ingredients are similarly elemental: wood, leather, citrus, rose, alcohol. ‘We felt
Products in Practice November/December 2020

there are aspects of local sourcing and craft in
Carner’s perfumes and we wanted the architecture to reflect that,’ says Roca.
But the firm didn’t want to compete with
perfumes themselves – each of which has multi-colour tints for the eau de parfum range and
dark bottles for the intense, distilled versions.
To this end, the rustic, raw patina of the brickwork vaults has been respected, but completely
coated in a rich, white, breathable lime render.
This, together with the FSC pine floorboards,
sourced from local forests, creates the simplest
of backdrops for the perfumed dramas to play
out. Usually when there’s such simplicity, it’s
the staircase that becomes the subject of an

The raw materiality of the
building has a dialogue
directly with the high-end
product itself

architectural flourish – but not here. The firm
has played it cool, casting a simple concrete
stair and encasing it in wide, white, dry-lined
walls. The intent is that nothing draws attention from the products themselves.
Within the display areas, the only other addition is the furniture itself, all of which was designed by the architect to specifically fit the alcoves that exist within the space. The idea was
to use the cabinetry as an active means of promoting the product; so not only does it serve as
storage but its surfaces ‘receive’ the perfumes,
displayed on plinths. Curiously, the customer
does not handle the bottles when testing the
perfumes but uses small porcelain reservoirs
sunk into the display plinth, perspex holes in
their covers allowing delicate, long, ceramic
sticks to be inserted, like quills being dipped
in an ink well. It might have felt quaint, even
anachronistic when designed, but given the
Covid-19 pandemic, the detail seems remarkably prescient and considered.
Constructed in a local joiner’s workshop,

again from domestic timber, the whole was
white-painted in a satin fi nish to give it a lustre of understated luxury. Allowances were
made within the cabinetry for the installation
of lighting, serving to illuminate in three ways.
Tiny point sources highlight bottles from below, while hidden LED strips at low level emphasise the packaging on the shelves beneath.
Strips behind, meanwhile, use light to separate
cabinet and wall, making a distinction between
the temporary and permanent.
The private meeting room, partitioned off
by a white-painted steel glazed screen, is the
only part of the design that demands low-level
air handling. Benefiting from being hunkered
in the ground, the rest of the space, save for a
large, rolled back timber door that separates
office from sales floor, allows cross-ventilation
bet ween rear garden patio the front of the shop.
All silent. All understated. Only fl ashes of colour within a blaze of white from that streetfacing window giving the passer-by the sense
of the olfactory delights below. •
ribaj.com
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Rear retail space
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Meeting rooms and WCs
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Private offices
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Rear patio
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subscribers enjoy unlimited access to
exclusive online articles, multimedia
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Compact personal lockers

Steel-framed bathroom pods

Pureplank engineered planks

Varitrans moveable glass walls

Bisley

Offsite Solutions

Havwoods

Dorma Hüppe via Style

With family favourites such as
Numberwang!, The Quiz Broadcast
and Potato Billionaire, the
British Emergency Broadcasting
System has launched quarantine
gameshow Locker Pickers!. BEBS
acquired some historic Bisley CPL
lockers unearthed at Al Ain, Abu
Dhabi. The priceless artefacts
survived The Event thanks to
their exceptional humidity and
temperature resistance. Hosted by
BEBS favourites Mitchell & Webb,
contestants will answer questions
to select a locker to attempt to
break into, with prizes from clean
(used) socks to a fattened cockerel,
live. Remain indoors.
bisley.com

‘So, like, the man on the desk at
Big Yellow was well suspicious
but we just wheeled past. It looks
like a giant crate on the outside
so whatever, right? So now I’m
messaging you while I eat my
smashed avocado sourdough
vegan brunch in bed on top! It’s
got a steel frame, and the 8ft
ceiling height in here is perfect
for a little mezzanine bedroom.
Yeah! I’ve got 175 luxurious
square feet for £130 a week in
Zone 2! Couldn’t have done it
without my Offsite bathroom
pod, it’s sooooo gorgeous – and
strong.’
offsitesolutions.com

‘Objectophilia’, they call it. It
was the only reason my previous
marriage broke down. Great
job, nice car, beautiful house
– and he was considerate and
generous. But… Well. That was
the problem… In the bedroom.
I was only hot for click-fit
flooring. His stability and allround performance just couldn’t
match up. He didn’t have a UV
oiled coating, and he wasn’t cork
backed, didn’t have 6mm veneer
– or eight lacquer layers. As soon
as I saw Havwoods, it was over.
And now I’m Mrs Pureplank! I
just couldn’t be happier.
havwoods.com

You put your houseplants in
Your houseplants out
In out in out
Just move the walls about

ribaj.com

You do the hokey cokey
with the Var-i-trans!
That’s what it’s all about! Hey!
Whoa-oh! The indoor-outdoor!
Whoa-oh! The winter garden!
Whoa-oh! The auto track run!
High rise!
Year round!
Ra-ra-ra!
style-partitions.co.uk
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Jan-Carlos Kucharek enjoys three stand-outs from the inbox

RANKIN MCGREGOR LIGHT FITTINGS

LEAVE BRITNEY ALONE!

Choosing light fittings for prominent locations is
difficult and there is a tendency to choose either
modernist classics or the inoffensive. In situations
like this, we design our own fittings that deal with
the technical requirements and greatly contribute
to the overall design at a comparable cost to an offthe-shelf light fitting. We have a long relationship
with Rankin McGregor who fabricates fittings in
his workshop in rural Kent. We developed the light
illustrated to sit on a counter. It’s formed from a
mixture of laser cutting and aluminum spinnings
mixed with standard off the shelf components.

Christmas comes and goes – unless it’s this year,
when it’s just cancelled altogether – but PR from
TopTenRealEstateDeals.com keeps on giving; and
from its roll-call celeb home sales, it’s punting the
former Beverly Hills mansion of noughties popster,
Britney Spears, who’s moved up in the world with
her US$500K-a-gig Las Vegas residency. This flash,
US$7m Italianate villa is where she got over her
marriage to rapper K-Fed by shaving her head and
going all ‘train crash’. Since then she’s mellowed,
whatever the world’s tabloids think. But to those
who’d write-off pop’s unholy bad girl remember:
anagram her name and you get ‘Presbyterian’…

BESPOKE CHAIRS BY DUNSTABLE JOINERY

COCK AND BULLION

In restaurants chairs play a key role. Not only are
there a lot of them, but you spend time in close
proximity to them, so making their contribution
can be a great challenge. Designing a chair
requires time for prototyping and a good working
relationship with the manufacturer. Over the years
we have designed and developed a number of chairs
with Dunstable Joinery. The illustrated club chair
is one of a pair we developed for the restaurant
Arabica, located at the foot of the Aga Kahn
building in King’s Cross.
dunstablejoinery.co.uk

As any self-respecting paparazzo knows, the single
thing most likely to improve your home value would
be living next door to Britney Spears. But if that’s out
of your price range, check out website homedit.com,
which looked at which UK architectural landmarks
add most value to local property. The top three turn
out to be Chatsworth House (+55%), Cornwall’s Eden
Project (+49%) and Bath’s Roman Baths (+44%). But
popularity, it seems, isn’t everything. Bottom of the
list come Stonehenge (-37%), Windsor Castle (-26%)
and Hampton Court Palace (-22%). Most curiously,
it turns out that living next to some knob in Cerne
Abbas increases a home’s value by 31%. Fancy that!

PATENT GLAZING FOR SHOPFRONT SYSTEMS

ROMANUS EUNT DOMUS

We use components aimed at patent glazed roof light
systems to develop bespoke glazed facades, where
the scale and budget would otherwise only allow for
standard stick system curtain walling. An example
is our new glazed facade for Camden Town Brewery.
The site is a Victorian mews parallel to brick
railway arches. We wanted a glazing system that
would sit in this context, reflecting ideas of industry
brewing and production. An inverted patent system
is directly applied to the inside face of a galvanized
self-supporting engineered frame – a simple
solution developed with a shop window installer.
shopfrontservices.co.uk

In the artistic equivalent of selling coals to
Newcastle, Rome art space Divario has given over
its Prati district gallery to street art group RomaBolognaCooperazione’s show ‘Quadrature’. The selftitled ROBOCOOP are a pair of architect/street artists
living between these two cities and London, making
their mark on all three. Their aim, ‘to document the
architecture world comparing it to the past’, might
work well in London, but perhaps less so if homie’s
daubing Vignola’s Five Orders of Architecture all
over the Eternal City. So they’ve popped indoors for
better effect with their classical 3D mise-en-scene
all executed in Pompeian red. Glorious!
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We know school washrooms.
With our pioneering range of tried and tested robust solutions, we are
committed to raising the standards of education washrooms. Our industry
leading cubicles, pre-plumbed panelling and vanity units include a number
of brilliant safety, privacy, anti-tamper, hygiene and speedy installation
features to suit all types of project and budget within the education sector.
From nurseries to universities, our team of experts are here to help you
specify the most suitable products to meet your brief. Read our range of
education case studies online, including Isaac Newton Academy’s privacy
guaranteed unisex washrooms, by visiting www.venesta.co.uk/projects.
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CHRISTOPHER AMITRANO,
COURTESY DOUGLAS ELLIMAN

Gundry + Ducker’s Christian Ducker gives three of his procurement
favourites

- Akos Juhasz, Architect.
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Venesta’s products are great value and the
staff are helpful and committed. Their full height
cubicles are ideal for areas where privacy is
essential. Venesta met the challenge of matching
their Unity cubicles to the Isaac Newton colours
to fit in with the theme of the building.
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